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GETTING THE WORLD’S BEST 
KNITTING INSTRUCTOR 
INTO OUR NEW MACHINE WASN’T EASY. 
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L earning to use a knitting machine 
can put anyone in a tight spot. 

Unless, of course, you have 
the new Passap Electronic. 

This remarkable machine has 
the sophistication on the inside (with 
a computer that literally spells out 
everything you need to do) and the 


sleek European look of a Passap on 
the outside. 

In fact, all you have to know is 
how to get it out of the box. Every- 
thing else—including shaping—is 
figured out by the computer. And 


within half an hour of unpacking it 
you'll be enjoying knitting from over 
20,000 pattern possibilities. 

The new Passap Electronic also 
lets you do things that most machines 
cant. Like superimposing, which 
allows you to put patterns on top of 
each other. Or enlarging patterns, 
by making them up to 99 times their 
original length or width. 

Yet even with all this high 
tech stuff on board, Passap’s Swiss 
designers didn’t leave out the sim- 
plicity which has kept Passap the 





standard in the industry. There are 
still no weights. And a two-color 
changer is standard. 

So come try the new Passap 
Electronic at your Passap dealer. 
For the one nearest you, call toll- 
free 1-800-PAS-KNIT. You'll see 
how easy it is to get into a Passap, 
yourself. 


PASSAR, 


Passap - USA 271 West 2950 South 
Salt Lake City, Utah 84115 





On the cover: Bonnie Cashin’s ‘60's 
Classic. For techniques and a pattern, 
see p. 32. [Phofo by Yvonne Taylor) 
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Designed for Living, 

Not for Fashion 

Bonnie Cashin’s 60s sportswear style 
by Mary Elliot 


Fabric Puzzles 
Inlay pieces for a freewheeling quilt 
by Ellen Oppenheimer 


Socks, Socks, Socks 
Knit Fair Isles to fit your feet 
by Peg Richard 


Socks that Fit 
by Alice Korach 


The Pleasures of Pleats 
Give flat fabric some spring and 
a challenging sewing texture 

by Jann Jasper 


Belts, Bands, Jewelry 
Maximum design freedom 
with a pocket-sized loom 

by Linda Malan 


Smarter than the 
Average Sweater 
Invent refreshing designs 
with repeating motifs 

by Nancy Marchant 
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Sewing with the 

Great Pretenders 

Fake furs finally make the grade 
by Donna Salyers 


Tracking Fake Furs, 
Natural and Synthetic 
by David Page Coffin 


Painting Fabrics with Air 
Airbrush your garments 

for color and texture 

by Mary Anne Caplinger 


Knitting for Barbie 
Experiment with fashion 
shaping in miniature 
by Barbara G. Walker 


Beyond Ducks 

and Bunnies 
Automatic machine 
embroidery comes of age 
by David Page Coffin 


Introducing Half-Scale 
Mannequins 

Whether youre draping 

or drafting, small forms are 
ideal for exploring design ideas 
by Roberta Carr 
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Figure challenges, 

fitting solutions 

We keep hearing that proper tit is the 
biggest stumbling block to satistactory 
sewing. Are you tiny or huge; do vou 

hate your arms, hips, shoulders, or neck? 
For a series of articles that address your 
fitting concerns, we'd like to hear about the 
issues you've been struggling with. And 

of course, if you've found unique solutions 
to any of these problems (flattering 

stvles, clever details, grading or fitting tips) 
that you'd like to share, we'd like to 

know. Write to us at Threads FIT (Box 
9906, Newtown, CT 06470). —Eds. 


Sharing your work 
To find out what we've decided to do about the 
design contest, see p. 86 of this issue.  —ds. 


Costumer’s resource 
While I really enjoved “Creating the Look 
of the Past” (Threads, No. 30, p. 34), no list 
of sources would be complete without 
Campbell’s (RD 1 Box 1444, Ilerndon, PA 
17830). The selection of period and 
ethnic patterns, buttons, etc. is excellent; 
but the service is what sold me. 

—Pat Byers, Clear Lake, WA 


Shopping Britain by mail?? 

I cant help but be mad at vour one-sided 
attitude (Threads, No. 30, p. 78). Of course it 
appears cheaper to mail-order from 

Britain when you ignore time spent writing 
for samples, going to the PO to mail an 
international letter, to mail the order, to pay 
duty, figure the exchange rate, etc. And 


what if vou have a problem with the order? 
What about vour local yarn store? They 
pay taxes, licenses, rents, business expenses, 
and fees to bring vou an inventory of 
yarns, tools, and books for inspiration along 
with help, advice, and classes. It would be 
cheaper to buy food trom the farmer, books 
from the publisher, and gas from the 
refinery; but manufacturers and consumers 
alike would be in a lot of trouble if there 
weren't importers, distributors, and stores to 
sell these products. Hopefully knitters and 
other yarn users will think about keeping 
their local varn store in business before 
they gleefully send orders abroad. 

—Jane Weir, Paleigh, NC 


As a major supplier of English mohair 

for 15 vears, I teel vour article does a 

disservice to American varn shops. 

“Enough mohair tor a cardigan would cost 

roughly £21 including surface postage.” 

At today’s exchange rate that is $38. Add 

$3.80 duty and $5 for fees. Total cost of 

the varn: $46.80. The knitter will wait a 

minimum of six weeks for receipt of varn. 
We sell 82 shades of English mohair. 

Eleven balls to make a large cardigan will 

cost about $49.50 retail; the sweater will 

be finished before varn has arrived from 

England. No shop can stock 82 shades, 

but the knitter can ask the shop owner to 

order a set of Ironstone mohair sample 

cards for $5. —Jack Emmott, Uxbridge, MA 


Lefties are right on 
I’m a lefty who’s loved Continental 
knitting ever since I learned it (Threads, No. 








30, p. 33). T retaught myself the right- 
handed throw so I could do stranded 
knitting effectively. But I prefer carrying 
the thread with my left hand. An antique 
ring on my left foretinger makes a 
convenient divider tor two strands of colored 
vain. I hold the more often used strand 
closer to the fingertip. When knitting in the 
round IT can easily pass the needle under 
the less used thread to get the other if the 
cary is more than five stitches. So now I 
do stranding all Continental. I think it’s 
easier tor lefties to learn Continental, and 
do it just as the righties do. 

—Selma Mirtam, Westport, CT 


Please tell Selma Runovsky (Threads, No. 
29, p. 6) not to wish for directions for left- 
handed tatting. The reason most people 
find it difficult to learn is that the left hand 
is dominant because it controls the 
tension that causes the knot to work. 

—Ena Marston, San Luis Obispo, CA 


I am severly left-handed but | tat right- 
handed. Your dominant hand should hold 
the work. As far as I can see, right-handed 
people are tatting backwards. —A. Knowlton, 
Richmond Hill, Ont, Canada 


A right-hander holds a crochet hook in 

the right hand, controls tension with the left, 
and works right to left or counterelockwise. 
A left-hander holds the hook in the left 
hand, controls tension with the right and 
works left to right or clockwise. So which 
way does knitting go? Left handed! Ever try 
to teach a right-handed crocheter to knit? & 
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A &E%8 MAXI-LOCK” |THREADS 
Quality is always | 


exactly what it ‘Seams’ 


N« home sewing can have the same quality finish 
achieved by the professionals. A & E’s Maxi-Lock™ 
cone thread has the same colorfastness, strength, 
sewability and color selection that is standard to the 
world’s leading clothing manufacturers. Maxi-Lock is 
made of 100% Kodel® polyester for premium seam 
extensibility and its fine size is ideal for virtually all 
materials, including lightweight fabrics. Shrink-wrap 
packaged, Maxi-Lock’s 3,000 yard cone requires 
less threading. Although it is made for the overlock/serger, 
Maxi-Lock easily adapts to any machine. 
Maxi-Lock. For the perfectionist who 
understands that in sewing, quality 
is always exactly what ANE 
it “seams, & EFIRD,ING 
Post Office Box 507 
Mount Holly, NC 28120 
Phone (704) 827-7556 
Telex 6843014 (AMEFIRD) 
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The European way is much easier. All you 

righties might want to try Ms. Ireland’s 

method. It just might be easier for you. 
—Martha Draper, Mason, TX 


Pattern grading questions 
I've been having more fun than a person 
should, plaving with pattern grading 
(Threads, No. 29, p. 58). My pattern has a 
straight-of-grain arrow, rather than the 
center front being on grain. Should I line 
up the arrow with a grid line? 

—Ann M. Foster, Wilmington, NC 


Naney Bryant replies: If you're grading 

a Skirt pattern with a seam at center 
front, then I suggest aligning the graph 
paper with the center front seam. If the 
grainline is where a typical front fold 
would be located, align the grainline with 
the grid, and follow the diagram on 

p. 60 tor each side. If the pattern is 
asymmetrical, such as a sarong, you'll 
have to grade each side separately. 


Enameled mesh purses 


I hope Molly Klupfell (Threads, No. 29, 
p. 20) realizes that Whiting and Davis 
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didn’t make all the enameled mesh purses of 

the 20s and 30s. My only purse, a gift to 

my mother in the late 20s, is an enameled 

mesh one made by the Mandalian Mfg. Co. 
—Ann Wass, Riverdale, MD 


Careless youngsters? 
I was delighted with the Catalan Lace 
knitting article (Threads, No. 29, p. 31) until 
I read, “Since some of the sections don’t 
match, and there are varying numbers of 
leaves on the outer circles, Stanley 
speculates that it was made by a careless or 
elderly knitter.” I would hope vou are 
sensitive to bias against the elderly. It is 
mostly the elderly who have the skill, 
patience, experience, and time to devote to 
creating these exquisite pieces of art. 
Stanley says, “Now few knitters are left with 
the time or patience required to knit a 
mat.” Perhaps you owe readers an apology. 
—Gretchen Glick, Del Ray Oaks, CA 


We agree. Our apologies.—Fds. 


Pillow improvements 
and more 
Re: Pillow Improvements (Threads, No. 
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30, p. 4). A similar method, with detailed 
instructions, is given in Decorating with 
Fabrics by Donna Lang and Lucretia 
Robertson (Clarkson N. Potter, Inc., NY, 
1986). If you're looking for home decorating 
tips and ideas, give this book a try. 
—Eleanor Shields, Santa Rosa, CA 


The most humble thrift store is a 
source for inexpensive sewing materials 
for pillows: hideous throw pillows to re- 
cover, old mattress pads for light batting, 
old sheets and pillowcases for muslin, 
and supplies such as rayon seam binding 
and cotton bias tape. 

—Robin K. Hill, Binghamton, NY 


Erratum 

In Threads, No. 30, p.70: The first line 
of copy is missing: The sentence should 
read: “A lace garment can be left 
unlined or kept sheer with a lining of 
organza or chiffon.” 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited for 
brevity and clarity. Please write to us at 
Box 5506, Newtown, CT 06470. 
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PRESENTING ANOTHER BERNINA MASTERPIECE 


The Bernina 1230 
The Machine that knows no boundaries 


Create exquisite wearable art, decorate 
like a pro, or stitch beautiful crafts from 
today’s most exciting patterns. All ittakes is 
a sewing machine of uncompromising 
quality and virtually limitless capability: 
The new 1230. The pride of Bernina. 


Now, with the touch of a button, you can 
select from an endless array of stitches or 
repeat standard and keyhole buttonholes 
automatically. Then store your stitch 
patterns and functions for as long as you 
like, even when the power is off. Stitch a 
prefectly formed alphabet at full speed. 
You can even sew hands-free with our 
exclusive presser foot lifter, while 
Bernina’s famous self adjusting tension 
yields flawless stitches in every fabric. 


You can make every sewing project a 
masterpiece. Just visit your Bernina 
dealer today for a demonstration. With 
the 1230, your creativity will 

know no boundaries. 


Wearable art from Vogue pattern 9973 skirt, 
2432 jacket, created on a Bernina by 
textile artist and designer Ann Boyce, for 
the Fairfield/Concord Fashion Show. 
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Nothing sews like a Bernina. Nothing. 


| 


534 W. Chestnut, Hinsdale, Illinois 60521 (312) 654-4136 


OVER 450 


== BRILLIANTLY 
SS COLORED 


YARNS 
For Just $9 


Satisfaction Guaranteed 
: or Your Money Back. 


Caress, touch, vank over 
, +450 samples of the world’s 
~—~ finest, most beautiful yarns 
right in the comfort of your 
-, own home. If you aren't 
convinced vou love them, 
send them back and we'll 
~- refund your money. 


If you love them you'll still 

get your money back because 

we credit the $9 to your first 
~ order for $50 or more. 


Over 10,000 satisfied Cotton 
Clouds customers can attest 
to the beauty and work- 
ability of these yarns— 
many available only from 
Cotton Clouds. As you page 
through our catalog you'll 
find yarns, looms, needles, 
books, patterns, videos, and 
all BOND accessories---each 
pre-tested to guarantee you 
the ultimate fabric expe- 

. rience. And of course you'll 
find, in a convenient pouch 
at the back, the actual 

' samples of all the yarns we 

~ supply on cones and skeins. 

> Over 450. 

Hurry, order your samples 
and catalog today. 


ORDER FORM 
YK Please send me ava 
¢ 16-page catalog and 
more than 450 yarn samples 


immediately for $9 plus 
postage and handling of $1.50. 


_| check enclosed. 

(_| bill my credit card 
Card # 

Exp. 





Name 

Address 
City 

State 

ILUknit CL) weave 


Clerochet U 


Mail to: Cotton Clouds 
Rt. 2, Desert Hills, #16 
Safford, AZ 85546 TH 1090 
Or call 


1-800-322-7888 


In Arizona call 
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FABRIC CLUB 


Select from the finest imported and 
domestic fabrics. You can also have 
the comfort of shopping in your own 
home and save with the frequent 
buyer plan. You will receive four 
exquisite seasonal swatch collections 
with the most desirable and inspira- 
tional fabrics. 

Send $10.00 for one year member- 
ship fee. Your $10.00 will be credited 
to your first fabric order. 


DISTINCTIVE FIBERS 


P.O. BOX 403, Dept T9-10 
OWINGS MILLS, MARYLAND 21117 


A 


Enclosed is my $10.00 membership fee in 
a check or money order. 
My $10.00 will be credited to my first 
fabric order. 


Name 
Address 
City ___ State Zip 
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Fun, Comfortable 
Fleece Playwear for 
gay the Active Child. 






Full Range of 
, Complete 
Sewing 
Patterns: 
Sized to 
Cut & Wear 
4.5,6& 6x 










Style #34302 






Order Today! For Style #34302 send cheque or 
money order for $7.25 + $2.00 s/h. 

1990-1991 Catalogue now available! 

To receive your copy, please send $2.00 to: 
PITTER PATTERNS 


685 Danforth Ave., P.O. Box 270, Stn ‘J’ 
Dept. TD2, Toronto, Ontario, Canada M4J 4Y1 


Ont. Res. add 8% PST to Grand Total 













Name: __ 

Address: __ 
City: ~s ee 
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Postal or Zip Code: 











VISIONS 
1992 


Third international juried 
exhibition of quilt making 
reflecting the artistic 
diversity of evolving 
designs today. 
SUMMER 1992 


San Diego, California 


ENTRY FORMS 
Send LSASE to 







@sSAN DIEGO 
Deot L1A 
P OO. Box 2690? 
San Diego, CA 
97126U.S.A 


full color book/catalog of 1990 
“VISIONS, Quilts of a New Decade” 
Send $24.45 plus CA 7.25% tax. 


ATTEND THE 16TH 
ANNUAL SUMMER 
WORKSHOP OF 


HAUTE 
COUTULE 


SEWING 


L iscover the secrets of high 


fashion, heighten your sewing 
skills and master French hand 
finishing. Sharpen your eye for 
design and learn haute couture 
construction and finishing in 
tradition of the French 
masters. Concentrated two- 


oin other enthusiastic INSTITUTE 
OF DESIGN 


week sessions. VIE 


home sewers, professional 
dressmakers, entrepreneurs and educators for 
a learning vacation at a Colorado mountain 
resort. Cultivate the art of fashion. 
Ann Hyde Institute of Design * P.O. Box 
61271, Denver, Co 80206 « (303) 355-1655 


NAME 
ADDRESS 


CITY 


TELEPHONE 


Ei PLEASE SEND BROCHURE 
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ANNE POWELL LTD. 


Fine Needlework, 
Accessories and Gifts 


Our new catalog features sterling silver 
needlework tools - antique and new. Enamel 
“Battersea” boxes. Precious dolls and gifts. 
Nostalgic original cross stitch charts. 
“Glenshee” evenweave linen. Thimble 
holders, too. Also rare Victorian needletools. 
Send $3.00 for our new catalog. 
Anne Powell Ltd. 
P.O. Box 3060 
Stuart, Florida 34995-3060 


abla MILLS 
Gs 


Asst. remnants of frUry furs 
& basic pile 


- Pick & Choose line of 12 styles 
with over 50 colors. 
- Stuffing: Colored Fiberfill & 
White 100% Polyester 
- Wool Mattress Pads 
¢- Various Closeouts 
¢ 2nd Quality Goods 
Plushes, Shearling, Teddy 
Bear, Animal Patterned 
& More 
Largest Selection of deep pile fur 
fabrics for use in crafts, toys, stuffed 
animals, apparel, costumes & more 
1-800-4-FUN FUR 800-438-6387 
In Wisc. 608/754-8309 


MONTEREY MILLS 
1725 Delavan Dr. 
Dept. TH31 
Janesville, WI 53545 
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The DESIGN COMPETITION 1991 
String FOR MACHINE KNITTERS 


; f FEATURED THEME 
Slingers LOOP STITCH EMBOSSING 


CO-SPONSORS WINNERS WILL BE ANNOUNCED MARCH 16, 1991 AT 
AMBERYARN THE KNITTING GUILD OF AMERICA 


BRAMWELL NATIONAL CONVENTION 
BONNIE TRIOLA 


COTTON CLOUDS AWARDS INCLUDE: 
EUROFLAX CASH - RIBBONS - MERCHANDISE - PUBLICATION 


HEIRLOOM The String Slinger 

TAMM YARNS POST OFFICE BOX 23272, DEPT. T = CHATTANOOGA, TN 37422 
KREINIK SILK & METALLICS PHONE: (615) 843-0272 

EASY LEARNING VIDEO SEND S.A.S.E. FOR ENTRY FORM & INFORMATION 


Mary needs unique 
embroidered items 
for her fashion shop. 


The captain and crew 
of the Dolphin 
embroidered 
everything from 
bow to stern. 








They Could Be Your Customers! 


With The Stellar 1 Computerized Embroidery System 


Start your own embroidery business with 
Melco's STELLAR 1. This portable easy-to-use te 

system automatically embroiders designs, letter- == 
ing, and monograms and comes with everything 

you need to get started. Lease/purchase plans ai u 
are available. For more information call, cao 
1-800-36-MELCO or write: 


im MELCO 
INDUSTRIES 
ImMc. 


1575 West 124th Avenue/Denver, Colorado 80234 





©1989 Meico Industries, Inc 


= Quest tons 


Missing grids 
I was thrilled to see the article on 
pattern grading, and would like to try it 
out, but I cav’t find 4-in. gridded paper 
that’s large enough. Do you have a source? 
—Debra Linder, Morena Valley, CA 
David Coffin replies: Try stores that 
supply drattsmen, architects, and engineers, 
listed under Drafting Room Equipment & 
Supplies in the Yellow Pages. A common 
brand of gridded paper is Alva-Line Non- 
repro Cross-section Drawing Paper made by 
Alvin & Co. Alva-Line comes in pads and 
rolls, and in Y%in., “%in., and 110-in. grids 
(called 4x4, 8x 8, and 10 x10, respectively). 
A 20-vd. roll of 36-in. wide 8x 8 paper costs 
$39.95; the product number is 6855X8-B. 
Many art stores will be able to order from 
Alvin directly. 


Desperately seeking cotton 
I’m looking for mostly-cotton Lycra, 
and all-cotton knit fabric, ike they use 
for undershirts and jockey shorts. 
J. R. San Francisco, CA 


Pm having a very hard time finding all- 
cotton sewing thread. Got any suggestions? 

—Jeanne Evans, W. Farmington, OH 
D. C. replies: For anything underwear- 
related it’s always a good idea to check with 
Kieffer’s Lingerie Fabrics and Supplies Inc. 
(1625 Hennepin Ave, Minneapolis, MN 
90403, 612-332-3395). They have 87% 
cotton-13% Lycra fabric, 60-in. wide, in black 
and white, and two weights of cotton knit 
suitable for T-shirts and panties. 

Sew Natural—Fabrics by Mail (Rt. 1, Box 
635, dept TPB, Middlesex, NC 27557, 919- 
235-2754) has a friendly little catalog for $1 
($5 with swatches) full of all-cotton fabrics, 
primarily knits, including a 90% cotton-10% 
Lycra print, and a cotton/Lycra rib, plus T- 
shirt and lingerie weight cotton jersey in 
colors. They also sell Zwicky-Ursus cotton 
thread from Switzerland (theyll match to 
your purchased fabric) as well as cotton 
overlock thread on 2,000 yard spools, a pre- 
shrunk all-cotton woven fusible interfacing, 
and cotton/rubber swimwear elastic. 


Readers want to know 


If you can help with the following, please 
write to Threads at the address below. 


Does anyone Know of a source for bra 
underwires? Kieffer’s (see above) doesn’t 
sell them, even though they have bra 
patterns, fabrics, and adjustable straps. 
—Doris Rucker, Reno, NV 
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Pm trying to locate a dress-pattern-making 
kit that uses the “Lutterloh System” of 
design. Midwest Pattern Clinic, Inc. used 
to publish the kits but they appear to have 
vanished. Can anyone help? 

—Catherine Story, (Catherine, we’ve 
lost your address! Please drop us a note 
in case we have a response.) 


Does anyone have directions for making 
“Weave-It" squares? I have an old loom, made 
by The Donar Products Corp., of Winchester, 
MA, but they seem to be out of business. 
—Gail Sundberg, Longmont, CO 


I used to have a marvelous apron pattern 
(non-commiercial, just a mimeographed 
outline on a grid for enlarging) that 
consisted of one piece cut on the fold, then 
joined to straps that crossed in the back. 
You just slipped into the apron through the 
straps, and it was truly one-size-tfits-all. 
Does anyone remember this treasure? 
—Monty Miller, Lacey, WA 


I do a lot of bridal work, and ’'m 

looking for more information on how to 

make bustles for various styles and 

lengths of gown. Can anyone help? 
—Penny Schwyn, Concord, CA 


Readers reply 


Readers have volunteered the following 
information in response to queries. 


Sock Knitter News 

Readers whove written wanting to buy 
Harmony Sock Knitters outnumber those 
with machines to sell by about three to 
one. We'll continue to get them together as 
letters come in, but Maritza Kurtz wrote to 
say that she tracked hers down with an ad in 
the classifed section of The Machine 
Knuitter’s Source Magazine. She wrote: 
“Within days I was swamped with calls 
from sweet little old ladies with knitters to 
sell. Another tip: the darn thing is 
impossible to figture out without the video- 
tape instructions from Harmony.” 
Harmony still sells the video (about $27), 
along with a pattern book, and manuals. 
Theyre at RFD 1 Box 1650, Harmony, ME 
04942, (207) 683-2035. Classifieds are 50 
cents a word, prepaid, at The Machine 
Knitters Source, Box 1527, Vashon, WA 
98070; the magazine appears bi-monthly. 
Another place to advertise is Machine 
Knitting News and Views; Pennysaver 
Classifieds are 25 cents a word, and the 
publication is monthly. Write to Alles 














Knitting Publications, Box 27287, 
Pittsburg, PA 15235. 


Crochet and knit in the same piece 
Several readers wrote to advise Teresa 
Hayden about sources tor long circular 
knitting needles with a crochet hook at 
one end. A few knitting mail order 
suppliers have them in sets of three, 
ranging from a size 1 needle with a B 
hook, to a size 7 needle with a G hook. 
The needles are around 32 in. long, and 
sets cost about $12. According to one 
source (Catherine Knits, 83 Bay Ridge 
Avenue, Brooklyn, NY 11220, 718-836- 
6439; catalog and yarn swatches free), 
theyre great for picking up long edges 
like necklines and buttonbands. Another 
source is Patternworls, Box 1690, 
Poughkeepsie, NY 12601, 914-454-KNIT. 

About mixing knit and crochet, Dorothy 
Daybell, of Rancho Palos Verdes, CA, wrote to 
say that she’d seen such doilies in 
Sweden. She writes: “The technique is called 
virksticka, which means crochetknit. I 
examined a doily, and tound a couple of 
instruction books on the technique, 
which dates from the 1800s. 

There are no special tools used—just an 
ordinary hook and four double-pointed 
knitting neeclles. The doily is begun in the 
center with a few rounds of crochet, ending 
with a round of loops of 7 or 8 chain 
stitches. You then pick up knitting stitches 
over these loops as follows: *insert hook 
under ch-7 lp, thread over hook and draw up 
a st, thread over hook and draw through 
this st, repeat from * for desired number of k 
sts. Transter each st to knitting neeclle as 
it is made, or collect groups of them on the 
crochet hook and slide them off the back 
of the hook to the needle. The knitting 
rounds use the usual knit lace techniques 
of varn-over increases and double decreases, 
with more increases than decreases, so the 
work continues flat and round. The doilies 
are ended with crochet: *insert the hook 
through 3 or 4 k sts, and make a slipstitch to 
cluster them together, ch 7 or 8, repeat 
from * around, then add a crocheted edge. 
(Ed. Note: there’s a drawing of this last 
technique in Threads No. 29, page 35.) The 
books I have are titled Virka 16 and 
Virka. 19, and are published by Semic AB, 
Box 74, 17222 Sundbyberg, Sweden.” 


David Coffin ts an associate editor of 
Threads. 


Have a question of general interest 
about the fiber arts? Send it to Threads, 


Box 5506, Newtown, CT 06470. 


Threads Magazine 





i i J Fy iv d 
f fF . 
. r J 

F 

a a 


YY NOW, CREATE BEYOND YOUR WILDEST DREAMS. 








THE WORLD PREMIERE OF THE 
PFAFF CREATIVE®1473 CD. 

At last, the sewing machine that 
brings you full freedom to create every- 
thing you've ever dreamed of making. 
And a whole lot more you never dared to 
dream of. 

The Pfaff creative® 1473 CD lets you 
turn any sketch into heirloom embroidery. 
Just slip your drawing into the new Creative 
Designer. Move the scanner arm along 
your line and press the button wherever 
you want the Pfaff creative®1473 CD to 
sew astitch. The advanced microchip 


NO EXPERIENCE NECESSARY. 


remembers up to 3,262 
stitches. And sews them 
oncommand. 

Imagine amachine 
that also puts 355 built-in 
stitch programs at your 
fingertips. There are 
dozens of embroidery 
stitches. Includinga 
unique true cross stitch. And there are 
even programs that combine stitches into 
fancy arabesques and other motifs. 
While other machines force you to 
settle for a narrow stitch width, the Pfaff 
creative®1473 CD will sew stitches up to 
9mm wide. That's another unique feature. 
There are also nine different styles 
of buttonholes in an enormous range 

of sizes. Plus four different monogram 
alphabets and three styles of numerals. 
No other machine even comes close to 

this kind of versatility. 

Before you settle forjust any sewing 
machine, come into your authorized Pfaff 





dealer for a no-obligation demonstration 
of the machine thatlets you go beyond 
your wildest dreams. Or for more infor- 
mation and the name of your nearest 
Pfaff dealer mail the coupon today. 


THE LARGEST EUROPEAN MANUFACTURER 
OF SEWING MACHINES 
PFAFF AMERICAN SALES CORP. 


610 Winters Ave., Paramus, NJ 07653 
In Canada: Pfaff Canada Corp. 
4630 Dufferin St., Downsview, Ont., M3H 5S4 


——$_ SS ee eee 


610 Winters Ave., Paramus, NJ 07653 


Yes! Please send me your free full-color brochure on the 
machine that willletme create beyond my wildest dreams. 


Citys Ctst‘“C;C‘CSétattl@ Zip 





My present 
machine is 


MODEL YEAR 


TH10/90 


lei > iN Dream Weaver 


North American Exclusive Offer 


It’s called the Orimu Dream Weaver. It’s 
portable and easily stored (22” x 22”). 
Draw your own picture, lay it on your 

Orimu, then weave your dream. 


el 


Look at some of the many 
unique personalized gifts and 
accessories you can create 
with your Dream Weaver. 


The limit of your creations 
is only the limit 
of your 
imagination!! 


YES YOU CAN! 
US$79(Cdn$95.95) plus postage 
and handling. « U.S. $3.00 — CAN, $3.75 
Order Yours Today 10 Day Free Trial 
(In USA) (In Canada} 
Kimberley Direct Knitters Needs by Bond 


5815 Carversville Road #8,4261-23 St. N.E. 
Doylestown, PA 18901 Calgary, AB T2E 6¥2 


Name 

Address City 

State/Prov. Zip/Postal. = = —_—' TT. ( 
LVisa/MC Exp. 
L) Cheque$ Money Order $ 





YARNS 


Emphasizing Natural Fibers 
Dozens of Yarns in Dozens of Colors 

We sell directly only to production 
weavers and knitters or to shops. = 
So please either write to us on your (i 
letterhead or ask for our dealers list. 


Crystal Palace Yarns 
(Adivision of Straw Into Gold, Inc.) 
Dept. T90 
3006 San Pablo Ave. 
Berkeley, CA 94702 


(415) 548-9988 . eres 


emis USA distributor for 
° Ashford Spinning Wheels, 
for more than 50 years the 
world's most popular and 
affordable spinning wheel. 


Write for our free color brochure of 
wheels and looms plus a dealer's list. 


Ashford 
Spinning Wheels 
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| BOOKS! BOOKS! BOOKS! | 


SPEED TAILORING | 


| A completely illustrated spiral-bound book showing | 

| the fastest and easiest way to construct a woman's 
lined jacket or coat. Instructions on fusibles, machine 
shoulder pad application, professional collar andlapel 
placement, cutting, finishing, pressing methods, and 

| more. $12.95 | 





| $5 SEWINGAS AHOMEBUSINESS $5. | 


A comprehensive guide to starting and operating a 

| custom sewing or alterations business in your home. | 
Licensing, taxes, customer relations, target markets, 
bookkeeping, advertising and complete price list. 

| $11.95 | 


| ALTERING WOMEN'S READY-TO-WEAR | 


| Two hundred pages with over 300 illustrations ex- | 

plaining how to alter almost every article of women's 
ready-made clothing. Alter your own or sewforothers. | 
Complete price list included. $17.95 


ALTERING MEN'S READY-WEAR 
Step-by-step guide for fitting, marking, and altering 
| men's clothing. Hundreds of illustrations and 150 
| pages. If you have always wanted to try altering men's | 
clothing, now is the time! $14.95 


* * BOTH Alteration Books for $25.00 * * 
You Save $8.00!!! 


| Please add $1.00 per book for postage 


| 

| MARY ROEHR CUSTOM TAILORING | 

| Dept. T | 

| P.O. Box 20898 | 

Tallahassee, FL 32316-0898 

| Check, Visa, MasterCard, Money Order _| 

Interviews 

Inspiration 
Instruction 
Information 


Contemporary & 
Traditional Basketry 
Patterns & 
Techniques 
Shows & Exhibits 
Readers Forum 
Places to Visit 
Book Reviews 
Suppliers 


Sample Issue $4.50 
4 Issues $16.00 
8 Issues $26.00 
Canadian add 
$4.00/$8.00 
Foreign add 
$10.00/$20.00 


Published 
January, April 
July & October 


Basketmaker 
MKS Publications 
P.O. Box 340-T - 
Westland, MI 
48185 


A publication for weavers, designers and collectors of basketry 
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KNIT A 
FAMILY HEIRLOOM 


Tradition now comes ina kit! Our 
children’s sweater kits feature 
, r , J | . * sigrtuit egal pale hand dyed, 

he . \ } multicolored, mohair yarn Every 
d | SC Ri I VI | N Al N G | skein so unique that each sweater is 
| a -. | _= an individual work of art. Relaxing, 

a } fun and quick to make, our designs 


Elegant fabrics from 
are timeless and elegant. 


Designer cutting rooms... 


seven TAPETtS, oo } pee. Thee Kits for styles pictured - $49.00 
cottons, silks, wools, 7 me he , (plus $3.00 for postage }. 


Ulitrasuede" in 35 colors _.. 
eH A Brittany: Polo Collared Cardigan 
Mail orders filled. Beige/Mouve/Peach/Sagel : 


Sizes: 2, 4, 6, 8, 10. 
b R C S B Chelsea: Ruffled Pullover 
6 a | a 
: , ) Send $2.00 for complete catalog. 
' + |} Visa, Mastercard, Personal check or money 
| | ‘ ; order. California residents, add 6 1/4 % sales 


{Blue/Coral/Purple/Plum} 
Sizes: 2, 4, 6, 8, 10. 
tax.Wholesale inquiries welcome. 
5015 Columbia Pike [or 
Arlington, Virginia 22204 


Washington, D.C. Area ; G E N E RAT O N S 


703/ 671-0324 

3056 Castro Valley Blvd. Suite 190 
Castro Valley, CA 94546 

(415} 582-2205 for phone orders 


and information. 





rug hobbyists . . . 
NEW ELECTRIC 
TUFT HOOK NEEDLE 
WILL SPEED YOUR WORK 
GIVE YOU PROFESSIONAL 
LOOKING RESULTS! 











Create your own 100% woven (not printed} labels 
from a wide range of colors and styles. 
Ue SOS Led Circle style desired. 


SE Se eS | 0m sro | 


= ee 


Peedi Circle your choice. Note: Not ovoiloble with lettering style F 


<3 0) RO) 89 Circle one for lettering, one for background, 


reading within the lines only 


LETTERING LABEL BACKGROUND 


WHITE, GREY, RED, BLUE GREEN, BLACK, BROWN ON WHITE, CREAM OR GREY 
GOLDENROD OR GOLD LUREX 


RED, WHITE, GREY, GOLDENROD OR GOLD LUREX 
PINK 






























4g FREE DETAILS... 
=" MONEY BACK GUARANTEE 


Even if you’ve never hooked a rug or 


wallhanging before, Rumpelstiltskin’s FLUORESCENT LIME GREEN ON NAVY OR LIGHT BLUE 
exclusive Electric Tuft Hook Needle ; 


can help make you an expert in hours AES SAS Nady ON BLACK _ 


. in fact, let beautiful i m r: 
en cor eal complete a beautiful rug ina 4 LABEL INFORMATION PLEASE PRINT. Please enclose check or money order fo 
36 labels for $18.50 


ON NAVY, BLACK OR GREEN 
ON WHITE, NAVY, BLACK OR GREY 

















Complete, easy-to-follow instructions, and a free . - 
catalog of 46 different designs included with line One 72 Labels for $24.50 
every needle. lies es 144 Labels for $34.50 








Reward yourself, personally or financially. Write 
for details of Rumpelstiltskin’s exclusive Electric MAXIMUM 24 letters and spaces per line. 


Tuft Hook Needle today. 5 CUSTOMER | ; 
SEND FOR FREE INFORMATION - NO OBLIGATION! A TULOLNE Lease PRINT. 


Send labels to: 


NY Residents add 84% tax 


Postage and Handling 
U.S. Currency only.| TOTAL $ | 


Mail to: HEIRLOOM WOVEN LABELS 


















N - = : 
_ —— Name Grand Central Post Office 
Address — = meres Address P.O. Box #2188 
New York, NY 10163 
eat pak Pe ee Allow 3-4 weeks for delivery 129 


Mail to: Rumpelstiltskin’s 
Rt. 1, Box 915, Hillsboro, OR 97124 
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Share your handy tips, useful tricks, 

good advice, and sources for hard-to-find 
supplies. Well pay $25 for each item we 
publish. Send details, photos, or sketches 
(well redraw them) to Threads, Box 5506, 
Newtown, CT 06470. 


Jeans apron 
You can recycle an old pair of blue 
jeans into a cute wedding shower gift. Cut 
the legs off 1-2 in. below the zipper. 
Then cut the blue jeans top apart leaving 
at least a '£ in. seam allowance 
beyond the side seam welts, and 
around the lower edge, as shown in the 
drawing below. 

To finish and trim the apron, cuta 
bias strip 4+ in. longer than the raw edge, 
using a complementary fabric. Sew it 


Cut out blue 





’ | , 


right sides together to the jeans’ raw edge; 
turn it over the edge, and pin in place. 
Cut fabric for a ruffle 5-8 in. wide and 
approximately 2’2 times the length of 
the lower edge using a complementary 
fabric. Gather the strip on one side to 
make a ruffle and hem the other. Sew a 
piece of lace hem tape to the ruffle. 
Then pin the edged apron over the hem 
tape. Topstitch through all the layers 
twice. 

Make the waistband tie about 90 in. 
long and 8 in. wide, and hem both long 
edges. Slip the band through the belt 
loops, sliding on a buckle at the center if 
desired. Gather it smoothly and stitch 
through all layers at the apron edges, as 
shown below. Sometimes I embroider a 
phrase diagonally across the bottom front 





a jeans front " | ae Fold over. 
just beyond <it. 40 and pin / 
side seams . Fs ' / 
and below Las Lace tapes 
zipper. m\ % 
/ we 
Sew bias > - Ruffle ~ 
oo strip along asi 
ING raw edge, right sides together. 
lower 
corners, 





Yarn control 
Plastic soda bottles make great yarn 
caddies for pull-skein yarn. Simply cut a 
generous hole in the side of a clean 
soda bottle, slip the skein in and thread 
the end through the bottle neck. Two- 
liter bottles will hold a large four-ounce 
skein, and one-liter bottles work well 
for one- or two-ounce skeins. 

—Carol Carvalho, Malihu, CA 


Preventing wrinkles in 
transit 
To keep the dresses I mail to my 
granddaughters from arriving wrinkled, I 
use balloons for packing material. I 
blow up a small balloon in each sleeve, a 
larger one in the bodice, and one or two 
in the skirt. Even taffeta dresses arrive 
without wrinkles. Sometimes I add 
small balloons to fill in the empty spaces. 
And my “hot air” adds neither weight 
nor cost. 

—Ginny Groat, Watkinsville, GA 
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~ Attach gathered 
and hemmed 
ruffle under 
edged apron. 
Topstifch twice x % 
through all layers. 


Using Fray Check™ 
I put a scrap of vinyl wallpaper on my 
work surface when I’m sealing the edges 
of fabric with Fray Check. The glue and 
fabric won't stick to it. 

—Carol Stoner, Denver, CO 


Binding covered cording 

I use an old Girl Scout lashing method to 
bind covered cording and to finish off tassels 
on wool scarves. Make an inch-long loop 

of the lashing thread along the end of the 
cording with the loop extending slightly 
beyond the cording’s end, as shown below. 
Now wrap the thread from the spool 


Spool end | 
f i | 


Moke a loop with 
fhe binging 





iy 
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such as “Kiss the Cook.” 
You can also make matching 

potholders from the jeans legs. Cut off the 
lower edge of the leg 8-10 in. above the 
hem. The leg width will determine the 
length because you want the pot holder 
to be square. Pad the inside of the 
potholder with polyester batting, and 
topstitch across the bottom. Turn under 
the top raw edges and topstitch them 
closed all around. Cut two heart shapes 
from the same material as the ruffle, 
and machine appliqué one to each pot 
holder. Sew a plastic ring to one corner 
or use leftover blue jeans material to 
make a loop which you tuck into one 
corner when sewing the top 
edge closed. 

—Barbara Burnett, Fort Worth, TX 


Attach gathered 
and hemmed 
ruffle fo lace 
tape. 


\ 8 in. 


Hem long sash and 

slip through belt loops, 
placing buckle in center 
if desired. 


Knitting two pieces at once 
I prefer to knit both cardigan sweater 
fronts at the same time. To keep the two 
balls of yarn from tangling, I put each 
in a soup bowl on the floor. 

—Ann Ingraham, Eureka, CA 


around both loop and cording, wrapping 

toward the loop end. When you've made 

as Many wraps as you desire, cut the thread 

from the spool and slip the end through 

the loop. Finally, pull on the end of thread 

opposite the loop to pull both loop and 

thread end under the wraps. Then trim ends. 
—Lucille Rewick, Millington, NJ 


Pull loop inside 
wrapping 





ETT Lee r 


nek 


and trim ends. 


Threads Magazine 


Re.) [ouchstone 
Rvs Center for Crafts 


1991 Summer Workshops: Fiber - Glass - Wood 
Metal/Jewelry - Photo/Video - Graphics/Painting- Clay 
Over 60 different week-long and weekend courses for all ages. 
Food and lodging available. Ideally located in the beautiful 
Laurel Highlands of southwestern Pennsylvania June - September 
1-800-753-2723 412-438-2811 
P.O. Box 2141-TR, Uniontown, PA 15401 


| Congratulations Threads on your 5th Anniversary! | 





BOOKS on DESIGNING, 
GRADING and TAILORING 


ta rn | 
| ATTENTION 


Excellent Material for Teachers and Students. 


MASTER 
DESIGNERS 
SYSTEM 


Books on ladies’ and men's designing, grad- 
ing, tailoring, repairing, also on shirt drafting 
pereere erates and grading. Write for free booklets describing 
: & these books. 

ildrens Garments 
MASTER DESIGNER, Dept. T-10 


343 So. Dearborn St., Chicago, Illinois 60604 
Tel. (312) 922-9075 


HENRY’S ATTIC 


Textured Weft Yarns 


5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 


To see the yarns Henry keeps in the attic, 
please send $15.00 and resale number 
for complete sample set. (It’s well worth it) 


Stores & production weavers only please. 


) Individual weavers, please see your local weaving or 
knitting store, or write for list of stores carrying 


Henry’s yarns. We appreciate your business. 





Authentic African Fabric 


20 - 4” Square Fabric Samples 


$5.00 


(Additional Fabric Available) 
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The Cotton Club 
P.O. Box 2236 AG Boise ID 83701 
208 345-5567 Mon-Fri 10-4:30 
Foreign orders add $2.00 U.S. Funds 
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with a 


Shilo Knitting Machine 








\W hale Ve nb WiceN 





A child’s proud drawing, a picture you love. ... 
anywhere your imagination leads, you can easily 
capture in your favorite hand-knitting yarns with 
a Studio Knitting Machine. They’re quick and 
easy to use, and they let you knit the sweaters 

of your dreams. 
For the free pamphlet “Creative Knitting 
Today” plus the pattern for our featured 
sweater, call toll-free 1-800-367-0518, 

or write Studio Knitting Machines, 

11760 Berea Rd., Cleveland, OH 44111] 


0 
Shull First in Knitting Machines 


1990 VWS, Inc. 
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Seamless piping 
For fast, easy, stabilized piping, cut a bias 
strip of fabric the desired length and place it 
right side down on vour ironing board. 
Cut strips of fusible webbing, such as Stitch 
Witchery, ‘A in. to % in. wide and place 
them along the center of the bias strip. Then 
cut the piping filler 1 in. longer than the 
bias strip and tie a simple knot in each end. 
Put pins in the knots, position the filler 
over the webbing, and use the pins to 
anchor it to the ironing board at the ends, 
as shown at top right. Lightly steam by 
holding vour iron above the filler te begin 
the fusing process. Now told the bias strip in 
half over the filler and press, Keeping the 
edge of the iron in the crease tormed by the 
filler thread. This seamless piping is verv 
easy to apply precisely. 

—Frankie Leverett, Atlanta, GA 


Magnetized screwdrivers 

] keep my server screwdrivers on a 
magnetic pin holder, such as a Grabbit, 
which magnetizes them. This makes it 
easier for me to Maneuver those tiny screws 
When I’m changing needles, feet, ete. Its 


For nearly 150 years, Singer has been working hard so 
you won't have to. And now, we’ve made sewing easier 
than ever with our new Quantum™ XL-I. 

The Quantum boasts an array of features that make 
sewing easier, quicker and more professional. You'll find 
nearly 200 built-in stutches including script and block 
alphabets and embroidery and design patterns. There's 
also easy string along sutching for decorative sewing and 


Use fusible webbing to seal piping 
filler inside o bias Strip. 


Pin Fusible webbing 
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Knot Piping filler 


Iron along crease. 
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especially helpful for anyone with arthritis. 
You can also use this technique for sewing 
machine serewdrivers, but if vour machine is 
electronic be careful because it could be 
sensitive to magnets. 

—Barbara Worden, Mechanteshirg, PA 


Fluffier handspun yarn 
This process, which T came across in the 
New Zealand Woolcraft Book by Constance 
Jackson and Judith Plowman, goes against 
everything we've been told about washing 
wool, but it really makes handspun wool 
varn very soft and flutivy. Wash and rinse the 
skeins of vain as usual after spinning. 
Then fill two containers with water—one 
With the hottest tap water possible and tlie 
other with wery cold water. Place the wet 
skeins in the hot water and allow them to 
absorb the heat fora few minutes. Then 
plunge them immediately into the cold 
water. Youll feel the yarn flutfing in 
vour hands. 

—Roseann Charlton, Coraopolis, PA 


Sewing with fake fur 
One of my hobbies is sewing toys from 
fake fur. Ifa leg, arm, tail, ete. looks 
unpressed or the fur looks disturbed 
after it has been turned right side out, 
seize the piece by the “up grain” end, 
and snap it down hard on the edge of a 
table to make every hair jump to 
attention. 

—~Helen Hochanadel, Oak Ridge, TN 





letters. And, an automatic one-step buttonholer 
that makes perfect buttonholes every time. 

And with touch-sensitive controls and an advanced 
LCD display of stitch patterns, spacing and sizing, 
vou get all these features right at your fingertips. 

Of course, Singer has a complete line of ma- 
chines for any sewing need including a state-of- 
the-art five thread overlock that makes it easy to 


Sewing gathers 
I use light-weight nylon thread in my 
bobbin when basting for gathers because 
it’s easy to pull and never breaks. After 
stitching parallel rows, I pull the two 
nylon threads from both ends. When 
the gathered piece is the right length, I 
anchor the ends by wrapping the 
threads around a pin in a figure-8. As a 
real luxury, I purchased two extra 
bobbin cases, which I keep filled with 
black and white nylon. That way the 
bobbin tension can remain set for nylon. 
—Martha Kelly, Brooklyn, NY 


Accent pillows 
I stutf free-form accent pillows with 
polyester fiberfill, and I underline the front 
and back pieces for a limp-free look. The 
underlining also helps distribute the filling. I 
machine-baste a scrap of sturdy woven fabric 
to the wrong sides of the cover pieces close to 
the edges. Sometimes I fuse interfacing to 
the cover pieces or use doublesided fusible 
interfacing to fuse a woven fabric lining to 
the pillow front and back pieces. 

—Martha McKeon, Sandy Hook, CT 


A QUANTUM LEAPINTO THE NINETIES. 


sew, trim and finish all in one easy step. And a complete line 
of cabinets including the Triple Model 
© 710, which gives you the flexibility ofa 

, highly functional sewing area that con- THE 
) verts Into a desk when notin use. 

For a better look at the Quantum 

| and the complete line of Singer sewing 
® machines, cabinets and other fine prod- 
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Keeping the first rounds 
untwisted 
When knitting in the round on circular 
needles, I use hair clips (or spring 
clothespins for large needles and heavier 
yarn) to keep the newly cast-on stitches 
and first few rounds from twisting. Snap 
one on over the stitches and needle every 
15 to 20 stitches. They will slide onto the 
cable easily and need only a little care 
when coming back onto the left needle. 
When the knitting is established, vou can 
take them off. 

—Louise Owens, Old Hickory, TN 


Mark removal for quilters 
and embroiderers 
I keep a kneaded rubber eraser, available 
in any art supply store, in my embroidery 
box. Pull the eraser apart and knead it to 
soften it before rubbing out marks on canvas 
or fabric. Do the same afterwards to clean 
it. This type of eraser doesn’t leave eraser 
marks. You can also remove pencil marks 
left on quilted areas by dabbing glycerin on 
them and rubbing gently. 

—Sharon Spradiin-Barrett, Richmond, VA 


— Oe a 


= a a 4 
aay ty 
a | } . 25 


store for your future. 


WORLD'S 
FAVORITE 
SEWING 
MACHINES 


Tying onto the front apron 
I use a surgeon’s knot to tie my one- 
inch warp bundles to the front apron, as 
shown below, because it holds the 
warp securely and at the same time is 
very easy to adjust when yourre fine- 
tuning the tension. 

—Peggy Osterkamp, San Rafael, CA 


Divide Bring the 
warp warp bundles 
bundle Pha over the 
into ' front apron 
two , MW rod, dividing 
parts, \ t in half 

— (ae underneath. 









Tie the ends on fop 
which is looped through twice. 


Opening buttonholes 
My sewing machine makes very nice, 
close buttonholes and I like to open them 
with short, narrow, sharp-bladed snips. 
These fine blades let me cut with 
complete control. 

—Pearl Koning, South Holland, IL 
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ucts, see your local Singer retailer today. And find out whats in 


© 1990 Singer Sewing Company 
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Send today for a free sample copy of "TEXTILE 
FIBRE FORUM magazine, published for ten 
years, and giving quality coverage to textiles 
in Australia/New Zealand and the Pacific 


Saha Ree 


Write to The Australian Forum for Textile Arts 
(TAFTA), Sturt Crafts Centre, P.O. Box 192, Mittagong, 
NSW, Australia 2575, Your free copy (a recent issue) will 
be sent immediately by surface mail, If you wish to 
receive the copy by airmail, include a check for US$3.00, 

payable to TAFTA. 


TEXTILE FIBRE FORUM 


"TEXTILE FIBRE FORUM 
magazine appears three times a year; each 
issue is 60 pages long. Glossy and 
colourful, this is a beautiful publication 
with contemporary works, some 
instruction, historical articles, regular 
columns; covers all the textile arts (for 
example, basketry, papermaking, lace, 
weaving, surface design, and much more). 


FREE SAMPLE COPY 





catalog 
is more 


informative than 
many textbooks: 


Beverly J. Semmens 
Associate Professor 


College of Design, Architecture and Art | 
University of Cincinnati 


@ 


CERULEAN BLUE LTD. 


COLOR FOR THE FIBER ARTS 
THE DEFINITIVE CATALOG OF PRODUCTS AND IDEAS: 
FABRIC PAINTS, DYES TOOLS 
TECHNIQUES AND SOUND ADVICE. 
SEND $4.50 (US) TO DEPT. TH, P.O. BOX 21168 SEATTLE, WA 98111 USA 
VISA/MC ACCEPTED (206) 323-8600 FAX (206) 726-9279 
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Washington, D.C. 
July 23-26, 1992 


2 » acommitiee of the Handweavers Guild of America 


pal PRE-HOLIDAY SALE 

book by LOIS ERICSON .... 

PLUS A PLEATER ... a special cloth device to make 
pleats, various widths possible 


Reg. $39.00 both for $30. P&H $2.50 
Great gift idea for your sewing friends! 


PLEATS...$15. 
Contemporary use of pleated fabric, 
80 pgs. 16 in color. 
FABRICS... RECONSTRUCTED $14. 
176 pgs, 80 photos...each an example 
of fabric manipulation. 
PRINT IT YOURSELF...$7. 
Fabric Painting. 


TEXTURE... A CLOSER LOOK $22. 
224 pgs, 200 photos, 16 pgs of color. 

Manipulate, create textured surfaces 

from ordinary material. 

DESIGN & SEW IT YOURSELF...$15. 
A workbook for creative clothing 

BELTS...WAISTED SCULPTURE $12. 
Anidea book of more than 50 belts 
Ask for these titles at your fabric store or: Send check or MO io: 

LOIS ERICSON - Box 5222, Salem, OR 97304 «New Address 


P & H $2.50 for 1 to 4 books, U.S. funds 
Wholesale: 12 or more 40% off 











Create unique designs on silk with brilliant French dyes 





Send $2.00 for silkpainting instruction booklet “The Basics” (reg, $3.50) 


Product brochure free with inquiry. 


Main office: Hawail: 
PO. Box 187 ~~ SILKPAINT CORPORATION 47-194 Kam. Hwy. 
Waldron, Mo. 64092 Kaneohe, Hi. 96744 
(816) 891-7774 (808) 239-9299 


lh ect Hitter are 


Formerly WAMG 
A technical source including 
Patterns for all makes of 
~~ Knitting Machines =~ 
te... <te2S. 
Subscribe today! 


U.S. - $20.95 (1 yr) or $39.95 (2 yr) 

Canada - $26 (1 yr) or $49.50 (2 yr) 

Foreign - $39.95 (TNT) or $26 (Surface) 
(U.S Funds) 


P.O. Box 1527 T 
Vashon, WA 98070 


= 1-800-628-8047 


Machine Anit Art Competition Winners 


Threads Magazine 







©SPRING FLOWER 
BASKET BY 
JANICE R. STREETER 


©A MIDWINTER'S NIGHT 
DREAM BY 
NANCY ANN SOBEL 
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= TOWN & COUNTRY BY TAM! MARSHALL 


American Quilters Society 
— Dedicated to Preserving 
a Great American Tradition 


Like pieces of fabric, brought together to make a greater 
creation . .. the American Quilters Society brings together 
a variety of benefits to connect its members . . . and to 
promote the accomplishments of American quilters 
nationwide. 
Join our select group of quilting enthusiasts and share 
in these exclusive privileges: 


» Subscription to American Quilter magazine — 
the official quarterly publication of AQS 


AQS Update bimonthly newsletter to notify members 
of workshops, shows and special events 

FREE admission to the Annual National AQS Quilt ys 
Show — awarding more than $55,000 in cash prizes = 
Membership Discounts of up to 20% on books ance 






and more ) 
» FREE listings in Quilts For Sale mL 
| American 
Membership Pin Quilter’s Society 
Membership Card 





To begin receiving American Quilter magazine . . . 
and all the benefits of AQS membership . . . 
simply return the postage-paid reply 
card found in this magazine. 


Or, if reply card is missing — send 
your name, address and check or money’ 
order to: American Quilters Society, 
PO. Box 3290, Paducah, KY 42002-3290. 


1-Year Membership — $15.00 $3 oo! 
2-Year Membership — $27.00 Save #7" 
3-Year Membership — $40.00 Sere $5.00. 


UNCONDITIONAL GUARANTEE OF SATISFACTION 
You must be delighted with membership in the American 


Quilter’s Society. If at any time you are not satisfied, you may 
cancel and receive a full refund of your membership fee. 





1-800-654-5210 
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Dept. TM 


Basic 
Black 


Also Cool Turquoise, Subtle Grey, Warm 
Maroon, Sophisticated Teal, Refreshing 
Green, Outrageous Fuchsia and Screaming 
Orange. All these and more are available for 
printing your logo, care and content labels 
on our luxurious woven edge satin ribbon. 
Send for our Custom Label sample kit 
today—it's only a dollar and contains 
everything youll need to get beautiful labels 
to add the finishing touch to your creations. 





Send $1.00 for 
samples, typestyles & prices to: 


Sterling Name Tape Co. 
P.O.Box 1056 Winsted, CT 06098 


1-203-379-5142 FAX 1-203-379-0394 


KNOCKOUT COLORS OR ELEGANT HUES SILK COLORS 
LUSTROUS DYES TO AIR-SET OR STEAM-SET, BLEND 
INTO THE SOFTEST PASTELS OR RICH JEWEL TONES 
THAT LEAVE SILK AND WOOL SOFT AND INVITING 
TEXTILE COLORS FROM BASIC SHADES TO THE 
BRIGHTEST FLUORESCENTS, TO THE SHINIEST 
METALLICS, THESE ARE THE PAINTS FOR ALL 
FABRICS STARBRIGHT COLORS SHIMMER- 

ING ACCENTS FOR ANY FABRIC, WILD AND 

FLASHY FOR TOTES AND SHOES PLUS 

SILK PAINTING AND SURFACE DESIGN 

ACCESSORIES CALL 1-800 

442-0455 FOR YOUR 

FREE CATALOG. DEALER 

INQUIRIES ARE 

WELCOME. 


Everything for 
dyeing or painting 
ony fabric. 








School of 
Fiber Arts 


«Weaving ¢* Quilting 
«Spinning « Basketmaking 
(Willow, Reed, Oak Splint) 
¢ Papermaking «¢ Chair Caning 
¢ Dyeing »* Garment Making 
¢ Silk Screening «¢ Batik 
and much more 


Looms 


22" and 36" Folding Floor types. 
15" Table Loom, 10” Sampler Loom. 
All accessories. 
Also Plans so you can build your own. 
Keep your name on our mailing list. 


Send Today for free School 
Brochure and Catalog 


54 Classes - 30 Professional Teachers 


STEVERS Tulip Lane, Washington Isle, WI 54246 


417 E Central 
Santa Maria, CA 93454 
(805) 922-1295 


Hand Dyed Yarns___— 


Subtle & Outrageous Colors 
Space Dyed & Natural 


Silk, Mohair, Wool, Cotton & Novelties 


* Wholesale Only; Samples $2.00 
is \, Individuals send SASE for list of 
7 stores carrying Drop 
Spindle yarns. 


The DROP SPINDLE 


¢ ASHFORD ¢ SCHACHT « CLEARWATER DYE CO. ¢ CRYSTAL PALACE 
SS Seen an ~~. 








= 5 q —_ 
THE OTHER SIDE ‘\ (58) seicious wool yams fem cur Clea 
OF THE FENCE a UY Water Co. fleece dyed Romney 
- oS M wool or discover a great pattern & 
quickly snatch up hanks of Wales 
spun - fleece dyed - Colinette 
f 
No? Mh AG ly yarns, we can assure satisfaction 
. on both sides of the fence, 
ROUTE 1 BOX'110T \ i WOOL 'AFTERCARE” SPECIAL 

DALBO, MINNESOTA 55017 : | Mctenncyy foueree Broce eo perpal 

612-389-5053 ? fee ani Bitanea Comptes Coins 
The most complete fiber arts a |_““"and Newsletter Subscription 350 


shop in the Midwest, specializing 
in the finest yarns, wool and 
equipment for the "yam worker 


wh NL 
spinner, weaver or yarn worker Nie oH Oe Nit AVG? 
° 1 i F _ ‘ 4 
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TREADLEART Magazine - Patterns and instruction using your sewing machine for alt kinds of sewing 
embellishment as well as utilitarian sewing. Learn to use those wonderful stitches on your machine 
| to their fullest. Learn machine embroidery, applique, quilting, and much more. 


Preview the latest in books, patterns, and gadgets for your sewing pleasure. 


| SUBSCRIBE NOW! Sample copy of TREADLEART Magazine $3.00. Subscription to 
| TREADLEART Magazine $18/yr. Bi-monthly. Foreign add $2/yr. Sewing Supply Catalog $2.00. 





TREADLEART, 25834-T NARBONNE, LOMITA CA 90717 (213) 534-5122, 800-327-4222. 


Threads Magazine 


All wool yarns for rugs, 
tapestries, clothing, home 
furnishings - whatever you 
weave or knit. Carded wool in 
natural and dyed colors for 
handspinning and felt making. 


WILDE YARNS 


P.O. Box 4662, Dept. T 





Send $6.00 
for samples. 


Philadelphia PA 19127-0662 


EASY LEARNING VIDEO 


MACHINE KNIT VIDEOS & BOOKS 
* THE MACHINE KNITTING SERIES 
* THE PASSAP TUTORIAL SERIES 


- NEW 2 HOUR VIDEO & WORKBOOK :- 


“GETTING FANCY" 


with LOOP STITCH EMBOSSING 


A NEW CONCEPT IN $6428 55.00 ser 
RAISED SURFACE DESIGN ay ee 


Featured Theme of Design Competition 1991 master - card, visa 


CANADA The String Slinger USA 
P.O. BOX 5235, STN. B P.O. BOX 23272, DEPT. T 
VICTORIA, BC V8R 6N4 CHATTANOOGA, TN 37422 
(614) 598-7508 (615) 843-0272 
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Classic Elite Yarns 
Superb modern style and te fine 


LA GRAN MOHAIR frong ( 
wdastitute. Pattern for P 





choice o} Yarrsaarepistakably 
YSSIC ELITE YARNS. Acegit 

BP uliover awailable tor $3 ar 
P90. 12 Perkins St, Lowell, M 
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Donna Salyers’ KA BULOUS-FURS 








October/November 1990 


...for Animal Lovers 


¢ Kits priced from $109 
¢ New Fabrics 
¢ New Patterns 
¢ New Books & Video 
¢ Same luxurious fur-like fabrics 
found in $1,000 designer coats 
¢ Classically styled coat & jacket 
patterns 
Call or write for 
FREE NEWSLETTER 
containing sewing tips, details, 
$10 off coupon 


Fabulous-Furs 
P.O. Box 40425 
Cincinnati, OH 45240 
800-848-4650 


A portion of all proceeds goes to the 
Tony F itzjohn/George Adamson African 


Wildlife Preservation Trust 
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— Notes 


PEOPLE 


Russian batik artists 

Six years ago, while on a research trip to 
Moscow sponsored by the SUNY-Moscow 
exchange, I browsed in a shop that sold 
fine art and crafts. Displayed over the 
counter was a flowing silk skirt, decorated 
with free-brushed batik swirl. I could not 
readily identity the technique. Thin colored 
lines separated the brushed color. 

“Why don’t you call the artist and 
speak directly with her?” suggested the 
gallery director. When Natasha 
Muradova answered, she was as intrigued 
as I and immediately invited me to her 
house. “I can’t explain it over the phone,” 
she said, “but I can surely show you 
how we do batik here.” 

In addition to the familiar materials 
on her studio table were strange blown 
glass tubes with a hollow bubble and a 
downturned spout on one end. “In art 
school we used these pipettes for ink 
sketching,” she demonstrated, drawing the 
ink up into the hollow tool by sucking it. 
The ink then flowed smoothly down the 
tube. She showed me the basics of the 
Russian batik method, a cold resist process 
that allows the artist to sketch directly 
on the silk in color, then use these colored 
lines to separate the shaded areas. 

“T have a good friend who is also a 
batik artist, and I want you to meet her,” 
Natasha said, as we parted. “Her name 
is Tatiana Larionova,” Tanya for short. On 
a later visit with Natasha and Tanya, we 


talked about what life held for them. Both 
seemed dissatisfied with their jobs as 
designers at a textile factory, seeing them 
as dead ends without creativity. “How 
many babushkas can you design, without 
getting sick of it?” Natasha questioned. 

Little did I realize that five years later 
I would see these friends in radically 
altered circumstances. At first I didn’t 
see any difference—the same dirty streets, 
the same grand old university with its 
echoing marble halls, the same friends; 
although both were now members of 
the Artists’ Union. 

But then, they began to talk, and to 
show. My friends talked of openness and 
hope. They showed me new coops 
where owners can Keep some of their 
profits, new neighborhoods with sunny, 
spacious apartments. 

“But,” I asked, “has peristroika 
actually changed vour lives very much?” 

“Hardly at all,” they agreed. “Yet. But 
for us, peristroika means Hope, hope that 
something better can happen, hope 
that we can expand and grow and travel.“ 

The next year Natasha wrote with good 
news. The Artist’s Union had chosen her 
batik for a special award. And she still 
thought of travel abroad. “Let’s dream,” she 
wrote, “anything is possible.” And, 
indeed, in 1990 Natasha traveled to the 
West to visit me in England while I was 
there for an exchange year. 

—Mary B. Kelly 


Kelly is a professor of art at Tompkins 
Cortland Community College in Dryden, NY. 





Natasha Muradova {left) and Tatiana Larionova entertain Mary Kelly in Natasha's studio. [Photo by 


Mary B. Kelly) 


22 











CONFERENCES 


Smockers convene Down 
Under 

“Beating Around the Bush,” the first 
convention on the subjects of English 
Smocking and French Sewing ever held 
in Australia, was a truly international 
event, drawing students and faculty from 
four continents. Though a well-travelled 
teacher in the United States, I had not 
been to “the land down under,” and was 
filled with anticipation: Meeting Jean 
Hodges, the expert from Great Britian, 
author of Smocking Design; hoping to 
see the Australian technique called 
“smocking on a brick;” and finding out 
what makes Australian smocking different. 

Jean turned out to be an 
enthusiastic, sharing stitcher. “I don’t 
break rules,” she giggled, “but I like to 
bend them!” We traded notes on our most 
recent experiments, amazed at how 
neatly the other’s technique enhanced 
our own. I felt I had made a new friend. 

For “smocking on a brick,” the stitcher 
wraps an ordinary brick tightly in several 
layers of quilt batting and secures it with 
a covering of heavy duck or drill fabric. 
Then she gathers batiste by eye onto a 
thin, steel knitting needle. With the 
knitting needle still inserted, she pins 
the gathered fabric to the padded brick for 
stability. Then, pulling the fabric taut 
with her left hand to form pleats, she 
stitches with her right hand. While I was 
not persuaded to give up my pleater, I 
could think of projects such as high pile 
velvet, or plaid, where this technique would 
be useful. 

My third goal was to find out what 
made smocking “Australian” and bring 
enough home to mount a small gallery 
show for the Sweetwater Arts Center in 
Sewickley, PA. While much of the work 
done in Australia showed an American 
influence, new Australian designers used 
stitches more creatively than their U.S. 
counterparts. They chose bolder colors; 
pastels tend to wash out under the brilliant 
Australian sun. And inspiration comes 
from native plants, animals, and their 
country’s symbols. 

With the success of this first 
convention, Country Bumpkin, host of the 
event, moved its original timetable ahead 
one vear. A second seminar has already 
been held. A third meeting is scheduled 
tentatively for April, 1991, in Adelaide, 
South Australia. For more information 
contact Margie Bauer, Country Bumpkin, 
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Two extraordinary machines that combine 
to give you total sewing mastery. 


—_ 





Kenmore 3 or 4 Thread Overlock. 


The genius of our Kenmore 3/4 
Overlock Model (only $449.99) is in the way 
it multiplies your sewing versatility, when 
used side by side with a conventional 
machine. 

You can stitch, trim and overcast in 
one easy step. Sew up to 1300 stitches per 
minute. Sew knits and woven fabrics like 
T-shirts, swimwear, lingerie plus craftwork, 
easier than you ever believed possible. 
Finish raw edges like a professional. 

It has color-coded thread guides, a 
threading chart on the machine, swing-away 
knife, stitch length adjustment and more. 






Includes BONUS & 
step-by-step videotape 
which makes learning easy. 


Brand 








Central » lhe brands you want at the store you trust. 


Also available at most Sears stores across America. 


“18541 


Kenmore 30-Stitch Sewing Machine. 


Even if your old sewing machine still 
seems to work well, you should look at the 
Kenmore 30-stitch Model (only $349.99). 

You'll see features, conveniences and 
innovations you never knew existed. 

Imagine being able to adjust stitch 
length and width and set stretch and utility 
stitches with the turn of a dial. 

Imagine a 3-position needle for 
difficult sewing jobs, automatic buttonholer, 
2 speed electronic foot control, automatic 
clutch for easier bobbin winding, drop-in 
bobbin, an easy-to-thread system...the 
features go on and on. 

Other fine sewing machines available 
starting at $119. 

Visit a nearby Sears store for a 
demonstration. Satisfaction guaranteed or 
your money back. Plus Sears Credit Plan 
and nationwide service network. 





SEARS 


©Sears Roebuck andCo. 1990 


— Notes 


PO Box 194, Norwood, South Australia 
5067, tel. 011-61-83-62-4211. 
—Judith Brandau 


Brandau travels internationally 
teaching English Smocking, French 
sewing, and Irish lacemaking. Her 
work appears here and abroad. 


Ibaraki International Paper 
Conference 

Almost midnight, and a small group of us 
gathered around a very old slide projector to 
view each others’ work. One after another, 
we fed our slides into the manually operated 
machine, revealing something of the nature 
of our fascination with handmade paper and 
sharing the journeys we take in our art. 
Moments like these are not planned on a 
conference schedule, but they are inevitable 
when those of like interests come together. 

The 1989 International Paper Conference 
in Ibaraki, Japan, held August 20-23, was 
the setting for our impromptu 
slide show. And although this moment 
was spontaneous, many equally meaningful 
and enjoyable experiences were part of 
the official schedule. On the opening night 
of the conference and Mini Paper 
Exhibition, a Shinto priest blessed the 
proceedings in a ceremony involving 
paper lanterns, kam (paper) strips, and 
offerings of food and sake. Hundreds of 
tiny pieces of torn paper were tossed over 
the heads of the participants as the 
priest prayed to the four directions. 

Over the four days of the conference, 
demonstrations and lectures were 
interspersed with eating and socializing. Most 
of us shared a room with five others, sleeping 
on tatami mats, and going together to the 
Japanese bath at night or in the morning 
before the day’s meetings. The hands-on 
papermaking events were held in Mr. Seiki 
Kikuchi’s Kaminosato Paper Workshop. 

When the conference drew to a close, 
we all gathered around a bonfire set in the 
courtyard of the hotel, near the river. 

Paper things were stacked and set ablaze, 
and we were all given sutras written on 
handmade paper, which were to be thrown 
into the flames. I looked at mine a long 
time, and asked a neighbor, “Isn’t this very 
old?” She said, “Yes, several hundred 

vears, probably.” The paper was so beautiful 
it was difficult to destroy. When she saw 
me hesitate, she said, “You must. It has to 
burn; the prayers must go into the fire.” 

So I threw it in, with all the others, and felt 
the warmth of burning paper on my 

face. The ashes from that paper entered the 
river, I think, that goes by Mr. Kikuchi’s 
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workshop. I am certain that more paper 
will be made with the same water and 
will contain within it the spirit of those of 
us who shared the brief time in Ibaraki. 
The next conference, “New Fibers, 
New Papers,” will be held January 23-31, 
1991. For further information contact 
Asao Shimura, Duntog Paper Mill, 301 
Ambuklao Rd., Baguio 2600 
Philippines, tel. 011-63-442-2881. 
—Kathleen Rowley 


Rowley is a papermaker living in 
Mountain View, HI. 





KNITTING NEWS 


Designing knits on your 

home computer 

To speed up your hand or machine 
knitwear designing, try Susan Lazear’s 
technical manual, Designing Knits on 

Your Home Computer (specify hand or 
machine and computer), which includes 

an art disk with special files used in the 
manual. It works with a paint program 
called Deluxe Paint 2 by Electronic Arts. The 
progranis are presently configured for 

IBM, IBM compatible, AMIGA, and Apple 
IGS computers. The cost is $28 plus 

$3.50 shipping and handling for the manual 
without Deluxe Paint. (Combined 

packages are available.) 

Some of the things I have learned to do 
with this program are to build any size 
proportional grid; to regrid from squares 
to rectangles; and to draw a pattern with 
innumerable colors on an invisible grid. I 
can also design a motif using drawing mode, 
then grid at proper proportion; copy, 
rotate, enlarge, reduce, stretch, curve, etc., 
individual portions of a design; and 
determine a stitch repeat and use the tile 
mode to draw a whole screen of pattern. 
The program is also handy for using sweater 
outlines to check sizing. When working 
with any paint program, choose the 
resolution where the pixel is the most 
square so you can see accurately on screen 
what vou will knit. 

Lazear is currently developing 
Macintosh programs. Write or call Susan 
Lazear, Cochenille Computer Knit 
Products, PO Box 4276, Encinitas, CA 
92024, tel. (619) 942-1957. She also 
provides excellent written and phone 
support to hand and machine knitters 
who use her program. —Mary Rowe 


Rowe wrote about knit flowers in 
Threads, No. 26, p. 72. 

















SEWING NEWS 


Knitting and Stitching in 
England 

Last October I attended London’s 
Knitting and Stitching Show at the 
Alexandra Palace. Under one huge roof, 
knitters, sewers, embroiderers, quilters, 
and fabric painters can see and buy the 
newest materials and gadgets from 
manufacturers, wholesalers, retailers, 
and entrepreneurs. 

Joan Nerini’s booth was a miniature 
“Upstairs Downstairs.” Her book, Creating 
Clothes for Dolls ($17.50), explains how 
to achieve a perfect fit and authentic look 
for dolls ranging from 8 to 30 in. tall, as 
shown below. She has also designed 38 
flat patterns for Victorian and 
Edwardian doll clothes that offer 
shortcuts to authenticity. They are 
priced from $5.50 to $9. Four knitting 
patterns cost $2 each. A catalog is 
available for $2 from Nerini’s U.S. agent 
Ania Baas, who will happily answer 
retail and wholesale enquiries: Joan 
Nerini USA, Suite 464, 420 Route 206 
North, Bedminster, NJ 07921-0753. 

The 1990 show will run from October 
4-7, noon-6 pm opening day, and 9:30- 
5:30 thereafter, in the Great Hall of the 
Alexandra Palace. An admission fee of £4 





Joan Nerini’s doll patterns produce authentic- 
looking Edwardian and Victorian costumes 
from caps to socks and everything in between. 
(Photo by Andrew Syndenham) 
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TIRE Filament 
Silk Thread 


The 
World’s Best 


Uniquely Durable 
And Smooth | 
Long, strong strands of 
pure silk, far superior to 
spun silk. 


Beautiful And Colorfast 
Exceptional for hand and machine 
sewing, needlework, and crafts. 


Sew with the world’s best. 

(J For more information and one 

I spool of “MACHINE TWIST” (50 

f denier) TIRE filament thread in your 

| choice of color (we will match a 
fabric sample for you), send $3.60. 
(_J For more information and one 
spool of “MACHINE TWIST” 
filament thread plus a photo ofa 

i color card with 171 color choices 

| and valuable coupon, send $6.50. 


I 9805 NE. 116th Street, Suite 7160 
i Kirkland, WA 98034 


(206) 821-2287 
L. em ae Postage paid —_ = = al 
Imported Exclusively By 
THINGS 


JAPANESE 





National 
Needlework, 
Network, 


If you want to... 


-< network with needleworkers 
across the country 

-< learn new kinds of needlework 
like blackwork, Kogin, crewel, 
cutwork, drawnwork, Shisha, 
Kelim, Temar1, Assisi, tatting 
and other laces, metal thread, 
and much more. 











REATE YOUR OWN 
ITALIAN MASTERPIECE! 


Basson?) MN GB e28 


Bi--ila Italy 


Your full-line mail-order Boutique for 
Stacy Charles Collection. 
Yarn, yarnsample sets, pattern books 
for information call or write to: 


CARROLLTON Q 


1-800-525-YARN VISA-MASTERCARD-AMEX 


Wholesale/Manufacturer of 
e Beads e Rhinestones e Rhinestone Bandings e Glass Jewels e 
e Pearls e Trimmings « Sequins «e Sequin Bandings e 
Catalog set $5 refundable with first purchase. Minimum order $50 
Elliot Greene & Co., Inc. 
37 West 37th Street New York, NY 10018 
Phone: (212) 391-9075 Fax: (212) 391-9079 


2< find supplies and information 


Then you should subscribe to... 
2< the only newsletter devoted to 
all types of needlework 
|< the only newsletter with real 
dialog between needleworkers 
nationwide 


National Needlework Network 
See for yourself today by sending $14 
check or money order for one year 
(six 1ssues), to: 


ELLIOT* GREENE 


Needlework Network 

P.O. Box 9227-C 

Mesa, AZ 85214 
a ae ee YP 
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— Notes 


is payable at the door. Address 
inquiries to Karen Elder, The River 
House, Wargrave, Berkshire RG10 8HD, 
England; tel. 011-44-734-401-024. 

—Lilo Markrich 
Markrich is a contributing editor of 
Threads. 


EXHIBITS 


The art of making shoes 
Handmaking shoes and boots is still 
flourishing, as evidenced by “If the Shoe 
Fits,” a recent exhibition of 17 North 
American makers, including Gaza Bowen 
and clown shoemaker Alan Zerobnick, 

at the Hoffman Gallery, Oregon School of 
Arts and Crafts, 8245 SW Barnes Rd., 
Portland, OR, September 6-30, 1990. 

“Our work is not simply an 
archeological freeze frame, but actually 
relates to contemporary individuals and 
their needs,” says D.W. Frommer II, a 
western bootmaker. 

John Newbury makes workboots for 
linemen and loggers, among others. “Just 
about every pair of boots I make is 
orthopedic. I work with goofy feet, tough 
feet; I seldom get normal feet,” he said. 
Logging boots are difficult to make. Since 
loggers spend many hours a day 
literally clinging to steep hillsides, their 
boots must fit tight and dig into the 
ground to give safe footing. Several rows 
of calks or “corks” (steel spikes) are 





Needle Expressions 90 opens at the Littman 
Gallery, Portland State University, in Portland, OR, 
September 10-October 5, and it will travel for a 
year. Worked in kKnofless nefting, “Blue Birds of 
Happiness” by Renie Breskin Adams received a 
Jurors’ Award. (Photo by Renie Breskin Adams} 
Watch Threads’ calender for further information. 
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Although the high heel on a cowboy boot 
makes walking uncomfortable, ifs a safety de- 
vice to keep the rider's foot locked into the ox- 


bow stirrup. {( Photo by D. W. Frommer If) 


inserted into the wet, swollen soles, 
which shrink tight. Then two rows of 
hobnails stud the sides of the boot to 
keep the sole edge from rubbing off. 

The choice of heel depends on the type of 
work and terrain. —Valerie Clausen 


Clausen is a freelance writer and 
curator of “If the Shoe Fits.” 




















Quilting traditions 

From July 29 through November 4, 
1990, The Museums at Stony Brook (NY) 
will feature “Iwo Centuries of Quilting 
Traditions.” The show includes 30 quilts, 
most on loan from various New York 
museums, historical societies, and 
contemporary artisans. Quilts range 
from a blue resist-dyed, whole cloth quilt 
made circa 1780 on the North Fork of 
Long Island, and an autographed 
presentation quilt made for Rev. 

William H. Simonson by the ladies of Port 
Jefferson in 1859, to innovative modern 
examples. Although quilting was often an 
anonymous art, each of these historic 
quilts can be attributed to an individual 
maker or family. The quilts can be seen 
in the History Museum, open Wednesday- 
Saturday, 10-5, and Sundays, Noon-5. 

The Museums are located at 1208 Route 
25A in Stony Brook, Long Island, NY 
11790, tel. (516) 751-0066. 





ORGANIZATIONS 


American Sewing Guild 

If you are searching for an interesting 
and informative organization to help vou 
learn more about sewing, the American 
Sewing Guild is for you. I’ve been in the 
Guild for three years and am former 
chairperson of the Detroit Guild, which 
has seven Neighborhood Groups. We 

are all enthusiastic sewers who are ready 
and willing to share our knowledge and 
experiences. 

There are 72 chapters in the United 
States and Bermuda. If there is none in 
vour area, a group of 10 or more 
interested individuals can petition the 
national headquarters (ASG, PO Box 
50976, Indianapolis, IN 46250-0976) 
for a charter to open a new chapter. Each 
chapter is part of the national 
organization, which is sponsored by the 
American Home Sewing and Craft 
Association (AHSCA), the trade group of 
the sewing industry. A combined 
national convention of these two groups 
(ASG and AHSCA) is held every March. 

Many of the leading national sewing 
teachers, designers, and authors give 
seminars and lectures at the 
convention. Members of ASG can view, 
but not buy, the latest fabrics for the 
following season and see the exciting new 
products. There is also an excellent 
fashion show heralding the new fall 
fashions and patterns from Butterick, 





Capt. James Darling designed his compass 
pattern quilt in 1849 as he was preparing to set 
sail. He promised 15-year old daughter Mary 
Jane a black silk dress for piecing the quilt and 
helping her mother during his absence. She 
probably added the hearts. (Phofo courtesy of 
Smithtown Historical Society) 


Threads Magazine 


CUSTOM MADE 


LABELS 


PROFESSIONALLY FINISHED 


WOVEN AND PRINTED CARE 
INSTRUCTIONS AND SIZE TABS IN 
STOCK FOR IMMEDIATE DELIVERY 


FOR FREE BROCHURE CALL 
TEL: 213 234-8221 
FAX: 213 234-8215 


OR WRITE TO: 


CC IMPRESSIONS INC 


4161 SOUTH MAIN STREET 
LOS ANGELES, CALIF. 90037-2297 


ANYONE CAN USE 


HNIT ONE 


The easy-to-use computer 
software that adjusts knitting | 
instructions to your gauge 
and size. 


Just load KNIT ONE into your 
IBM or compatible PC, type in 
your size, gauge, and pattern, 
and KNIT ONE rewrites the 
pattern, line by line, to your 
size and your gauge. 


Made for KNITTERS, not 
programmers! 
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6 


eoaod0oedodododoedoededieded@edsced@ged@qed@qedqedged?dd?d @ 


Write formore information or SEND $79.95 
(Check or American Express) TODAY! 


Name 

Street __ e 

City St___ Zip 

rt Si a i a ee ee De ce 


Signature Exp 
Penelope Craft Programs Inc., Dept T23 
P.O. Box 1204, Maywood, NJ 07607 
(201) 368-8379 
(NJ Residents add $4.80 sales tax) 
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METALLIC THREAD WITHOUT METTLE 


“Metallic thread ts hard to use. It always breaks and shreds 
in my machine. It's only good for hand sewn projyects...right?” 


- Not anymore. Coats & Clark has developed a metallic thread 
specifically for use in conventional and overlock machines. 

It won't break, shred or strip back under normal sewing 
conditions. 

Coats Metallic Thread is made of 60% polyester and 40% 
metallic fibers. It has the durability and strength you need 
for decorative machine stitching. And it’s available in six 
distinctive colors. 

So now it’s easy to add a little pizazz to almost any machine- 
stitched design, edge finish, applique—as well as hand em- 
broidery and cross stitching. Plus, it’s the only metallic thread 
around that’s recommended by designers for both hand and 
machine quilting! 

Of course, we realize that most metallic threads are made 
just for looks. But ours is designed to perform. And that’s worth 
its weight in gold. 





~ COATS & CLARK 


30 Patewood Plaza, Greenville, SC 29615 
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Vogue, Burda, McCalls, and Simplicity. 
The national dues for ASG are $20 per 
vear—a small price to pay for receiving up-to- 
date information on new products and 
sewing techniques plus a network of valued 
sewing friends. —Maniann Triece 


Triece is a clothing designer in 
Detroit, MI. 


TRADITIONS 


Rug hooking in Vermont 

When 90-year-old Liz Connor closed 

the Woodstock house where she had lived 
for over 40 vears, she found a partly 
hooked rug and all the wool dyed to 
complete it. The rug had been designed 
by her mother, Martha Titcomb, who 
started the Vermont Hooked Rug 
Industry of Lyndon Center in 1912. 

Liz’s mother had known how much it 
would mean to her farm-dwelling neighbors 
to earn pocket money and to spend the 
long winter hours creatively. So she decided 
to start a community rug-hooking venture, 
which didn’t require expensive equipment or 
materials and could be taught easily. 
Martha, an artist, would provide designs and 
marketing know-how. 

Martha travelled to far-off New 
Hampshire to see Mrs. Albee, who had 
started her own hooked rug business. 
With the benetit of Mrs. Albee’s advice, 
Martha returned to Lyndon Center and 
started the ladies hooking rugs with wool 
strips from their old clothes and other 
woolen goods. Soon the whole town got 
involved, and even the local poorhouse 
donated a batch of threadbare blankets 
for the rugs. The Lyndon group hooked 
their rugs with strips of wool cloth until 
Martha met Mr. Huick, whose wool- 
spinning mills in Albany, NY, spun a fine 
Australian long-fiber wool into single- 
ply yarn that was strong enough for 
hooking. This superior wool, dyed with 
rich, vibrant German dyes, gave the 
Industry’s products a decided advantage 
over the many country rugs then being 
sold. Soon the rugs were ready to send 
to Detroit and Chicago to be sold at the 
Women’s Exchanges. 

In Chicago, interior decorator Elsie 
DeWolfe spied the rugs and boomed, “T 
want that woman’s name.” Liz 
remembers that first order as the biggest 
thrill of her mother’s business life. 
DeWolfe became a regular customer, 
sometimes ordering five rugs at a time 
for the same house. Other decorators 
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This detail of a hooked rug designed by 
Martha Titcomb was finally finished by local 
volunteers 50 yeors after it had been begun. 
(Photo by Sherman Howe) 


heard of the talented Vermont workers 
and orders piled in, some for rugs as large 
as 9 x 12. Next-door neighbors worked 
and pieced sections of room-size rugs. 

The rug hooking business faded away 
when Martha died just before World War II. 
Why Liz’s rug was begun and then put 
aside she can’t recall. Now completed by a 
volunteer, the rug (Shown above) is a 
souvenir of old days in Vermont’s Northeast 
Kingdom, the very last product of Martha 
Titcomb’s historic Vermont Hooked 
Rug Industry. —Connie Fitz 


Fitz writes a regular gardening 
column for the Vermont Standard in 
Woodstock, VT. 


ABROAD 


The Tibet Gang Gyen Carpet 
Factory 

The Gang Gyen Carpet Factory in 
Shigatse, Tibet, is the joint idea of 
Lobsang Ghelek, a native of Kham 
Province in Tibet, and the 7th Panchen 
Lama, the second highest incarnation 
in Tibet. Lobsang, who has worked for the 
Dali Lama in Patan, Nepal, helping 
Tibetan refugees organize carpet 
workshops, returned to his native Tibet 
to set up a carpet factory in an empty 
barracks turned over by the Chinese 
army. The factory is owned by 
Tashilhunpo Monastery in Shigatse. 
Since its inception in March 1988, 








Lobsang, working as managing director, 
designer, marketing agent, and raw 
material producer, has offered jobs and 
a center for over 300 workers that is 
similar to Ghandi’s ashranis in India. 
Part of the concept for the factory is to 
provide child care, medical care, health 
and sanitation facilities, language and 
religious education, and increased 
wages, in an effort not only to provide the 
people with jobs but to raise their level 
of personal and social consciousness. 

The carpets are all hand-woven with 
traditional materials on traditional looms 
built on site, using only native vegetable- 
dyed wool for the pile and cotton for 
the warp and binder. Lobsang has adapted 
all the designs and color schemes from 
traditional Tibetan carpets. All the raw 
materials are procured in Tibet in 
keeping with his idea of providing 
maximum jobs for Tibetans. The 
workers, whose average age is 19, earn 
about four yuan a day (approximately 
7o€), which is equal to the average 
Tibetan manual laboror’s wage. 

Inquiries about orders for carpets 
can be sent to Tibet Gang Gyen Carpet 
Factory, Shigatse, Tibet (China). 
Managing Director, Mr. Lobsang Ghelek. 

—Kurt Thorson 


Thorson is a freelance photographer 
who recently visited the Gang Gyen 
Carpet Factory. 





In the Shigatse carpet factory in Tibet, young 
Tibetans are learning traditional skills and 
earning a living as they work with all-Tibefan 
materials. (Photo by Kurt Thorson) 
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Poly-fil’...at the Head 
of the Class! _ 











Class photo left to right: 1st row, D. Wilder, D. Driscoll, 2nd row A. Boyce, 
S. Botsford, 3rd row S. Lampi, C. Goos, M. Gourley, 4th row M, Stewart, J. Wells, 
V. Avery, 5th row L. Milligan, S. Robbins, N. Smith, 6th row M. Peters, A. Wellings, 


E. Bailey Doll Pattern by: DreamSpinners 
When it comes to making back-to-school and holiday craft 
projects, there is no substitute for Poly-fil brand fiber fill. Noth- 
ing looks, feels, or works like Poly-fil and crafters have relied 
on it for years. That is why Poly-fil is at the head of the class! 


fairfield 


PROCESSING CORPORATION 





P.O. Box 1130, Danbury, Connecticut 06813 


Natural Fiber Yarns 
Prompt, Personalized Service 
Equipment at Discount Prices 

Samples $5.00 


(refundable with purchase} 


WEAVERS’ WAREHOUSE 


1780 Menaul! NE Albuquerque, NM 87107 
505-884-6044 @ 1-800-345-9276 





Shape a 

new career. 

lf you are jlooking for a career that 
rewards creativity and traditional skills. 
investigate The School for Professional 
Crafts. We offer a two year certificate 
program in Weaving and Fabric Design taught by 
nationally recognized professionals. Enrollment is strictly 
limited. For more information on Weaving and Fabric 
Design or our other programs call or write for our 
Professional Crafts catalog. 





Worcester 25 Sagamore Road 
Center Worcester, MA 01605 
908/753-8183 


for Crafts 





ANDEAN FOLK KNITTING 


Cynthia Gravelle LeCount 


The first complete documentation of colorful knitted accessories from Peru 
and Bolivia-- hats, purses, leggings, armwarmers. Includes 10 projects, 
charted designs, cultural background, regional design characteristics, color 


and b/w photos, and more! $29.95 + $3p/h. 


Catalog of books for knitters, weavers and ethnic textile enthusiasts, $1.00 


DOS TEJEDORAS FIBER ARTS PUBLICATIONS 
757 Raymond Avenue, Suite 300 E-T 
Saint Paul, MN 55114 612/646-7445 VISAWMC 


2 IMPORTANT BOOKS 


STUNNING STITCHES HATS ON HEADS 


WITH ORIGINAL PATTERNS THE ART OF CREATIVE MILLINERY 
by Primrose Sully by Mildred Anlezark 


a millinery 
classic for the 
novice as well 


ZHI is $e as {he 


experienmced 


a remarkable 
book on the 
intracies of 
F, rench Hand 
Sewing for both milliner, 
beginner and . : Co ers ail 
advanced .* “es ; 
+ | : | 7 styles and all 
needleworker. 2 a : variety of trims. 


$32.00 ppd 


$24.00 ppd 


For complete catalog of 100’s of needlework, embroidery & costume books & tools send $2.00 


L . C I S 2982 Adeline Street, Dept TDS 


Berkeley, CA 94703 
tel: (415) 843-7178 
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NOTIONS 
CATALOG 


OVER 1,200 HARD-TO-FIND 
sewing e Craft « Quilting 
Notions, Books & Videos 


Always A 20% Discount! 


Send $1 S/HTo: WHOLESALE INQUIRIES INVITED 


| 2 P.O. Box 22312 THM2 
Clotilde Ft. Lauderdale, FL 33335 


DYES for Fabric Design 


Sy 
ro) PROFAB TEXTILE INKS & PIGMENTS 
oo% wo co Hand Paint - Stencil - Screen Print 
ee x Ae a Remarkably soft - Unbelievably permanent 
+++ 4+ ++ 4+ 
PROcion H powder & PROcion H Liquid Dyes 
+++ + 4+ 4+ +4 
Liquid Reactive Dyes Ne | “ 


¥ —S 
Chemical@Dye 7! " 


Dept. T 
P.O, BOX 14 SOMERSET, MASS. 02726 
PHONE: 508 676-3838 


(ne. THE Professional 
Supplier 


Everything at Your 

Fingertips !! 

© Personal and Household 
Measurements Charts 

© Patterns + Supplies 

© Project Cards 

© Average Yardages 

® Conversion Charts 
$16.50 +$250 s+9 


Refills $3.75/24 Cards + $ 5OS+H 
CA residents — add local sales tax 


== fe 736-9321 TUBA 
oftworks 151 f ¢ 


pari empr OE , Oxnard, CA 93035 


Convenient 6" by 7" Binder 
Anywhere { 


THE 


—————— 


SEWING MACHINE 0 ee 


ruil FACTORY WARRANTY 


SINGER sor g NEW MACHINES jf |{ 
MAGIC PRESS =| COMPUTERIZED F 
RETAIL - $30 = rs | MACHINES 


BEGIN AT: $579 


OUR PRICE- $1692 C; 
— ; You Save Up 





SAVE OVER SINGER 


wa —., Saves You The TIME. 
50% ve YOU The MONE Y 


CALL OR WRITE FOR MODELS AVAILABLE 


CINGED SUBURBAN SEW ’'N SWEEP. INC. (5) 2a 
SINGER 1- 800- 642 - 4056 8814 Ogden Ave. 


Brookfield. Illinois 60513 


To $900 
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If you sew like a 


professional, 












The only VERTICAL QUILT FRAME 
SO new it's patented* 
Takes almost no floor space. 
Displays & stores Quilt during or 
tm, after Quilting. All Quilts 
oe _ 
t,. Goes 








Includes 
easy-maintenance 
kit. 

Replacement blades 
available with order 
or later, $11.40 each. 


up to 120"long; no basting. 
Handy for small items too. 


Rucker Rack™ 
1547 S. Virginia St., #7 
Reno, NV_ 89502 

iE asian (702) 329-5544 
cludes shipping, Continental US. *US Pat.#4,736,535 
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THE RIVER FARM 
Route 1, Box 401 
Timberville, Virginia 22853 


MAIL ORDER 

Clean American Fleece for Spinning, Wheels, 

Looms, Accessories, Weekend Weaving, Spinning, 
Knitting & Dyeing Workshops. Free Catalog. 


1-800-USA-WOOL or 703-896-9931 
MasterCard/Visa 


In the Shenandoah Valley 


Black sheep, fleece 
handspun yarn, spinning supplies 


| HARD TO FIND NEEDLEWORK ITEMS 
| THREE BRANDS MAGNIFIER LAMPS 
| © NEEDLE EASE ENLARGER LITE (MAGNIFIER) 
@ DAZOR FLOATING ARM MAGNIFIER 
| DAZOR FLEX ARM MAGNIFIER 
j © BIGEYE MAGNIFIER 
NEEDLEASE ROLUSTRETCH FRAMES 12”/20"/27” WIDTH 
| ALSO HEAVY DUTY 30”, 36”, 42”, 48”, 54” WITH STANDS 
| NEEDLEPOINT (CENTER FILLED) CHAIR SEAT SETS 27” x 27" — 30" x30" 
j MATCHED 2 TO 8 PER SET 
| FIRESIDE SCREEN AND BENCHES FOR NEEDLEPOINT 
HINTERBERG (HOMESTEAD) QUILT FRAMES AND HOOPS 
CALL 704-375-5095 ORWRITE _— P.O. BOX 9526 
CHARLOTTE, N.C. 28299 
FOR BROCHURES/PRICES OF ITEMS THAT INTEREST YOU. 


| DOWNIE ENTERPRISES NO CHARGE DELIVERY. 
j de % Clip and Save this Ad. 


Shipped U.P.S. 
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why not cut 26) 
like one? @ 





















This is the world-famous BIRDIE electric 
rotary shear, a must-have tool in manufac- 
turers’ cutting rooms. Use it for safe, fast, 
clean, effortless and accurate cutting. 

B No cutting mat needed. 

@ Cuts any fabric up to */s inch thick. 

@ Round blade for general duty and hep- 
tagonal blade (pictured) for lightweights 
like chiffon are interchangeable. 

@ Plugs into any standard outlet. 

@ Weighs 24 ounces. 

@ Satisfaction guaranteed. 


TO ORDER: Telephone foll-free, 1-800 241-4953, 
from Georgia 1-800 282-0193. 
MasterCard and VISA accepted. 


Culting/Sewing Room 
Equipment Co., Inc. 


2CISRE 222: 
= Atlanta, GA 30359 


PORTABLE WALKING FOOT 
INDUSTRIAL SEWING MACHINE 


Specially designed for sewing 


LEATHER - CANVAS - VINYL - WOOL - CARPET 
PERFECT FOR UPHOLSTERY 


works like the big one - but it's portable 
the MINI BRUTE 


00 
Limited Special s49 8 Regular $789.00 


Introductory Offer 


CALL 1-800-658-4376 EXT. 97 
T& R DISTRIBUTORS 


Credit Cards or C.O.D 
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ow many modern designers 
are there whose garments 
vou could positively identity, 
at a glance, without first see- 
ing the label? ’'d have to say 
“Not many,” and ’'m a costume historian. 
Among American designers, however, 
there’s one whose clothing is undeniably 
and irrefutably recognizable. Bonnie Ca- 
shin carved her name in fashion history 
with one truly innovative and incredibly 
focused collection after another, from 
1952 to well into the 1970s. 
Bonnie Cashin’s signature style is re- 
sponsible for so many contemporary de- 
sign concepts it’s hard to tally them. Per- 
haps her most enduring contribution is | 
the idea of “layering” clothing to pro- 
duce a combination of style and com- 
fort. But she also brought to fashion 
hardware closures, leather bindings, 
the poncho, the parabola cut, the Noh 
coat, the bubble coat, canvas outer- 
wear, and the combination of hand- 
loomed English and Irish wools with 
leather, jersey, and cashmere. At the 
same time her construction methods 
were classic examples of elegant simplic- 
ity, easily within the reach of any careful 
sewer. On the following pages, Ill examine 
the cut and construction of some character- 
istic Cashin garments and accessories from 
the collection at Mount Mary College (in Mil- 
waukee, Wisconsin), like those shown here, 
but first let’s backtrack a bit and discover 
the source of all this inspiration. 





From Hollywood to Seventh Avenue 
Bonnie Cashin is a native Californian 
whose family provided the perfect environ- 
ment for a fledgling designer. Her mother 
was a custom dressmaker with shops in 
San Francisco and Los Angeles. Her father 
was a photographer, painter, and inventor. 
This combination may well have helped Ca- 
shin develop what she considers essential 
for a designer—“a sense of wonderment.” 

Armed with strong sewing skills and that 
“wonderment,” she started work at a Se- 
venth Avenue sportswear house, but soon 
thereafter, in 1943, returned to California to 
take a motion picture contract offered her by 
Twentieth Century Fox. During her seven 
vears in Hollywood she designed costumes 
for 60 films, including Laura and Anna and 
the King of Siam. I found it most interest- 
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ing, even a bit odd, that after so 
much theatrical experience, 
her fashion designs bear little 
or no trace of Hollywood glitter. 
“T always felt that [at Fox] I 
wasn'ta designer per se but an 
assistant to the author,” Bonnie 
told me in an interview in Jan- 
uary 1990 (all the quotes here- 
in are from that interview). “T 
remember a picture that had 
nothing glamorous in it—A 
Tree Grows In Brooklyn—and I 
met the author, Betty Smith, 
much later. 

“We had lunch and she said, 
‘T just want to tell you, young 
lady, that every character 
looked exactly as I imagined 
them.’ I thought that was the 
most marvelous compliment 
I’ve ever had.” 

In 1949 Cashin returned to 
New York, and by 1952, she had 
established her own design 
house, which lasted until the 
late 1970s. During those years 
Bonnie Cashin rewrote the 
book on American sportswear 
and established a new look for 
the contemporary woman. 


No useless seams 
The first thing that strikes you about “Ca- 
shins” is their simplicity and cleanliness of 
form. There’s not a ruffle, tuck, bead, or 
tlounce to be found on these clothes. They 
are totally uncontrived and modern in ap- 
pearance. It is no coincidence that Bonnie 
refers to “carving” silhouettes out of fabric 
rather than to draping material. She has 
always emphasized “...the graphic quality 
of shapes sans torturing fabric with use- 
less seams and darting... It’s much easier to 
design a fancy style than a simple one, but 
I try to avoid it because, when it comes to 
wearing it, you really don’t want things that 
are fussy. All our lives are too complicated to 
put up with that sort of thing in clothes.” 

A perfect example of her graphic simplic- 
ity also became one of Bonnie’s most famous 
silhouettes; her “parabola” designs, like the 
skirt Shown on p. 33, whose pattern is above, 
are based upon a mathematical figure often 
seen in graphs. Skirts, coats, and jackets rise 
high in front and gently taper to a longer 
back. The black leather skirt is lined with 
plushy grey wool, and was shown with a 
black knit turtleneck, grey cashmere leg- 
gings, and boots. I think it looks more con- 
temporary than most current sportswear, 
yet it was introduced 21 years ago! 

The pink cape with matching hood shown 
on the facing page exemplifies the utility of 
Bonnie’s architectural form. Designed for 
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truly nasty weather, the hood (see pattern at 
right) completely covers head, neck, and 
shoulders, and the cape itself is double-lay- 
ered and has no arm slots. The center front 
closes only at the neck, so the wearer doesn’t 
feel trapped, and the pockets can be ac- 
cessed from inside or out, as shown in the 
drawings at right, and described below. 

Today’s “ethnic” fashions usually empha- 
size the decorative surfaces and intense colors 
of traditional garments. Bonnie Cashin saw 
straight through the surface to the pure lines 
and simple, no-shoulder-seams cut of time- 
less garments like the poncho and the kimo- 
no. Her Noh coat and variations on it like the 
one shown on p. 32 and in the pattern insert, 
cut on kimono-like lines, became a recurrent 
theme and a favorite of travelers throughout 
the world. Roomy and cut in a variety of 
lengths, it was made in mohair, tweed, leath- 
er, suede, and canvas in endless color and tex- 
ture combinations. The poncho, another fa- 
vorite of Bonnie Cashin’s because it could 
double as a lap robe when travelling, was used 
in every collection and every combination as a 
layering tool. 


Textures and contrasts 

A gorgeous fabric bound and trimmed in a 
pertectly-matched leather is characteristic of 
Bonnie Cashin’s designs. Luxurious mo- 
hairs, alpacas, hand-loomed tweeds in 
sumptuous color combinations, buttery kid 
suedes, rib knits, and jerseys, set off by the 
ever-present leathers, are a visual feast for 


the eyes and a sensuous delight 
to the hand. Where did she find 
these incredible textiles? 

It all started with what Ca- 
shin calls a “barnstorming 
trip” to Ireland. She bought a 
very heavy Irish tweed, only 28 
in. wide, and started playing 
with it. It had what she re- 
ferred to as “shape and charac- 
ter—some hunting and a 
chance encounter led me to 
two or three other small mills 
that proved a delight to work 
with. Not only would they let 
me combine funny colors, or 
enlarge a plaid to giant size, 
but they'd suggest I only order 
20 yards to try!” Experimenta- 
tion with colors and yarns fol- 
lowed (“They did question me 
when I asked for a 32 oz. fab- 
ric, like carpeting!”) until deci- 
sions for specific collections 
were made. Cashin’s manufac- 
turer responded by dyeing all 
of his leathers and suedes to 
match or coordinate, until their 
leather library included some 
80 shades. The resulting fabrics 
are among the most beautiful ever used by 
an American designer. 


Construction 

Sewing with such lush, thick fabrics calls 
for innovative construction methods. Ca- 
shin’s garment are, of course, entirely ma- 
chine made and mass produced, but she 
devised original finishes and new tech- 
niques that whisper “top-quality,” despite 
their obvious simplicity. 


Linings—Linings, at least traditional ones, 
are noticeably absent here. The interiors of 
coats, suits, and dresses are beautifully fin- 
ished either with untraditional linings 
(like the parabola skirt’s wool plush or the 
rain cape’s self-lining) or most often, with 
no linings at all. Cashin explains her rea- 
soning: “I couldn’t bear the usual crepe 
and satin linings, feeling they had no tex- 
tural affinity with the fabrics I liked. First 
of all, matching was a problem, and then 
cleaning was a problem. Aesthetically the 
linings were offensive (unless they were 
jersey, alpaca, or fur) and they simply de- 
feated a beautiful cloth. ’'d rather have a 
handsome fabric go it on its own.” 
Unlined garments naturally demand 
that more be attention paid to inside de- 
tails, and Cashin’s don’t disappoint. The in- 
side seams are treated to flat-felled seams, 
sometimes as wide as “A in. to accommo- 
date the thick fabrics, and to complemen- 
tary leather bindings. Hemlines are no 
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problem because in almost every case they 
too are bound in leather. 


Pockets—Cashin’s pocket solutions are mas- 
terful. A favorite idea is to apply a patch 
pocket to the wrong side of the garment, so 
the resulting stitching line becomes an inte- 
gral part of the exterior design. The patch’s 
seam allowances are turned under, or if the 
garment is lined, like the parabola skirt, the 
patch is sandwiched under the lining; no 
raw edges ever show. The patch pocket on 
the plaid Noh coat variation, shown above, is 
applied to a simple leather-bound flap, 
which is all there is to the coat front; Cashin 
simply bound the patch opening to match, 
and positioned it a little inside the flap. 

Another bound opening is shown in the 
same photo; in this case, Cashin bound both 
sides of a traditional in-seam pocket with 
leather to match the leather hem binding 
and waistband. The pocket opening is faced 
with tweed, but the pocketing is made of a 
lightweight synthetic. 

The lining for the double-entry pocket Ca- 
shin concocted for her blazing pink cape 
hangs from the cape lining; both are cut trom 
the canvas outer cloth. As shown in the draw- 
ing on p. 35, Cashin made a slash through 
both layers, then applied a leather double-welt 
pocket to the top layer, with a leather facing 
on the outside. To the lining slash she 
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stitched the top edge of the pocket patch, 
which folds down from the slash to the bound 
hem. She stitched both sides of the patch to 
the front layer to create the pocket; the raw 
edges of the lining layer were folded under 
and slipstitched to the leather welt strips. 


Engineered for living 

It is important to note that all of the pieces in 
a Cashin collection were designed not to stand 
alone but to be part of an entire concept of 
dressing. Coats went on top of sleeveless 
vests—went on top of skirts, pants or knick- 
ers—went on top of cowl neck sweaters—went 
on top of body suits and leggings. Bonnie Ca- 
shin borrowed from the Chinese idea of judg- 
ing appropriate dress by whether it was a 
“one-shirt day or a seven-shirt day.” Comfort- 
able dress the Cashin way is the ability to add 
or subtract components to create one’s own 
personal environment. “If fashion design 
thinking is healthy, it relates to the larger en- 
vironment. Fashion can enrich that environ- 
ment, not only by pleasing the aesthetic eye, 
but by freeing the contemporary female to get 
on with her own involvement in a very chal- 
lenging, interesting world.” 

This ability to add or subtract layers never 
resulted in a bulky appearance. When 
Sports Illustrated presented her with their 
Designer of the Year award (in 1958 and 
again in 1963) they referred to “...a fully or- 





ganized Cashin traveler looking as efficiently 
engineered as a jet airplane.” 

The engineered appearance of Cashin 
clothing carried through to closures as well. 
Instead of the traditional buttons and zip- 
pers, Bonnie used turn screws, toggles, dog 
leash hardware, even ski boot closures. She 
told me, “I got the turn-screw idea because | 
owned a convertible when I first started 
working in Hollywood. You had to fasten 
down the top, and I thought those were cute 
little gadgets!“ These most unusual devices 
meshed perfectly with her concept of form, 
function, and economy of line in design. 

Bonnie Cashin describes her approach 
best herself: “You can make fashion out of 
anything, even a gunny sack. You can pub- 
licize it, get the word around-—all of that. 
Even no clothes becomes fashion, as in 
The Emperor’s New Clothes. But it has 
nothing to do with design. Design has to be 
for living—the natural outcome of a stream 
of consciousness. The real endangered spe- 
cies of our time is the artist/designer. What 
motivates my work is love: love of color, 
love of texture, line and form, love of rear- 
ranging elements in response to patterns 
of living. And, love in the doing.” LJ 


Mary Elliot ts curator of Historic Costume at 
Mount Mary College, Milwaukee, WI. She 
wrote about Norman Norell in Threads #25. 
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Binding with leather, real or fake 


I've experimented with 
some scraps of Cashin’s 
original fabrics and 
leathers and found that with 
a little basting | could get 
good results when binding a 
substantial fabric like a 
tweed or boucle. The 
drawings at right show 
how | duplicated Cashin’s 
signature %-in. binding. 

| used a #11 leather 
(wedge-point) needle, 
setting my stitch length to 
about 7 per in. (3.5 metric). 
My iron was set to wool 
with no steam, and | found 
that pressing over ordinary 
brown paper worked fine to 
keep the leather from 
buckling. As long as the 
leather strips were uniform 
thickness, | had no problem 
folding them evenly over 
to the wrong side; | basted 
them in place with an 
ordinary heavy needle. 
When | did the final 
stitching from the right side, 
the leather was too thick 
to allow me to get exactly on 
top of the earlier seam, 
but | examined Cashin’s 
seams and they were 
always a little away from the 
first seam, too. A final press 
with brown paper made a 
big difference in the 
finished appearance. 


Using synthetic leathers— 
| also tried binding with 
UltraSuede, Facile (which is 
the lightweight version of 
UltraSuede), and 
UltraLeather (see Sources at 
right). My results with these 
new manmades were 
marvelous. UltraLeather 
created beautiful, uniform 
bindings on the thickest 
Cashin tweeds | had. It was so 
pliable that | could narrow 
the binding width to %e-in. 
without a problem, 
impossible (at least for me) 
with real leather. Because it 
has a knit backing and 
stretches easily | was able 
to manipulate it around 
corners with no difficulty. 
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UltraSuede and Facile worked 
equally well. | found Facile 
ideal for binding wool jersey 
because it’s so lightweight. | 
had to staystitch the edge 
seam carefully, but affer that it 
was a breeze. 

Ronda Chaney, a sewer 
with lots of UltraSuede 
experience, has these 
suggestions for handling 
synthetic leathers: For 
binding strips, cut them on 
the crossgrain, the 
direction of greatest stretch. 
Rotary cutters with new 
blades are the best choice 
for accurate strip cutting; if 
you prefer scissors, use your 
sharpest ones. 

Treat the fakes like knits, 
using a size 75/11 stretch 
needle, like a Schmeiz HS, 
and sew with a long staple 
poly thread, like Mettler or 
Gutermann. Set your machine 
for 10 to 12 stitches per inch 
(2to 2.5 on a metric machine) 
when youre making seams, 
and 6 to 8 per inch (3.5 to 4 
metric) for topstitching, and 
test liberally on scraps for the 
best tension and pressure 
settings. A walking foot is a 
great help with these fabrics, 
particularly if they drag, 
which can increase the stitch 
density enough to 
perforate the fabric. Roller 
feet can help, but walking 
feet work best. If you don’t 
have erther, try pulling the 
fabric taut as it feeds, with 
equal pressure in front of 
and behind the needle. 

Contrary to rumor, it’s 
definitely possible to pin into 
the fakes, and fo rip 
seams. If youre careful to 
use new needles and 
sharp pins, and the settings 
above, the holes will close 
within 24 hours. UltraLeather 
is less forgiving, so try a 
smaller machine needle, like 
a 60/8 or 65/9. Use long 
glass-headed pins and test 
them to see if they slip in 
easily. Change needles as 
soon as the stitches seem 
less than perfect, or every 


five hours. For hand 
basting, use the smallest 
leather needles you can 
find, and the same poly 
threads you're sewing with. 
You can press the fakes, 
and fuse to them; use a wool 
setting. EasyKnit is a good 
choice for stablizing strips and 
trims, and you can position 
the strips securely at edges 
with %-in. strios of fusible 
web. Cover your ironing 
board with a thick terry 
towel, and always keep the 
napped side of the suedes 
next to the pile. To fuse, 
dampen and wring out a 
construction press cloth, and 
layer this over the fusible 
against the wrong side of the 
fake; use the same pressure 
you would to fuse an ordinary 
fabric. For the final press of 
Q binding strip, sandwich the 
strip between layers of 
towel, if i's sueded. 


Sources for leather, 
real and fake 


Real leather 

Any leather from Tandy or 
other dealers that's called 
garment leather, and most 
leathers under 2% 02., can be 
sewn on ordinary machines 
and will work for bindings. 


Tandy Leather Co. 

Box 2934, Dept TH, 

Fort Worth, TX 76113 

Tandy offers a variety of 
smooth and sueded garment 
leathers. Send $2 
{refundable} for Tandy’ 100- 
page maitorder catalog. 


Synthetics and Notions 


Mary Jo’s Cloth Store Inc. 

A401 Cox Rd. 

Gastonia, NC 28054 

(800) MARY-JOS (627-9567) 

All colors of UlfraSuede and 
Facile, some UltraLeather, good 
prices, no minimum order. 


G-Street Fabrics 

11854 Rockville Pike 

Rockville, MD 20852 

(800) 333-9191 

Most colors of all three fakes, 
including 12 colors UltraLeather; 
minimum order Yeya. 


By Mary Ethott 
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Fabric Puzzles 


Inlay your pieces for a freewheeling quilt 


by Ellen Oppenheimer 


s I go through the creative 
process of designing and 
constructing quilts, I often 
follow two precepts that are 
helpful in developing the work. The first is: 
Image develops process. I try to look at 
ideas and then develop the techniques to 
realize them. The second guideline that I 
find helpful and use often is: Just try it. It 
is difficult to try something new, different, 
and unexplored. To help myself embark on 
things that possibly might not work out, I 
remind myself that the materials that lam 
using are not woven of golden threads. 
Most of the yardage costs a few dollars a 
yard and if I make a mistake, a smaller 
piece ora different patch will have to serve. 
A good example of a technique that de- 
veloped from an idea is machine inlaying, 
a method of piecing I now use extensively. 
I had made a rough sketch for “Untitled 
Quilt,” which is shown in the photo at 
right. I loved the drawing, but I could not 
conceive of how to put it together. Until 
that time I had only pieced squares togeth- 
er; I tried to plot out how I could stitch the 
pieces together as if I were creating a mosa- 
ic and realized it was impossible. Hand ap- 
pliqué was entirely out of the question be- 
cause I wanted to use machine stitching as 
much as possible, and I didn’t like the look 
of machine appliqué. The result was the 
first version of machine inlaying, which 
I've been polishing ever since. 


A closer look at the accurate fitting around the 
curves of the yellow dofs (near left) reveals 
what is possible using the machine-inlaying 
technique described in this article. A dazzling 
combination of fabrics and piecing, Ellen Op- 
penheimer's quilt “Pyrotechnics” (far left) is al- 
most entirely machine stitched. 


Inlaying fabric with machine-stitched seams 
cuts down the layers associated with applique. 
In her 1986 “Untitled Quilt’ (right), Oppenhei- 
mer inlayed the straight, black-striped yellow 
fabric into the black-and-yellow central fabric, 
and the yellow squares info the blue and black 
border. 
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Machine inlaying makes crisp lines, as 
shown in the detailed photo at left, and 
keeps the layers of fabric to a minimum. 
It’s good for odd shapes, whether they’re 
straight-sided or curved. I hope that it will 
prove useful and interesting to other quilt- 
ers, and to garment designers as well. In 
both crafts and fine art, the materials al- 
ways stand between the artist’s thought 


and the viewer’s perception. The more 
skillful you are with your materials, the 
better chance you have of communicating 
your ideas. 


No guessing with a tracing 

I usually start with a rough drawing. Be- 
sides having a drawing, I often select a 
background fabric, lay it on my table, and 
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place shapes of inlay fabric on top to see 
what they are going to look like. If every- 
thing looks approximately right, I trace the 
inlay shape I want onto tracing paper or 
cut a shape freehand. (I buy 3-ft. wide trac- 
ing paper from a nearby art supply store.) 
Then I pin the tracing paper to the right 
side of the inlay fabric, add 'A in. seam 
allowances on straight edges and ‘4 in. on 
curved edges, and cut out the fabric shape, 
as shown in the drawing at left, top. 

Tape the inlay to the background with 
the right sides of both fabrics facing up but 
leave all corners free, as shown in the sec- 
ond drawing from the top at left; you'll clip 
at the corners and tape would get in the 
way. The tape keeps the piece from flop- 
ping around. Use magic or non-stick trans- 
lucent tape. Be careful not to melt the tape 
with the iron as you work. 

If youre working on something large, 
like a quilt, all that fabric can be unwieldy. 
A trick I use to keep the fabric flat is to 
cover my 8-ft. sq. table with flannel taped 
tightly down; when I lay the quilt on top, 
the fabric doesn’t slide. The flannel also 
turns the table into a huge ironing board. 


A new quilting tool 

For the next step, you'll need the equiv- 
alent of a light table so you can see the 
shadow of the inlay from the back of the 
background fabric. Photographers use a 
light table, which is a sheet of glass over a 
light source, to view slides. I started using a 
light table when I was making “Pyrotech- 
nics,” (photo on page 38). I wanted to piece 
triangles along the edges of 2-in. diameter 
circles. The pieces had to match the curve 
of the circles exactly to look realistic; I 
couldn’t get that degree of match unless I 
traced the circular shape onto the inlay 
fabric using the light table, and then 
pieced it precisely intothe background fab- 
ric. It was to be a very fussy and challeng- 
ing bit of sewing. 

There is no need to buy a fancy commer- 
cial light table. My table consists of a pane of 
frosted glass laid over a box with a fluores- 
cent light tube inside; an incandescent light 
gets too hot. You can also make a light table 
surface from a pane of acrylic plastic laid 
over two 2x4s and a fluorescent tube. 

Flip the taped fabric layers over so the re- 
verse side of the background fabric faces up, 
and place the fabric on the light table. The 
outline of the inlay fabric will be visible 
through the background fabric, as shown in 
the third drawing from the top at left. With a 
clear ruler, like a C-Thru, and a pencil, draw 
a line ‘4 in. inside the outline; this will be 
the sewing line. Draw a second line that is '4 
in. from the inlay outline; this will be the 
cutting line for the background fabric. 

Although I cut and stitch one side of an 
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inlay at a time, I need to know where the 
corners will be, so I also draw the connect- 
ing seam and cutting lines. If all the seam 
and cutting lines of an inlay were marked 
at once, by the time you were ready to 
stitch the last seam, the lines would no 
longer match. The shift happens because 
some fabric is taken up by the fold of a 
seam allowance. It’s hard to predict how 
much the turn of the cloth absorbs, so I 
just work on one line at a time. 


Precise intersections 

At each corner or intersection, you'll need 
to clip the seam allowances so they can be 
sewn and ironed open or to one side. The 
clips have to line up exactly or there will be 
gaps or puckers. , 

The clip in the background fabric ex- 
tends from the intersection of the cutting 
lines to the intersections of the seamlines. 
Draw a pencil line, as shown in the draw- 
ing at lower left, facing page, at both ends 
of the line you're working on. 

Push a pin through both fabric layers, 
from back to front, at the intersections of 
the seamlines. Turn the fabric with the pin 
in place so youcan see the pin’s point. Clip 
the inlay from the corner to the pin, as 
shown in the bottom left drawing on the 
facing page. 

Flip the fabric so the back faces up. To 
start the cut in the back, slip a finger be- 
tween the two layers, pinch the background 
fabric, and snip on the cutting line. Cut 
along the cutting line, taking care not to cut 
the inlay, and clip to the pins at both ends. 

Remove the tape from the side of the inlay 
that you're going to sew. Fold the seam 
allowances to the back, with right sides to- 
gether, and pin them. The fabric edges 
should line up. Sew on the marked seam- 
line, as shown in the bottom right drawing 
on the facing page. Knot the threads at the 
end of the seam and iron the seam 
allowances open or away from the direction 
of your next seam; if the seam allowances 
are ironed away from the next seam they 
won't get in the way when sewing. 

Curved inlays are trickier to prepare. To 
help match the seams for sewing, I mark per- 
pendicular to the penciled seam line on the 
background fabric every two inches and make 
corresponding marks on the inlay, as shown 
in the photo at lower right. Before I stitch the 
curved seam, I liberally clip the seam 
allowances so the two layers will lie flat. 

Repeat the process for every side and 
piece that you'd like to inlay. Practice 
makes perfect; good luck. L] 


Oppenheimer is a quilt artist and neon- 
sign designer in Oakland, CA. Her quilts 
have been included in four of the Quilt Na- 
tional exhibits. 
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By laying a quilt-in- 
progress out on her fa- 
ble, Oppenheimer 
can frace many inlay 
patterns at once. Her 
studio includes a light 
fable, a dyeing station, 
and a display wall. 
Machine inlaying can 
be applied fo curved 
pieces. Before you 
stitch a curve, mark 
the seams so they can 
be matched up, and 
Clip seam allowances 
liberally, as Oppenhei- 
mer has done for the 
inlay af right. 
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Socks, 
Socks, 
Socks 


Knit Fair Isles to 
fif your feet 









by Peg Richard 


Vv memories of growing 
up in Western Maine are 
filled with the winter 
smells of wet wool socks 
drving on radiators. The socks my mother 
made of thick Canadian wool grew soft and 
sturdy as they felted with repeated washings. 
When the heels and toes finally wore out, 
my mother simply cut the sock off at the 
bottom of the cuff and knitted the foot again, 
adding new colors as she grew tired of old. 
] began knitting multicolored socks as I be- 
came interested in Fair Isle patterns and color 
theory. Unlike my mother, I put aside sturdy 
materials for Shetland wools, mohairs, sillk, al- 
paca, and bouclés. Socks are a great size for 
pattern samples. But since I've become addict- 
ed to Fair Isle socks, I've had to take a close 
look at construction and materials for socks 
that are both gorgeous and long-wearing. 





Choosing yarns 

Materials are my first consideration in design- 
ing socks. Because Fair Isle designs produce 
extra thickness, it is important to use fine 
varns so the sock will fit inside a shoe, but it 
must still be strong enough to withstand hard 
wear. Ifa varn pulls apart easily or has a great 
deal of loft, like the beautifully colored Shet- 
land jumper-weight varns, it may be too softly 
spun for the foot of a sock, but fine for the 
cuff. I prefer multi-plied, tightly spun sports- 
or fingering-weight varns, but a well-spun sin- 
gle is also good (see Supplies on p. 45). Some 
European sock varns are still available, but 
difficult to find. Although of fingering weight, 
they may have as many as four plies, and of- 
ten come with a small amount of wool and 
nvlon varn dved to match for heels and toes. I 
find that warp varns are a good alternative. 
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Some are so finely spun that I may have to 
combine two or three to achieve the stitch 
gauge I need, but this is a good way to create 
new colors. Most weaving suppliers will wind 
otf small amounts of warp varns. 

As a substitute for the nylon blend varns 
that used to be readily available for heels 
and toes, I use fine linen warp varns. They 
are thin enough that they can be added to 
regular varns at the heels and toes to add 
long-wearing strength without bulk. 


Designing Fair Isle socks 

No matter what design I choose, I always 
knit with Fair Isle methods, using only two 
colors in any one round and carrying varn 
for very small intervals. This produces a 
dense, warm, durable fabric. I also use nee- 
dles a size or two smaller than I would fora 
sweater. Because a densely patterned knit 
will have less stretch than a plain knit, a pat- 
terned gauge swatch is verv important. 

I often knit a plain foot; but if I carrv the 
pattern onto the foot, I knit the sole in a 
seeding pattern, as shown on p. 44, right 
center, so it will be dense and durable. I knit 
heels and toes without a pattern and often 
change color to make the stitches easier to 
pick up for reknitting when they wear out. 


Pattern and color 
Because a sock has much less design space 
than a sweater, I choose small patterns with 
frequent repeats—both horizontally and ver- 
tically. I often use a single background color 
throughout to provide visual unity. These 
two simple guidelines define the perfect 
framework for experimentation. 

I use color opposites to create vibrant com- 
binations. I will add golds, vellows, and or- 


det 


anges to enliven the coolness of a blue, violet, 
and purple color family. Reds, pinks, and red- 
purples brighten with the addition of a little 
turquoise or jade green. If a color doesn't 
seem quite right, I often leave it in and keep 
adding more colors. What first seems like a 
mistake may actually become an asset. 


Planning a straight sock 

A boot or crew sock is a perfect project for 
the beginner. It can be knit in any weight. 
And because the straight top lacks shaping, 
colorful designs are easy to plan. 

For worsted-weight crew socks voull need 
about 4 oz. of a main color, odds and ends of 
other colors as desired, two sets of four dou- 
ble-pointed needles, sizes 5 and 7, and a 
blunt-end varn needle. I generally use the 
main color for the ribbing, some of the leg 
pattern, and most of the foot, adding other col- 
ors for patterns, heel, and toe. Unless vou 
want unmatched socks, be sure to divide col- 
ors in half, one for each sock. Thinner yarns 
will use fewer ounces, heavier varns more. 

The first step in designing a straight sock 
is to decide how high it should be. To avoid 
shaping, choose a height below the widest 
part of the calf so the sock won't be too 
wide at the ankle. The other measure- 
ments that you will need are the length of 
the foot and the greatest circumference of 
the foot (for the sock’s circumference). 

A pattern that repeats every four, five, or six 
stitches is a good choice. Peerie patterns from 
traditional Fair Isle knitting offer endless pos- 
sibilities (See Books on p. 45). They can be 
combined and varied with simple stripes to 
create seemingly more complex patterns. 

After knitting a pattern gauge swatch and 
determining the stitch gauge, multiply the 
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number of stitch- 

es per inch by the 

number of inches for 

the widest part of the sock. If the number of 
stitches needed doesn't fit vour pattern re- 
peat, round it to the closest full pattern. 


Knitting a straight sock 

Starting at the top of the leg, use the small- 
er needles to cast on for the rib. Divide onto 
three needles, join without twisting, and 
work k1, pl rib for at least one inch. (See the 
drawing on p. 44 for all the specific con- 
struction details.) Then change to larger 
needles and begin Fair Isle patterns. I like to 
weave in the end of each new color as it is 
added by catching the tail behind every 
third stitch. If vour pattern has long floats, 
weave them in every few stitches. Carry the 
varn With an even, smooth tension. 

When the leg is long enough, complete 
the current pattern, then change to the 
main color and knit four or six rows. You 
may Want to change back to the smaller 
needles at this point. They will make a 
firmer tabrie and snugger-fitting foot. 

Work the heet back and forth on the cen- 
ter back half of the stitches. Divide the re- 
maining instep stitches on the other two 
needles. You won't be knitting on them un- 
til vou’ve completed the heel. For heels I 
use a Slipstitech pattern that adds little bulk 
but wears well. 

Knit the heelflap until it is as long as it is 
wide. Then turn the heel, using short rows. 

Pick up instep gusset stitches along one 
side of the heel flap (one stitch every other 
row). With another needle knit the instep 
stitches. Then with the third needle pick up 
the same number of gusset stitches on the 
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other side of 
the heel flap, and knit half the heel stitches 
onto the third needle. 

Decrease the gusset stitches every round 
for heavier varns and every other round for 
lighter varns until vou have the same nui- 
ber of stitches as on the round before vou 
began the heel. Continue knitting until the 
foot is two inches short of the toe. 

For the toes, | decrease two stitches on each 
side of the foot per decrease round until 8-12 
stitches remain. Then [I break off the varn, 
leaving a long tail, and use it to graft the stiteh- 
es together with [itchner stitch. 


Shaping your socks 

Ribbed cutts for shaped socks, such as kilt 
hose, knee socks, or knicker socks, which | 
design heavier than knee socks for cross- 
country skiing, can be knit in many ways. Kilt 
hose often spoit cabled ribbing; Shetland 
knitters use corrugated rib, as T did on the 
sock at right, this page; and Scandinavian de- 
signers sometimes include Fair Isle or striped 
patterns in their ribbings. Whichever method 


vou choose, cast on the same number of 


stitches for the ribbing as voull need for the 


calf. If, however, vouw’re knitting stretchier 


plain ribbing, stat with fewer stitches, in- 
creasing to the calf amount before starting the 
Fair Isle patterns. 

The only difference between shaped and 
straight socks is a few more measurements 
and some well-placed decreases. In addition to 
ankle and foot measurements, vou'll need the 
widest circumference of the calf, and length 


from below the knee to widest part of the calf 


and from widest part of the calf to the ankle. 
After knitting vour gauge in pattern, caleu- 
late how many sts vou need to knit the pat- 


Mulli-colored socks are fun to knit, 
and although the yam is fine, they go 
quickly because they're so small. Peg 
Richard uses both single and double 
strands of yam fo get a wealth of colors 
for her tapered knicker socks (near left, 
pattern on p. 44). Alice Korach uses only 
four colors for the paired Fair isle squares 
her tapered knee socks (center, pattem 


tern around the ankle and the widest part of 
the calf. You'll need to decrease the difference 
between these two nuntbers as you knit the 
lower half of the leg. 

Knitting is straightforward. Cast on and knit 
in ribbing for two to three in. Fora toldover 
cuff, turn the ribbing inside-out before begin- 
ning the leg pattem. Knit in pattern until the 
sock reaches mid-calf. Decrease evenly be- 
tween mid-calf and ankle, workin g paired de- 
creases on either side of the stitch that joins 
the rounds (slip 1, knit 1, pass the slip stitch 
over—s] 1-kl-psso—or slip two. stitches 
knitwise, one at a time, then Init them to- 
gether—ssk—before the center stitch aud knit 
2 together—k2tog—after it). Work the heel and 
foot as vou would for a straight sock. 





Knitting knicker socks 

Knit a pair of Shaped socks with this pattern 
for knicker socks or Knee socks. 

Needles: Four size 3 double-pointed nee- 
des, 7-8 in. length. Blunt tapestrv needle. 
Yarn: Four oz. sport-weight plum (MC), one 
oz. each gold, medium gold, orange, roval 
blue, and jade green. I used Brown Sheep 
Company single-plv sport-weight varn and 
Christopher Farm single-ply varn. (See Sup 
plies on p. 45.) The medium-gold and orange 
yarns are fine weaving yarns, color blended 
by working two strands together. 

Gauge and size: 7 stsand 7'2 rows = 1 in. 
Size is medium. 

Knitting directions: With MC, east on 84 
sts and divide on three ndls. Work one rnd K1, 
pl rib. Then work 11, pl corrugated rib in 
main color and orange shading to gold for 14 
in. Knit MC forfour rds. Begin patt, as shown 
on chart at upper right, p. 4H. Work until 6’A 
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Sock-knitting steps AVGRAL 
(See pp. 43 and 46 for specific patterns.) ie Ar al 
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4. Knit a sock in the round (on 4 needles) from 
the ribbing down, tapering the leg as 


needed along the center back. 


2. Af the top of the heel, put fhe center back 
half of the sts on one needle, and knit the 
heel flap back and forth. 


3. Continuing with 2 needles, turn the heel by 
working short rows outward from the 
central sts on the flap. 


4. Pick up sts along the selvedges of the flap, 
and knit the foot around on the heel, 
selvedge, and instep sts (4 needles). 


5. Decrease alongside the instep to shape the 
instep gusset. 


6. When the foot is long enough, Cdecrease toe. 
7. Graft the last 2 in. of sts together. 


{2-st 
repeat 


Gusset decrease: 

Decrease on the three sts next fo the instep, as you 

knit around the foot, untif same number of sts as 

at the ankle remain. With heavier yarns, decrease 

every round: with fingering or light sport yarns, ¢ ) i . 

decrease every other round as foll: On 3 sts before rye \ 4 f c & 
: | 

gi 























instep: SI 1-k1-psso or ssk, k1; on 3 sts offer t 
instep: k1, k2fog. eed ia 4 Heel stitch for flap: 
- This produces a long-wearing heel: 
Row 1 (RS): *S! 1, k1*, repeat *-* to end. 
Row 2 (WS): Purl. 
For a deep heel counter work these two rows 
until flap is as long as it is wide; or work as many 
rows as stitches for a shallower counter. 


e | 
Toe decrease: ~tyilgn 
For a long toe, decrease over the last 2 in.—4 sts “A.  _ Instlep_ 
on each decrease round—every round for no = nn 
heavier yarn; every other round for lighter ~ 2 ¢ 
yarn, as foll; On the last 3 sts of the sole 
and instep, s/ 1-k1-psso or ssk, k1; on the” 
first 3 sts of the instep and sole, kt, 
k2tog. For a shorter toe, plan 


Seeding pattern for sole 


O/7G74/4O& 
any number of decreases _» J@70007/07 
{k2tog) evenly spaced ©7*427%07 @ 
around the toe for SEPCLEOES OS 


the number 
of rounds 
Cesired. 


“X! 2-st repeat 

Round heel: 

| : With the center stitch clearly marked, turning a heel with short rows is easy. 
rar, £ ‘. ts Row 1 (RS): On knit side, k to 2 sts past center st, *s! 1-k1-psso, k1, turn.* 

™ pSde Pat ee: Row 2 (WS): SI 14, purl to 3 sts past center st, *p2tog, p1, turn.” 

at Row 3: SI! 1, k to 3 sts past center st, work *-* row 1. 

Row 4: SI 1, p fo 4 sts past center sf, work *-* row 2. 

‘Repent in this manner, each time knitting or purling 1 more st and then decreasing, 

until all sts have been worked. See fhe chart below for a schematic presentation 


of the process. 
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Grafting 
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Turning a round heel 
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c-Use kifchner sf to join the sole and instep at 
2 the toe- tip. Leave last 2 to 3 in. of toe sts 






ene Eye? Fe Abed (knit) 


s Mary Bressler 


= undecreased—1 to 1% in. each on instep Heel flap Center st 
2and sole. Graft instep sts to sole sts with 
z yarn tail, and weave end in. Key to symbols !' Knit = Purl ™% Slip «+ Sltktpsso - P2tog 


This chart is based on one that appears in Mary Thomas's Knitting Book {New York: Dover Publications. Inc. 1974}. 
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in. from beg, or desired length to widest part 
of calf. Continuing in patt, dec 2 sts every 4th 


rnd, six times as foll: at beg of rnd, k2tog; work 
in pattern to last 3 sts of md and sl 1-k1-psso 
or ssk; k1 (last st of rnd)—72 sts. Continue in 
patt until sock measures 15/4 in., or desired 
length to ankle. 

Place 36 sts on one ndl for heel; center st is 
last st of rnd. Follow directions for heel stitch 
at center right, facing page, working in MC. 

When heel is done, pick up sts for gus- 
sets and work as described at far left until 
72 sts remain. Work foot using a seeding 
patt, as shown at left for the sole and the 
Fair Isle patt on top. When 2 in. from end 
of foot, dec for toe, as described at far left 
center, facing page, using MC only. Graft 
last 6 toe sts tog. 






The long-lived sock 

To keep my socks long-lasting I wash them 
often and give them a rest between wearings. 
When the heels and toes wear out, I either cut 
the sock off at the foot and reknit the whole 
foot or reknit the worn out part. You can re- 
knit a turned heel this way: Cut off the old 
heel and unravel the varn until a clear line of 
stitches is visible. Pick up the heel stitches at 
the top of the heel. Don’t unravel beyond the 
instep gusset. Work the heel back and forth, 
picking up stitches on the sides of the heelas 
vou knit to join the new heel to the foot.as you 
go. When the heel flap is long enough, turn 
the heel normally, leaving the same number 
of stitches on the heel as on the sole. Graft 
them together with Kitchner stitch. o> 


Peg Richard is a textile artist, art educa- 
tor, and addicted Fair Isle knitter who 
lives in Portland, Maine. 


Books 


Duncan, Ida Riley. The Complefe Book of 
Progressive Knitfing. New York Liveright, 1968 
(orig. Pub 1940). 

MacGregor, Sheila. The Complete Book of 


Traditional Fair Isie Knitting. New York Cnarles 
Scrioner’s Sons, 1981. 


Starmore, Alice. Alice Starmore’s Book of 
Fair Isle Knitting. Newtown, CT: The Taunton 
Press, 1988, 


Supplies 


Brown Sheep 
Co., Inc 
Route 1 


Patternworks 
Box 1690 
Poughkeepsie, NY 
12601 

(914) 462-8000 


Dividing onto 
3 needies ——- 


SSH 


f ; ( ’ 


re Bt 


Second % sts (ndl 2) 


epee = 


Cast all sts onto one nal. 
Knit first row onto three nals, 
working ‘4 of sts onto each nd. 


oft of” ‘ 


~~ On 





Starting on Jour pea 2 apo, needles 


= Chee 


Mitchell, NE 69357 
(308) 635-2198 
Call or write for 
local distributor 


Christopher 

Farm Yarns 

RFD #1, Box 1373 
Richmond, ME 04357 
(207) 666-5942 
Swatch card 
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Polyester heel 
and toe filament, 
fine linen yarns 


Tomato Factory 
Yarn Co. 

8 Church St. 
Lambertville, NJ 
08530 

(609) 397-3475 
Shetland yarns 
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the knitting needle. As long as your work 
isn't foo loose, the other needles will 

take care of themselves. Alice Korach 


45 


Wiwetirathos trey Donne Kern 





Socks 
that fit 


by Alice Korach 


When you buy knee socks that 
fit well, giving some support and 
staying up, they're always 
smaller around than your leg. So 
when | decided to replace my 
worn out socks with handknitted 
Fair Isle socks, | wondered how 
much smaller to plan them. 
Nobody seemed to have explored 
this issue. The closest | came was a 
ribbed sock pattern with a 
stockinette stitch gauge and 
intended leg measurements. The 
cast-on was about 60-67% of the 
size of the leg. Requiring a sock to 
stretch that much is fine with 
stretchy fabric. In fact, it will fit 
perfectly at the ankle and foot 
with no shaping. But stranded 
knitting is another ball game; it 
has very little stretch. 

The first sock | made was 
based on a favorite old ski sock 
that was about 8 in. around. 
When I'd knit about 5 in.,, the 
sock looked too narrow, so | 
put the stitches on a thread and 
tried to shove the tube up my 
leg. It made a great tourniquet. 

My next attempt was almost 
2 in. bigger around. It looked 
good so | kept going all the 
way fo the toe, with a minor 
ripping digression at the heel 
flap. Mary Thomas says you 
knit back and forth on the flap 
until you have a square piece. 
This resulted in too deep a 
heel counter. | found that just 
short of a square fits me well. 
This sock fit the wide part of my 
calf fine and stayed up, but it 
was Too loose at my ankle, and 
the foot was a bit baggy. 

sock number three, shown 
on p. 43 at left, solved all the 
problems. | put on my baggy 
sock, pinched it where my calf 
started to narrow, counted the 
number of stitches | pinched out 
at the ankle so it would fit 
close but not tight, and 
calculated the taper evenly in 
the 44 remaining rows to the 
start of the heel. 

Now | design all my Fair Isle 
socks 70-80% of my calf 
circumference with a taper 
to fit my ankle circumference 
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snugly. | find that 100% of the 
actual ankle circumference in 
stitches, plus or minus a bit, 
gives a nice-fitting foot. For a 
yarn that will shrink slightly (all 
wool), taper to 100%; for a 
nylon/wool blend, 95% of the 
true ankle might fit better. 

To calculate how many 
stitches to decrease over what 
length for the taper, | measure 
from about an inch below the 
middle of my calf to my ankle. 
Then | measure the 
circumference of my ankle, 
calculate how many stitches that 
is IN my gauge, and subtract 


band and pink and light green 
for the other. 


Needles: Four double-pointed 
7- or 8-in. long size 2 ndls, or size 
needed for gauge. 


Gauge: 8 sts and 9% rows = 1 
in. Note: If you prefer a tighter rib, 
knit with needles 1 or 2 sizes smaller. 


Knitting directions: This sock is 
14% in. long to top of heel. To 
lengthen or shorten the leg, make 
more or fewer pattern bands. For 
a knee sock, the rule of thumb is to 
make the leg twice the length 


Fair Isle pattern chart for leg and instep 


26-st repeat 
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Leet s#FheekeFereet* s,s esFhe2xiese 
CLILE IO IAL GAL OOOO OCC ONG ©. 
“Pattern band Start “ 
here 


Alfernate bands as shown. 


| that number from the number of 


calf stitches to get the number 
of stitches to decrease. Since | 
decrease two stitches per 
round, there are half as many 
decrease rounds as 
decreases; | divide the number 
of rounds remaining to the 


_ ankle by the number of 


decrease rounds to figure out 
what the frequency is. 


Instructions 

Yarn requirements: Four 
colors of Shetland jumper- 
weight yarn: two oz. each of 
two dark colors (used for heels 
and toes), and one oz. each 
of two light colors. | used hot 
pink and dark green for one 


| of the foot, not counting ribbing. 


Rib: Cast on 76 sts and work 

k2, 02 rib as foll: 6 rnds hot pink, 
3 rnds pink, 2 rnds dark green, 

3 rnds pink, 6 rnds hot pink. 

Leg: Work first row of pattem on 
chart at center, increasing 2 sts— 
78, There are 26 sts per nal. 

Work 7 patt bands, or desired 
number to 1 in. past mid-calf. 
Begin taper: Note that center 
back st is center st of second 
patt on needle 1. Starting with 
row 1 of next band, dec 1 st each 
side of center back st every 

8th rnd, 5 times. Work dec as foll: 
Work to 2 sts before center 

back st, sl 1-k1-psso, k center st, 
k2tog; complete rnd. Keep to 
patt. On 8th rnd after last dec, 


work vertical double dec as 
foll: work to 1 st before center 
back st. Slip 2 sts tog kwise-k‘1- 


- pass 2sl sts over—66 sts, 


Complete patt band. 

Heel: Reposition sts on needles 
with % on N1 (33 sts), and % each 
on N2 and N83. Center st on N41 

is vertical double dec st at center 
back of leg, (Don't work sts on 

N3 in last md that must be moved 
to N1) Alternate 2 rows with one 
dark color, then 2 rows with the 
other, working heel stitch 

as described on p. 44 for the 
same number of rows as sts, plus 
1 to end with WS row-—34 rows. 
Turn heel: Continue working 
with same pair of colors 


— alternating 1 st in each as 


shown in seeding patt, p. 44, To 
turn heel as described on p. 44. 
End with purl row—19 sts. 
instep gusset: Change to 
other pair of colors. N41: Knit 
across heel in seeding patt. 
Pick up and knit % the number 
of sts as rows in heel flap 
along side of heel—17 sts. N2: 
Pick up 2 sts in corner of sole 
and instep, working them in 


_ background color of patt 


block. Work across all instep sts 
in patt. Pick uo 2 corner sts to 
complete third patt block. N3: 
Pick up 17 sts on side of heel 
flap working in seeding patt. 
Knit 9 heel sts. Rnd now 

begins in center of sole—90 sts. 
Decrease gusset: Dec 24 sts, 
12 on each side of instep, 1 pair 
every other rnd, to reestablish 
66 sts on foot. Work dec rnds as 
foll: Last 3 sts N1: SI 1-k1-psso, 


| k1; first 3 sts N3: k1, k2tog. Keep 


k1 sts adjacent to instep in 
green to frame pattern. 

Foot: Work even as est until 2 
in. before desired length. 

Toe: Dec every other rnd as 
described on p. 44, working in 


_ seeding patt and dark colors 


around. When 22 sts remain, put 


sts on N41 and N3 on one nd, 
and graft to 11 sts on N2. 


Finishing: Weave in ends. 

Make second sock to match. 
Hand wash socks and dry flat. 

To increase their durability, make 
the feet a little long and felt 
socks lightly, washing and drying 
once on gentle cycle. [_] 


| Alice Korach is an associate 


editor of Threads. 
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The Pleasures 
of Pleats 


Give flat fabric some spring 
and a challenging 





sewing texture 


by Jann Jasper 


ike many sewer’, I have a stash of 
fabrics, some of which I’ve owned 
for years. Recently, when going 
through my hoard, I found almost 
10 yards of some uninteresting rose- 
colored polyester that I'd bought vears ago 
and knew I’d never use. What could I do 
with it? The answer was: Pleat it. I sent it toa 
commercial pleater and it came back look- 
ing like an entirely different fabric, giving 
me the enthusiasm to make a blouse. 

Experimenting with fabric that has pleats 
“4 in. wide or narrower is great fun. While 
standard knife, box, or inverted pleats lie 
flat, fine pleats, such as crystal (background 
photo at right) and mushroom, are raised. 
The fine pleats transform two-dimensional 
fabric into a springy three-dimensional ma- 
terial. Crystal pleating, which was invented 
by Mario Fortuny early in this century and is 
the signature look today of Mary McFadden, 
draws up the entire fabric in uniform pleats 
% in. or less in width. Mushroom pleats are 
regular in width and length, producing a 
crushed effect like miniature tree bark. 
Finely pleated fabrics possess stretch and re- 
covery similar to knits, and have somewhat 
finicky sewing requirements, which [ll de- 
scribe, along with hints on how to get fabric 
commercially pleated. 





Go easy on style 
Fine pleats are tricky to fit. The easiest way 
to enjoy pleated fabric is to sidestep fitting 
problems entirely by using pleated fabrics in 
unfitted areas such as collars, cuffs, sleeves, 
or godets set into skirt hems; some ideas are 
shown in the drawings at right. Another op- 
tion that requires no fitting is to manipulate 
the pleats and stitch them to a smaller lin- 
ing, creating sculptural garments. 

If you want to make an entirely pleated 
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garment, the best styles are semi-titted 
or untitted, with a minimum of seams 
and details and no darts. Fitted garments 
can be beautiful, but are time-consuming 
and not forgiving of tigure flaws. 

A simple blouse or jacket with an easy fit 
and few seams is a better choice than a 
dress, skirt, or pants for two reasons: 
Sometimes fabric is pleated slightly off 
grain, Which prevents it from hanging 
straight. This is difficult to correct and will 
be more noticeable in a long garment. The 
figure-revealing fit of a dress, skirt, or 
pants may not be desirable and the pleats 
in the stomach area may protrude awk- 
wardly when you sit. 

Vertical seams with little or no shaping 
are the easiest to sew. Diagonal and horizon- 
tal seams are tricky because the pleats tend 
to stretch out or bunch up. 

Linings are rarely used in pleated garments 
because they cannot expand with movement 
as pleats do; interfacings are not practical for 
the same reason. Garment edges can be fin- 
ished with facings of unpleated fabric, casings, 
or bias bindings of self or contrasting fabric. If 
vou want to make a skirt, choose one with an 
elastic waistband. 


Layout 
Yards of fabric are commercially pleated on 
the crossgrain, with pleats perpendicular to 
the selvages. A commercial pleater can pleat 
fabric on the lengthwise grain, but you'll 
have to cut the vardage to fit the width of the 


Commercially-set pleats transformed the syn- 
thetic fabric (background photo) info a tex- 
fure-rich material that acts like a stretchy knit. 
The easiest way fo use pleated fabric is in cuffs, 
collars, and accessories such as scarves. Jann 
Jasper offers tips for successful pleat sewing. 
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Iustrations by Michael Stanley Huther 


pleating machine. The pleats shorten the fa- 
bric’s length to as little as one-third of its 
original. Most pattern layouts are placed on 
the lengthwise grain, so if you have yardage 
pleated on the crossgrain, you'll have to 
make your own layout. 

For fun, you can ask the pleater to pleat a 
short length of fabric in two directions. I 
had a short length of fabric pleated length- 
wise and then diagonally, which made a 
beautiful scarf. I don’t recommend doubly- 
pleated fabric for garments because it’s im- 
possible to fit or match from side to side. 

Check the shrinkage in width of a sam- 
ple (see “Commercial pleating” on p. 50) 
and calculate what the fabric’s width will 
be. Draw parallel lines.on a sheet of paper 
and arrange the pattern pieces, excluding 
facings, on the crossgrain within the lines. 
Determine the vardage required. Multiply 
the yardage by the shrinkage factor that 
you've determined from the sample. If the 
9-in. sample pleated down to 3 in., for ex- 
ample, multiply the length by at least 
three. This is the minimum yardage that 
vou need to send to the pleater. 

Pleating is not always perfect, I’ve found 
“bubbles” of loosely pleated fabric in my 
pleated vardage that I had to arrange pat- 
tern pieces around to avoid. I suggest add- 
ing at least another 10% to the amount of 
fabric that you send for pleating. The extra 
will give you room to experiment and to 
practice hemming and seam stitching. 

When youre ready to lay out the pattern, 
remove the paper that returns with your 
pleated fabric and spread the fabric on the 
cutting table. The challenge is to smooth the 
fabric so the pleats are not stretched out or 
bunched up. Let the fabric lie as it wants to. 
If the edges want to go crooked even after 
you've gently pushed them straight, let 
them, because if you force them into a 
straight position, they'll just move out of po- 
sition in the garment. 

For our purposes, grain refers to a line 
parallel to the pleats. If the fabric was pleat- 
ed off grain in some areas, it’s important that 
vou use the pleat as the grain. Lay pattern 
pieces on one layer of face-up pleated fabric, 
as shown in the photo attop left, facing page. 
Pin and cut one layer of fabric at a time to 
ensure that garment sections are pinned ex- 
actly on “grain” and to ease cutting. The fab- 
ric should be relaxed as you pin pattern 
pieces on. Cut 1-in. wide seam allowances to 
leave room for fitting changes. 

Before separating the pattern pieces from 
the fabric, secure seam edges by applying 
basting tape next to the seamline within the 
seam allowances, as [ve done for the sleeve 
flange in the top left photo on the facing 
page. Never attempt to staystitch along the 
seam because the stitching will seriously 
distort the pleats. o> 
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Carefully pin the pat- 
fern to the fabric with- 
out distorting the pleats 
by stretching or 
Squeezing (above). 
Jasper stabilized the 
neck edge of the 
sleeve flange with Tal- 
on basting tape. Seams 
can be slip-basted 
from the outside, as 
Jasper did for the 
seam shown at left. 
Basting perpendicular 
fo the pleats on the in- 
side, as shown in the 
photo below, keeps the 
pleats from opening 
and the seam from 
lengthening. 


Although Jasper carefully cut her blouse on the pleat “grain,” the fabric 
still curved because the pleats were set slightly off the fabric’s true grain. In 
the phofo above, she lifts the blouse at the shoulder before pinning it in 
place. To hem her blouse (photo below), Jasper folded the edge twice to 
the inside and zigzagged through all layers, botlom sample edge. The 
hem can also be finished with a narrow purl edge on a serger, as seen on 
the scalloped top edge. 
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Fine pleats that you can request from a commercial pleater include (left to right) double crystal; 


sunburst; Fortuny; Knife; crystal; and mushroom. 


Commercial pleating 


It's difficult to pleat 
fabrie finely, evenly, and 
permanently at home. 
Occasionally vou can buy 
pre-pleated fabric in 
stores, but for best 
selection, choose the 
fabric vourself and send it 
to a commercial pleater. 

While commercial 
pleaters are not found in 
every city, some will 
service dressmakers by 
mail. Inquire at vour 
local fabric shop for 
referrals or look under 
“Pleating” or “Pleating and 
Stitching” in the 
Business Yellow Pages ot 
cities with substantial 
clothing industries, such as 
New York City, Los 
Angeles, Chicago, Seattle, 
and Atlanta. 

If there isn'ta 
commercial pleater near 
vou, I reeommend 
Koppel Pleating (890 
Garrison, Bronx, NY 
10474, 212-893-1500, no 
minimum order). 

Koppel will pleat fabric 
sent to them by mail. If 
you don’t Know the name 
of the pleat vou want, 
send them a sample, a 
picture, Measurements, 
or a folded piece of paper 
along with vour fabric. 

It takes them two or three 
days to pleat the fabric. 
They can pleat fabrie that 
is up to 58 in. wide, for 
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$2.50 to $7 a vard. Koppel 
is willing to pleat one 9- 
in. by 9-in. sample for free 
if vou send them a self- 
addressed, stamped 
envelope for the return. 
The fabric must 

Withstand heat and 
pressure. Don't use cotton 
or acetate. Cotton wrinldes 
too much and won't 


hold pleats. Acetate shrinks 
— substantially and often 


changes color drastically 
when heated. If vou 
would like to have ravon 
pleated, select one with 
some polyester blended in 
so it holds its pleats. 

Fabrice structure and 
texture are also important; 
bulky fabrics and knits 
aren't good candidates. 
Firmly woven fabrics 
are preferable to loosely 
woven ones. 

While permanence is 
assured in synthetic fabrics 
such as polvester or nylon, 
professional pleaters differ 
in their opinions on how 
long pleats last in natural 
fibers. Bobby Koppel at 
Koppel Pleating claims that 
if a garment is drv- 
cleaned properly, pleats 
will last even in wool or 
silk. He recommends a 
polvester charmeuse for 
long lasting pleats. 

The fabric is pleated 
while sandwiched between 
two lavers of pleater 
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paper; the pleated paper 
helps the fabric 
maintain its pleats while 
stored, so leave the 
paper on until you're ready 
to use it. Store pleated 
fabric flat or in a roll; I 
once stored some 
pleated fabric by hanging, 
which distorted the 
edges into little peaks. 
Before vou senda full 
length of fabrie for 
pleating, have a 9-in. by 
9-in. swatch commercially 
pleated. This test 
swatch will tell vou 
several important 
things. The swatch 
indicates how much the 
fabric shrinks from heat 
and from pleating. 
Natural fibers shrink a lot 
from heat. The test 
swateh also tells vou 
Whether the fabric will 
survive pleating; one of my 
swatches couldn't take 
the heat and came back 
melted to the paper. The 
heat of the pleating process 
may also alter the color. 
Measure the swateh 
before and after pleating to 
determine the total 
amount of shrinkage. You'll 
use these meastrements 
to estimate how much 
vardage to have pleated 
for vour garment. Dry- 
clean the swatch. to test 
the permanence of the 
pleats. —J.J. 


Individual fitting and sewing 

Fine pleats are challenging to sew. Like 
knits, no two fabrics are exactly alike, so 
even if there were patterns for novelty 
pleated fabric (which, to my knowledge, 
there aren't), no pattern would work for all. 
I’ve even found that different batches of 
the same fabric pleated by the same service 
can vary; one bateh will be more tightly 
pleated than the other, depending on the 
heat of the machine at different times. 
Each garment must be fitted individually. 

Hand-baste seamis together % in. from the 
seamline, inside the seam allowance, as 
shown in the bottom left. photo on p. 49. 
During basting,.vou control and set the posi- 
tion of pleats. Handle diagonal or horizontal 
seams like those on a bias garment: baste 
the seams, then let them relax on a dress 
form for a couple of days before fitting. 

Try on the garment and make any neces- 
sary adjustments. If major changes are 
needed, it’s easier to place the garment on 
a dress form and work from the right side. 
Remove the basting thread, adjust seams 
by lapping one seam allowance over the 
other, and slip baste (center left photo, 
p. 49) from the right side. 

Even if vou’'ve been careful to cut the pat- 
tern out on the “grain,” the garment might 
hang crooked when you try it on. T had 
basted my rose-colored blouse together, but 
when I put it on the dress form, the pleats 
swung to one side. To straighten the pleats, I 
lifted the fabric at the shoulder seam (top 
right photo on p. 49) and at the side seam. | 
had to correct the front and back separately. 

When vou've finalized the fit, vouwre ready 
to machine-stitch the seams. Test on scraps 
first. To avoid flattening or bunching the 
pleats of diagonal and horizontal seams, stiteh 
them with tissue paper under and/or over as 
needed so the feed dogs and the machine toot 
won't drag the fabric. Try on the garment 
again to make sure nothing was distorted. 
After the fit is perfect, stabilize the seams that 
cut across the pleats, such as those at the 
shoulders or the lower armholes, with stay 
tape sewn by hand on the seam line. 

Before finishing the neckline with a bias 
strip ora facing, stabilize it with seam tape. 
Hand-set zippers with a prickstitch or ap- 
ply an invisible zipper by machine so vou 
don’t create a harsh-looking zipper placket. 
If vou choose a button closure, don’t use 
buttonholes; fabric loops work much bet- 
ter. Be very careful with pressing: it’s easy 
to mess up the pleats. First try lots of steam 
and no pressure. If this doesn’t work, try 
very light pressure. 

To hem pleated garments, vou have sev- 
eral options. Hems work best if they are as 
narrow as possible, but they can be done 
before or after pleating. If vou want a flat 
hem, vou must determine the garment’s 
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length in advance. Hem the fabric before 
sending it to the commercial pleater, and 
then place the pattern hem at that spot 
when you do the layout. 

If vou want a fluted or lettuced hem, do 
the hem after sewing the garment. I use a 
narrow zigzag stitch on a twice-turned, 'A- 
in. wide hem (bottom sample, bottom right 
on p. 49); this is the same technique that 
Mary McFadden uses to finish her gar- 
ments. The same effect can be achieved by 
using a straight stitch on a rolled hem. If 
vou have a serger, you can hem even 
curved or scalloped edges (top sample, 
same photo) with a narrow purl stitch. 


Be willing to experiment 

If vou really want to have some fun with 
pleated fabric, trv using the technique I ap- 
plied to make the sleeves and yoke of the 
jacket shown at right. The yoke has a seam 
down the center back; each sleeve and half 
the yoke is one piece of pleated fabric an- 
chored to a lining. In spite of its complex 
look, the jacket has no shoulder seams and 
little shaping around the armscye. 

I started by cutting out oblongs of lining 
that were the length of the measurement 
from my wrist to center back plus seam 
allowances. The oblongs were tapered 
slightly to the wrist. I didn’t use a pattern; I 
just decided what volume of fabric would 
be pleasingly full. 

Next I cut oblongs of pleated fabric that 
were a foot longer than the lining but with 
the same width. After laying the pleated 
fabric on top of the lining and basting the 
ends together, I spent some time experi- 
menting with the sizes and positions of the 
folds. I quickly found that the jacket need- 
ed a pleat at each shoulder to define the 
shape. Without shoulder folds the wearer 
tended to look subhuman. 

When I had arranged the pleats into 
their final positions, I basted the long 
edges of the lining and pleated oblongs to- 
gether and pinned the folds into place for 
machine stitching. The sleeve seam con- 
tinues and becomes the yoke seam. The 
wrists are gathered with elastic in a casing. 

You can't buy a pattern for a garment like 
this. But it’s fun to experiment; just leave 
vourself time to explore and _ satisfy your 
curiosity about the challenge of pleats. [] 


Jann Jasper is a free-lance writer and a 
frequent contributor to Threads who lives 
in New York City. 


Jasper shaped the sleeves and yoke of her jack- 
ef by draping, folding, and pinning a commer- 
cially-pleated rayon blend fo a sleeve lining. 
When she was happy with the design, she 
basted, then machine-stiiched the rayon to the 
lining. The jackets body is antique cut velvet. 
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Maximum design freedom with a pocket-sized loom 


by Linda Malan 


deck of cards, a strong, plied 
varn, a belt, some cord: The 





cardweaving has changed lit- 
tle since ancient times. This technique 
produced intricately-patterned bands well 
before the loom was invented. And indeed, 
with these simple tools you can create 
some rather complex-looking textiles. 

When the cards are set up as shown on 
p. 93, they comprise a small, 4-harness 
loom: Each hole carries a single warp thread, 
and the distance between the holes creates 
the opening for the weft. As the cards are 
turned, new threads come to the surtace, 
making the pattern. The warps twist around 
each other as they cover the weft, resulting 
in a firm, 4-ply, warp-twined fabric. 


a2 


equipment, like the craft, of 


Because each card ean be turned indepen- 
dently of the others, vowll enjoy amazing 
freedom in pattern design. You are limited 
only by how many cards you can comfort- 
ably hold; this, in turn, determines how 
wide your finished piece can be. Cardweav- 
ing remains a technique for making bands, 
be they wide and sturdy straps, richly pat- 
terned trims, or delicate jewelry. 


Getting started with two colors 

Sadly, most of the wonderful cardweaving 
books published in the late ’60s and early 
‘70s are now out of print (see Further 
Reading and Supplies on p. 55), but T urge 
vou to seareh libraries and used-book deal- 
ers for these indispensable resources that 
cover the many methods of cardweaving. 


A similar fate seems to have befallen the 
cards, which are increasingly hard to find. 
You can make vour own from tag board, but 
for fine work, T reeommend the cards avail- 
able through Robin & Russ Handweavers. 

Turning the ecards in the process of weav- 
ing puts considerable stress on the warp 
threads, so choose smooth, strong, plied 
varns such as perle cottons or silks. I'd rec- 
ommend starting out with a 3/2 perle cot- 
ton or plain cotton carpet warp. 

My favorite way to set up the ecards is the 
the two-color manipulated method. In- 
stead of threading in a complex pattern, 
each card is threaded the same way, with 
two light colored threads in adjacent holes 
of the cards, and two dark threads in the 
remaining adjacent holes. Designs are cre- 
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ated by turning the cards to interchange 
these light and dark threads between the 
upper and lower sides of the band. This 
style is evident in many old tablet weavings 
of very elaborate designs, figures, and let- 
ters. The clean-cut, geometric designs pro- 
duced by the use of only two, highly con- 


trasting colors, is very appealing. Bands of 


differing two-color patterns can be worn 
together successfully. 


Preparing your warp and cards 

Pattern drafts for cardweaving tell you how 
many cards you will need for a design and 
what color yarn to thread in each hole. Each 
A,B,C,D square represents a corresponding 
hole in each card. Drafts are not really nec- 
essary for the two-color method we'll be 
looking at, but they help clarify the process. 

Because the weft shows only on the sel- 
vage, it is helpful to thread border cards all 
in one color, and to use the same thread for 
vour weft. Draft 1, which requires 10 cards, 
shows the two-color threading, with two sol- 
id-colored border cards. To warp the design 
vou will need 16 light-colored warps and 24 
dark ones. I find that 1'4 to 2 vd. warps are 
just right for most projects. T simply place 
two clamps the required distance apart or 
use a warping board to quickly wind off the 
number of warps needed in each color, cut 
them to length, and drape them somewhere 
until ’m ready to use them. 

Before threading the cards, it helps to 
mark them as shown in the drawing at 
right, especially the corner and edge at A, 
which I like to do with a red ftelt-tip mark- 
er. When vour cards are all warped and tied 
together, you can tell ata glance if they are 
in the proper position. I also number, in 
pencil, each card in succession at the B 
corner. The numbers, which correspond to 
the pattern draft, are helpful when warp- 
ing a threaded-in pattern. Or, should your 
cards become entangled, the numbers will 
help vou sort them out. Finally, number 
the sides of the cards so that side with 
holes A and D is #1, with A and B is #2, 


and so forth. This will speed the process of 


turning individual cards in the deck to 
achieve special designs as you weave. 

At the base of each pattern draft, arrows 
point up or down, indicating the threading 
direction. An arrow pointing up on the 
draft indicates that you will bring all the 
warp threads up from the back side of the 
card to the front, printed side. If the arrow 
points down, thread that card from the 
front side down. In the two-color method, 
threading is most often all in the same di- 
rection, in this case down. Threading di- 
rection is critical because it determines the 
angle at which the threads slant when the 
cards are turned in a given way. This slant 
very much affects the final design. 
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Weaving a two-color band 

Begin by laying a deck of ten cards face down 
and picking up the #10 card. Hold it face 
side up. With four dark threads, bring a sin- 
gle thread down through each hole, from 
front to back, pulling through approximate- 
ly 12 in. of yarn. Carefully lay it aside, print- 
ed side up. Next, thread the #9 card front to 
back also with two light threads and two 
dark threads, as shown, and place this 
warped card directly on top of the #10 card 
with the two light threads to the left. 


Tying up—When each card has been warped, 
the deck will be stacked in order with the #1 
ard on top. All of the red A corners will be 
together, and save tor the border cards, the 
warps to the left will all be light and those to 
the right will be dark. Now straighten the 12 
in. warp ends and tie an overhand knot in 
them, being certain to include all of the ends 
in the knot (photo on p. 54, left). Tie a sturdy 
piece of cord around the knot and attach the 
cord to a stationary object such as a tree, cabi- 
net knob, bedpost, or doorknob. 

Slide the cards along the warp to the oppo- 
site end, being careful to keep them in order. 
Pick up the light threads with one hand and 
the dark threads with the other. Stretch the 
warps tight, causing the pack of cards to 
stand on edge with the #1 card facing vour 
right hand. Light warps should be on top 
and dark below. Keeping the threads taut, 
slide the cards back and forth a few times to 
get an even distribution of tension across all 
warps. Tie another overhand knot at this 
end. Ship a rubberband around the cards to 
hold them in place and tie another anchor 
cord around the new knot. This cord will be 
tied to your belt; this is where the weaving 
begins (photo, p. 54, center). 

Wind a butterfly (see drawing, p. 60) 
with wett thread the same color as your sel- 
vage edges. Also grab up any old heavy varn 
or fabric strips that can serve as the head- 
ing, which will even out any remaining 
tension discrepancies and space the warps. 

This backstrap method of weaving with 
cards has been the most successful for me. | 
find it easier to rotate the cards when IT can 
vary the tension with my body. There is a 
nice, natural rhythm to weaving this way. 
But it can result in some good backaches 
unless you wear a loose-fitting belt that rides 
low on your hips. Choose a chair or stool 
that. vou can comfortably sit forward in. Slip 
that belt low, position a chair the right cis- 
tance to keep the warps tight, and youre 
ready to begin. You might hang out the “Do 
Not Disturb” sign and take the phone off the 
hook, for once you're tied up, interruptions 
can be frustrating. Also, be sure the “station- 
ary” object to which you are tied won't begin 
to scoot about under the pressure youre 
about to apply to these warps. 








For cardweaving, one needs only a set of cards 
with holes, yams, and a place fo attach the 
warps. But with these basic tools, one can cre- 
ate wonderfully complex-looking patterns. Lin- 
da Malan (above) used fine silks and pure cotf- 
tons for the pieces shown at left. (Photo aft left 
by Susan Kahn) 


Drafts showing how to 
warp a set of cards 


Draft 1. Two-color manipulated 
Card¢ 10 9 8 65 4 3 


“Down” arrow means 


fhread front-fo-Dbock 


Nofe: This is equivalent to rofating 
cards 2 through 9 individually 
{with Draft 1} so that sides 
3, 4, 1, 2, 3, 4 efc. are up across deck. 
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To begin, cut the warps to length and thread 
them through the cards. For the two-color 
method, each card gets light threads in holes A 
and D, dark threads in holes B and C. An over- 
hand knot secures fhe ends. Tie this knot to a 
stationary object; a doorknob works well. 


Weaving—With the warps tied to your belt, 
adjust vour chair to keep the threads very 
tight. Slip the rubberband off the deck and 
slide it out of the way against the knot. If the 
shed opening is not very clear, slide the 
cards forward and back a few times, maling 
certain that they are all in order. Slip a piece 
of your heading material in the shed open- 
ing between the cards and the knot, and ro- 
tate the deck of cards one turn away from 
vou, bringing the #4 DC side to the top. Beat 
in the first weft using vour hand palm up, a 
beveled wood ruler, or a small belt shuttle. 
Pass another of the heavy weft shots 
through, leaving a loop at the side. Again, 
rotate one turn away, bringing the #3 CB 
side up. Continue turning forward, adding 
weft each time, until you have made four 
turns and are back to the “home” position, 
with the #1 AD side uppermost and weft in- 
serted. Now reverse the turning direction, 
this time rotating the cards towards you. Re- 
member to beat in the previous weft after 
each turn and do not worry about selvages at 
this point. Once you have come round to 
home position, you will be ready to intro- 
duce the actual weft (photo, above right). If 
vou have trouble turning the cards easily, 
adjust the tension by leaning forward or 
back and practice without weft until you are 
comfortable with it. 

The 4/4 turning sequence that you have 
just completed is the most standard for card- 
weaving. By reversing the turn you are 
changing the angle at which the threads 
twist and creating a mirror image of the pat- 
tern just woven. It also serves to balance out 
the twist that would build up along the 
length of the warps if you turn in only one 
direction. Keeping the twist minimal helps 
produce bands that lie flat. 


Turning out patterns 
When the cards are threaded in only two col- 
ors, the 4/4 turning sequence results in 
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Slide the cards fo the ofher end of the warp and 


make another overhand knot. Secure this end to 


a belt that sits low on your hip. The cards are in 
“home” position; side #1 containing holes A and 
D is up. Rofating fhe pack fwo quarter turns 
brings the red threads to the top. 


horizontal stripes across the band. By rotat- 
ing specific cards in the deck and altering 
the turning sequence, it is possible to weave 
solid blocks of color, checks, stripes, angled 
stripes, triangles, diamond shapes, and let- 
ters, as shown in the drawings at far right. 

You can maintain a solid color on the 
surtace by beginning with a solid color side 
up (either 1 or 3) and turning back, “rock- 
ing” around it in a 2/2 turning sequence: 1- 
4-]-2-1-4-1-2, ete. or 3-4-3-2-3-4-3-2, ete. 

You can achieve angled stripes by ar- 
ranging the deck so that, from right to left 
in ascending order, side #1 of card #1 is 
up, then side #2 of card #2 is up, then side 
#3 of card #3, and so on across the width 
of the deck. To weave this pattern for the 
length of the band, vou could warp it as 
shown in draft 2 (drawing, p. 53, bottom) 
to begin with. 

With this arrangement, it is also possi- 
ble, by dividing the deck into sections that 
turn independently, to create angled lines 
going in different directions. To weave the 
Diagonal Double-Turn pattern in the photo 
on the facing page, first weave two rows by 
rotating the entire pack towards you. Now 
separate the two far right tablets from the 
pack and turn them forward. Turn the re- 
maining cards back. Insert the weftand re- 
peat this step. Then add the next two far 
right cards to the first two, and turn all 
four forward and the remaining cards 
back. After every second turn and weft 
pass, add two more cards to the right pack, 
until all cards have switched sides, and all 
can make two forward turns together. 
Then, beginning from the left, separate two 
ecards to turn back, the rest forward, and 
proceed across the deck as before. 


Tips for better weaving 

Here are some helpful habits to develop 
from the onset. Leave a 2-in. tail When you 
start vour weft; it can be needle-woven 





Before weaving with actual weft, putin a heavy 
“header” material to even out tension. After 
each shot, rofate the pack of cards a quarter 
turn. To achieve even edges, leave a loop of the 
weft thread until the next turn; beat, then pull 
the loop flush. 


through the back of your completed work. 
Do the same with your last wett pass, and 
any that you add while vour work proceeds. 

To achieve smooth edges as you weave, 
lay in the weft with a large loop extending 
at the selvage. Rotate the cards, beat in the 
weft, and pull it snug to the border. Add 
the next weft, with a loop, and proceed. 

Always stop work at the same place in 
the turning sequence. Several days later, 
vou will still know exactly where you are. I 
always return to home position, knowing 
that it’s time to turn the deck forward. 

As your Weaving grows longer, it will ex- 
tend beyond the point that you can com- 
fortably reach. Slip the rubberband back 
around the deck and untie the anchor cord 
at vour belt. Now, slip the woven portion of 
the band through the belt and tie or pin it 
to itself. Lean back to tighten the tension, 
remove the rubberband, and you're ready 
to continue. 

Pressing the completed bands with a 
steam iron is an important finishing detail. 
This brings out the surface luster of silk 
and, whatever the material, evens the 
edges and allows the band to lie smooth 
and flat. 


Design considerations 
The width of vour finished band is deter- 
mined by the number of cards used, as 
well as by the size of your warp threads. 
With 10/2 cotton, eight cards weave a band 
approximately 'A in. wide. The same band 
done in 3/2 cotton will be considerably 
wider and thicker. For jewelry bands, I rec- 
ommend 5/2 or 10/2 perle cotton and the 
30/3 silk used in most of my pieces. I use 
anywhere from 8 cards for the multiple 
narrow-band piece to 72 cards when Weav- 
ing wide pendant portions. 

For trims or sashes, try very fine cottons 
or wools to keep a lightweight fabric. The 
bands can also be lashed together through 


Threads Magazine 


=> “ a 


—- , 


a 





> eal 
a 


You can arrange a two-color deck fo weave diagonal lines. The double-diagonal turn takes this 


idea a bit further. Affer arranging the deck for angles (as shown in the drawing, right), you divide the 


deck and turn part of it towards you and part away. 


the selvage loops with a baseball stitch to 
make a wider piece. If you plan to do this, 
consider adding a temporary cord on each 
side of your warp. Wrapping each shot of 
weft around it will create larger loops for 
sewing strips together. 

If youre planning to transform a woven 
band into a neckpiece, consider your 
choice of beads and trinkets, and just how 
you will fasten them in. I prefer old ethnic 
pieces or unusual found objects, such as 
fish swivels, old washers, various small 
automotive parts, and antique buttons. 

How will you resolve the multitude of 
ends in your final piece? By far the sim- 
plest approach is to weave one long band 
about an inch wide, drape it around some- 
one’s neck, secure the ends side by side in 
the front, hang beads and baubles from the 
fringe, and be done with it. But if fringe is 
not in your game plan, give some thought 
to how you can knot, wrap, or bind it off. 
With only one exception, all of my neck- 
pieces have thus far been long enough to 
slip over my head. Shorter pieces require 
clasps or fasteners. 

After dozens of trips to and from the mir- 
ror to check on the correct length, the 
drape, etc., I have found an old dress form 
to be indispensable in the final construc- 
tion of the neckpieces. Cover the form with 
an old T-shirt that you can mark upon, so 
that you can tell at a glance if a band is the 
required length. When working with sever- 
al bands that you wish to incorporate into 
one piece, it will be easy to tell if all the 
parts will hang correctly when they are 
worn. And it allows you to stand back and 
examine the work in progress upon a hu- 
man-type shape. [| 


Linda Malan makes neckpieces on com- 
mission in Edmonds, WA. She teaches 
cardweaving workshops nationally. Photos 
by Michelle Wipplinger, except where noted. 
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Further Reading 


Atwater, Mary Meggs. Byways in 
Handweaving. New York: Macmillan Co., 1954. 
Reprinted 1988 by Shuttle Craft Books. Atwater 
introduced cardweaving to the US. in the 20s; 
this book has served many beginners. 


Collingwood, Peter. The Techniques of 
Tablet Weaving. New Yok: Watson-Guptill, 
1982. Most comprehensive study. 


Crockett, Candance. Card Weaving. New 
York Watson-Guptill, 1973. Out-of-orint. An 
excellent instruction book. 


Groff, Russell. Card Weaving or 
Tablelweaving. Santa Barbara, CA. Phofos 
and drofts for 50 patterns. 


Holtom, Pat and Ann Sutton. Tablef 
Weaving. London: Charles Branford Co., 
1975. Out of Print. Clearly illustrated with 
some wonderful two-color patterns. 


Katz, Ruth. Cardweaving. Van Nostrand 
Reinhold, 1977. Out of print. Good exploration 
of the two-color manipulated technique. 


Russell, Elfieda. Off-Loom Weaving. Boston: 
Little, Brown, 1975. Out of print. Inspirational, 
especially in twocolor, manipulated 
technique. Excellent instruction. 


Snow, Marjorie and William. Sfep by Sfep 
Tablet Weaving. Racine, Wisconsin: Western 
Publishing Co. (Golden Press), 1973. Out 

of print. One of the best instruction books in 
all aspects of cardweaving. 


Suppliers 


Robin and Russ Handweavers 
533 North Adams St. 
McMinnville, OR 97128 

(503) 472-5760 


Cards, books, 30/3 silk, “Bolo fino” cottons, 
fine threads. Mail order catalog, free. 


The Weaving Works 

4747 Brooklyn Ave. N.E. 

Seattle, WA 98105 

(206) 524-1221 

Caraweoving class, books, perle cottons, 
3/2, 5/2, 10/2 silk embroidery threads, card's. 
Mail order catalog, free. 





} Stripes 


) but use 2/2 turning 
} sequence. 





A sampler of designs for two-color 


manipulated technique 
Start at bottom and read up. 


Triangles 

Begin with all cards 
side-3-up. Use 2/2 turns, 
turning leftmost card {1) 
two turns after first 
forward turn in 2/2 
sequence, Repeat 
across deck, turning 
card 2 two furns, efc. 


Diamonds 

Begin as for angles. 
Turn right half 4 turns 
foward while turning 
left half 4 turns 

back, Then reverse. 


Angles 

Begin with cards, 
from right to left 
side-T-up, side-2-up, 
side-3-up, side-4-up, 
repeat across deck. 
Use 4/4 turn. Reverse 
turning Cirection 

to change angle. 


Begin as for checks, 


Checks 

Alternate two cards 
side-T-up with two 
cards side-2-up 
across deck. Use 

4/4 turning sequence. 


Solid blocks 

Begin with cards 1-4 
and 7-10 side-t-up, 
cards 5 and 6 side-3-up. 
Use 2/2 turning 
sequence to maintain 
color, turn twice 
without weft 

to change color. 


Horizontal lines 
Begin with all sides 
1or 3 up. Use 

4/4 turning sequence. 





Start here. 
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Smarter than the 


Average Sweater 


Invent refreshing designs 
with repeating motifs in 
every color and yarn 


by Nancy Marchant 


hink about sweater designing as 

a progressive art, and youll find 

infinite variation in some very 

basic ideas. One-color pullovers 

in stockinette stitch are the sim- 
plest to design, but you can make them 
more interesting by using purl stitches, ca- 
bles, bobbles, anything. By adding another 
color to further vary and compound a pri- 
mary design concept, you can begin to see 
the enormous potential of every additional 
color and stitch change. Suddenly, your 
once basic pullover design has expanded 
into new and exciting possibilities for you 
to explore. 

I was taught by my parents (I’m from the 
Midwest) never to throw anything away— 
not even 30 inches of leftover yarn—“You 
never know when you'll need that particu- 
lar piece.” Since I’ve been knitting serious- 
ly for more than 20 years, I have accumu- 
lated quite a collection of “leftovers.” I also 
have an insatiable appetite for buying 
yarns. If I “happen” across a yarn store, I 
want every color of each type of yarn in the 
place; I have found, however, that I can sat- 
isfy this appetite somewhat by buying one 
ball each of several different yarns. I have 
also scoured second-hand stores for partial 
balls of yarn or unfinished sweaters. Once, 
I found 10 balls of 100% angora in a Good- 
will store for 50 cents! As you can well 
imagine, my studio looks like a yarn shop-— 
chock-full of one ball each of almost every 
type and color of yarn imaginable. Some 
balls of yarn date back 40 years! 

Until recently, all my magazine knitwear 
designs had to adhere to strict standards of 
knitability: They had to be in fashion and 
fun and quick to knit, and they had to pro- 
vide step-by-step instructions and use read- 
ily available yarns so that knitters could du- 
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plicate the model sweater exactly. 
Fortunately, glorious knitters like Kaffe Fas- 
sett have introduced the “creative-designer” 
idea to handknitting, and knitters are now 
becoming more interested in working with 
original ideas, rather than following exact 
patterns. This trend in knitwear design has 
at last freed me of my guilt for not using my 
wonderful yarn collection. Thus I began to 
design “leftover“ sweaters for Ariadne, a 
Dutch knitting magazine. 

I particularly enjoy designing “leftover” 
sweaters made up of a repeated motif but 
using many colors. Such an approach al- 
lows you to use all your leftover and single 
balls of yarn. This is how my design pro- 
cess works: First, I develop a repeating mo- 
tif and chart it on graph paper. Then I se- 
lect colors and yarns, knit a gauge swatch, 
and finally draw up a good working pattern 
of the garment in color. 


Developing a repeating motif 
Usually, I choose geometric shapes for my 
repeating motif, such as triangles, rectan- 
gles, or squares. There are, of course, nu- 
merous ways to give a shape another dimen- 
sion. For example, let’s take a square, as 
shown on p. 58. Make a line drawing of very 
large squares or very small squares. Separate 
the squares, and you create a background. 
Surround large squares with small squares, 
draw lines through the squares, overlap the 
squares, shift them into a brick-laying pat- 
tern, turn them 45 degrees to create a dia- 
mond shape, put squares inside of squares, 
elongate them, squash them, cut off their 
corners to make octagons. Try combining 
several alternatives. 

Make sketches of simple sweater fronts 
and sleeves using these repeated motifs. It 
is important to duplicate the scale of the 


motif to the garment in your sketches. Per- 
haps you will want to use one motif for the 
body of the sweater and another for the 
sleeves. I like to use different motifs on the 
back and front of vests, as shown at right 
and in the center photo on p. 59. After se- 
lecting your repeated motif, draw it on 
graph paper, again duplicating the scale to 
be used in the garment. Don’t forget that 
the “lines” separating each shape in your 
repeated motif can also be charted, as I’ve 
done in my “Jigsaw Puzzle” pullover shown 
at right and in the bottom photo, p. 59. 

I use a graph paper with a 2 to 3 ratio, 8 
spaces per in. across and 12 spaces per in. 
up and down. This type of graph paper pro- 
vides a more realistic picture of finished 
knitted work. See p. 61 for sources for knit- 
ters’ graph paper. 


Selecting colors and yarns 
The next step is choosing the colors and 
yarns. While [m designing the repeated 
motifs, a color range usually comes to 
mind. Try to picture using many different 
reds in one large square next to another 
large square filled with many different 
purples. Imagine small squares in differ- 
ent shades of grey. Try to conceive squares 
inside of squares using soft pastel colors. 
Perhaps you like the colors in the fabric of 
a skirt or a Peruvian textile, or maybe you 
have a beautiful yarn you want to use. 
Lately, I tend to pick just one color with 
which to work. For example, if I pick red, I 
go through all my red yarns selecting thick, 
thin, textured, tweeded, bouclés and wor- 
sted wools, mohairs, chenilles, and silks, in 
shades and tints from light red-pink to me- 
dium red and on to dark red-burgundy. 
Dyeing different types and colors of yarns 
together in one dye bath is also a good way 
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Nancy Marchant's garment shapes are simple, 
but her stunning designs take full advantage of 
the play befween colors and shapes. (Photo by 
Yvonne Taylor} 
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Playing with squares 
Draw a large square on graph paper; break into smaller squares. 
ee ee 
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Combine large and small squares. 









Change squares 
to rectangles 
and arrange 

like bricks. 
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eate background. 


Turn the squares 45° to make diamonds, divide into 
triangles, or cut off corners for ocfagons. 





Draw lines to make squares irregular shapes. 


Hinstration by Christine Charleennens 
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to achieve a one-color range. I try to use a 
variety of yarns in one garment, but I usu- 
ally avoid synthetics. 

I also like to use a two-color range such 
as green to blue-green to blue, or blues fad- 
ing into browns. In this case, I try to incor- 
porate hues of the same intensity. The 
“Tree” sweater shown at right uses a three- 
color range from greens, through blues, to 
violets. When using only one- or two-color 
ranges, I sometimes add a high-contrast 
color, such as orange with the green to 
blue combination, as you can see on the 
back of my “Fish” vest shown on p. 57. 

You might also decide to knit a repeated 
motif placed on a single background color, 
as I did on the front of the “Fish” vest. In 
that case, I like to select the background 
color first and then the other colors with 
which to complement or accentuate it. 

When selecting your yarns, it’s a good 
idea to choose those with a somewhat simi- 
lar weight and size. For example, use yarns 
that can be knit on needle sizes 3 to 5. Of 
course, you can knit two thin yarns togeth- 
er to obtain the desired size. Combining 
yarns is also a good way to brighten or dull 
a color. For instance, if you need to push a 
pink toward red, simply knit a thin red 
yarn—it could even be a sewing thread—to- 
gether with your pink yarn. When purchas- 
ing yarns for a “leftover” sweater, try sever- 
al colors of one type or brand together with 
several of another type. There is no need to 
worry about matching dye lots, unless you 
want an even background color. 

I group the balls of yarns together on the 
floor or in a large basket, pull out colors 
that clash, and add other yarns to balance 
my color and yarn combination. I generally 
use 15 to 20 different yarns and a repeated 
motif scaled to allow each yarn to be used 
four or five times on each knitted piece. 


Knitting a gauge swatch 

Using the yarns I’ve selected and the 
charted repeat motif, I make a tension 
gauge swatch. If the yarns range from nee- 
dle sizes 3 to 3, I use size 4 needles for the 
sample and garment. If you are going to 
use textured stitches in your garment, in- 
clude them in your gauge swatch to ensure 
a correct measurement. 

“Leftover” knitting requires using the in- 
tarsia knitting method in which yarn is 
worked back and forth, each in its color 
area. It’s important to twist the two yarns 
together at each color change to avoid gaps, 
as shown in the drawing at left on p. 60. 

In addition to giving you an accurate 
gauge, sample-making will also tell you 
whether you need to work with small 
lengths of yarn (up to 3 yards), wind medi- 
um lengths into “fishes” (up to 10 yards), 
or use whole balls of yarn to fill your color 
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Two of Marchant's favorite designs involve interlocking shapes: Triangles for the “Tree” sweater and 
squares for the “Jigsaw Puzzle” pullover. Both are edged in “bobble rib.” (Photo by Yvonne Taylor) 
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On the front of her “Plaid” vest, shown wrong side ouf, Nancy Marchant uses intarsia with horizontal 
and vertical lines fo divide large squares into smaller ones. The back of the vest is worked in Fair Isle 
patterns. When she redrew her squares into inferlocking puzzle pieces (below), Marchant assigned 
a stitch to each dividing line. Working them all in the same neutral gray adds harmony. 
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Working intarsia 


' Old color 





New color 


g (\, Sy A )) Vi je A ’ 
SH Ny | 
eu) 7 
Using a different piece of yarn ro eqth 
area of color, twist yarns at each 

color change fo prevent hole. 


Let go of old color; with right hand 
reach under old color for new color. 





areas. When making your swatch, mark 
one-yard lengths on each piece of yarn 
with a knot, and simply subtract what is 
left from 36 in. when the sample is fin- 
ished to determine how many inches of 
each color you need in one repeat. Larger 
repeats may require more than one yard, 
so keep track of the number of Knots 
(yards) and portions you have used. Re- 
member that thicker yarns require a little 
more length. You can also rip out your 
gauge swatch, after carefully measuring 
and noting your stitches and rows, to find 
the necessary lengths. If your repeated mo- 
tif is large and you would like to use several 
yarns in one color area, simply cut easy-to- 
handle lengths as you knit. 


Charting the pattern 

After measuring your gauge swatch, calcu- 
late the garment pattern, attempting to end 
with a whole or half motif at the seams. Do 
this by centering either the middle of one 
motif or locating the piece’s center be- 
tween two motifs. You may need to add or 
subtract a few stitches to the garment pat- 
tern or adjust your motif by a stitch or two. 
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Knitting in ends 





Insert right needle into first st fo be 
worked in new color, wrap new yarn over 
and knit or pud st, leaving old yarn at back, 








Continue working with only long end of 
new yarn. On return row, treat doubled 
sts as if fhey were single. 


I always add one extra stitch to each side 
edge for selvage. 

I feel that the beauty of these sweaters 
lies in the knit design, not in the garment 
design, so I usually stick to simple, 
straight-cut models and avoid complicated 
collars or shaping. 

I chart the entire sweater on my special 
graph paper in order to see the total result, 
and then I color it in as much as possible. 
Itis, of course, too difficult to try to color in 
20 different reds. When this is the case, I 
fill my areas with a light, a medium, ora 
dark red marker and choose the light, me- 
dium, or dark red yarns as I am knitting. 
My front and back pieces almost never 
match exactly. 

When I am using a high-contrast color, I 
fill in that color first to assure an even bal- 
ance. If you have half motifs at your side 
edges, remember to use the same yarn for 
each corresponding half motif so that the 
yarns match when the seams are sewn up. 

When my charted pattern is complete, I 
begin my knitting with an interesting rib 
involving several of the yarns, as shown in 
the detail photos on the facing page. Some- 





Making a “fish” mn 






/ Wind the 
yarn across the 

palm of your hand 

~ between thumb and 
- little: finger in a figure-8. 





Remove bunale from fingers, and. 
pinching it in the center, wrap end 
around the crossed area. 





| Bring tail of yarn through last wrap 


to secure “fish.” 


times I use a bobble rib (top photo). This is 
simply a modified seed stitch checker- 
board. I alternate two stitches knit in one 
color with two knit in another. Every sec- 
ond row I purl the contrasting colored 
stitches, and on the next row the color 
blocks change position. I also like the ele- 
gance of a patterned hem worked in stock- 
inette, as shown in the next two photos. 
The vertical stripe of Fair Isle corrugated 
rib produces a strong effect. Alternate two 
knit stitches in one color with two purl 
stitches in another, and change the color 
of the knit stitches symmetrically along 
the height of the rib, as shown in the 
fourth picture. If you want your rib to be 
elastic,-thus giving more shape to the 
sweater, use a k2, p2 rib in wool—creating 
horizontal stripes by changing yarns every 
two rows, aS shown at bottom. 

As you begin knitting the body of the 
sweater, cut the appropriate lengths or pre- 
pare “fishes” (see the drawing above) of 
each yarn that you will need for the first 
row. Don’t cut your lengths ahead of time 
because you might want to change a color 
or your pattern later. ’ve found that I can 
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simplify cutting when my repeated motif 
uses yarns of the same length, such as 20 
in., as in the “Tree” sweater or the “Fish” 
vest, by measuring 20 in. and marking it 
on the arm of my knitting chair with color- 
headed pins. Thus I can easily measure the 
cut lengths as I go. Weave in your ends as 
much as possible while you are knitting, as 
shown in the center drawing, facing page. 
Untangling the yarns is easy; the lengths 
are usually short enough that you can just 
pull them out. 

Study your work as you progress, and 
make sure that you can see all the yarns 
you’ve selected while you're knitting— 
especially if you are choosing colors as you 
go along. I use large flat baskets or several 
transparent plastic bags and separate my 
yarns by color. 

When finishing your garment, match 
motifs as you are sewing up the seams, and 
try to make your neckband as interesting 
as the other ribbing. 

Sometimes when I am proudly wearing 
one of my “leftover” sweaters, I notice a 
yarn that I used in another sweater for 
someone dear to me, or I recognize a yarn 
that I purchased on one of my sprees in a 
foreign country. Every yarn has a tale to 
tell. It is at those moments that I appreci- 
ate saving my leftovers. | 


Nancy Marchant has been a fiber profes- 
sional specializing in surface design and 
knitting for the last 15 years. Now living 
in Amsterdam, her designs appear regu- 
larly wm Ariadne and Vogue Knitting. 


Sources for knitters’ graph paper 


Krah Knits 

Box 1587 

Avon, CT 06001 

8% x 11 in. pad of 30 sheets, 

8 sts and 1 rows in, $4.95 + S&H. 
Catalog, $3. 


Patternworks 

Box 1690 

Poughkeepsie, NY 12601 

(914) 462-8000 

8% x 11 in. pad with 10 sheets, 
5 stslin, $2.25 + S&H. 


Schoolhouse Press 

6899 Cary Bluff Rd. 

Pitisville, WI 54466 

(715) 884-2799 

8% x 11 in. pad with 25 sheets, 
5 sts and 7 rows/in. or & sts and 
11.2 rowslin., $3.50 + S&H. 


Studio or White knitting 
machine dealers 


For the dealer nearest you write: 

VWS 

11760 Berea Rad. 

Cleveland, OH 44111 

Large 25-sheet pad with 200 sts x 200 

rows, 11 sts and 14 rowslin., retails for $16.95. 
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Nancy Marenert likes erating vara Her bobble ribi isa modified seed stitch EpacterbGaE! in 
two or three colors. 
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Changing the colors every two rows in a k2, p2 rib produces an elastic, colorful edge. 
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Fake furs finally 
make the grade 





nly a short time ago, few wom- 
en would have chosen fake fur 
over real fur. But times 
change and so do fabrics. Our 
awareness has been raised, and synthetic 
fur fabrics have improved tremendously. 

Home sewers who have worked with 
fakes in the past know that advanced skills 
aren't required—there’s no pressing, no 
topstitching, no zippers or buttonholes— 
and that they're not suitable for complex 
patterns. Now that the fakes have become 
really attractive as well, (as you can see at 
left) knocking together a great-looking 
mink coat has becomea perfect, and quick, 
project for a beginner. 





Introducing the pretenders 

Most fake furs are acrylic fibers knitted into 
a polyester backing; see “Tracking fake furs” 
on p. 66 for sources and for descriptions of 
other varieties. The resulting fabrics not 
only look like genuine fur, but theyre un- 
harmed by rain or snow, shed very little, and 
don’t require special cleaning and storage. 
Many short-hair fake furs are machine 
washable and dryable, while the long-hair 
versions are easily dry cleaned. Fake furs are 
typically about half the weight of real furs, 
but theyre still almost as warm as the real 
thing because the synthetic fibers trap body 
heat just like the real ones. 

Best of all, fake furs are an affordable lux- 
ury. An excellent quality synthetic fur may 
cost $45-$65 per yard, while less expensive 
versions may be priced around $20 per yard. 

Manufacturers create fur look-alikes for 
mink, fox, lynx, seal, sable, and leopard 
from the same basic fabric by varying the 
pile length, color shadings, and pile densi- 
ty. Some fur-like fabrics even have pelt 
lines, created in the manufacturing pro- 
cess by shearing. Pelt lines are vertical 
lines running parallel with the selvage, 
mimicking the lines on a genuine fur gar- 
ment which occur when narrow skins are 
sewn together to create a larger expanse of 
fur. The vertical lines have a slenderizing 
effect on a bulky garment, and by simply 
turning up a conventional hem in a pelted 
fur, attractive scallops form along the low- 
er hem and sleeve edges. 

Some top-quality unpelted furs have 
bands of shading running in regular 
stripes like pelt lines for a more natural ef- 
fect. You treat both shaded bands and pelt 
lines like stripes when planning your coat 
and cutting it out, as described on p. 64. 


Caring for fake fur 

Fur yardage should be rolled on a tube for 
storing, because creases may be difficult to 
remove. Though many fake furs can be ma- 
chine laundered and dried, heat is damag- 
ing, whether it’s from hot water, a hot 


October/November 1990 


clothes dryer, or a steam-iron. Use cold wa- 
ter and no-heat fluff drying and don’t allow 
your finished coat near a hot radiator. 

Though most mills recommend dry 
cleaning, I’ve successfully laundered many 
faux furs, both long- and short-hair. Before 
washing a fake fur garment, test-launder a 
good-sized scrap. Also consider that laun- 
dering isn’t suitable for the rayon linings 
and the shoulder pads typically used in a 
fur coat. When sewing a child’s coat, or any 
fake fur you plan to launder, be sure to se- 
lect a washable lining, shoulder pads, clo- 
sures, and So on. 


Choosing patterns 

I've designed patterns for traditional fur 
coats (they're the patterns I used for the 
coats at left) but any simple, clean design 
could work. Your pattern should have, or 
be corrected to have, full pattern pieces 





Donna Salyers’ fake fur coats have 
goffen so convincing that they fool 
customs agents and coat-check clerks. 
Sewing with fakes is a breeze; you 
can finish a “mink” coat in a weekend. 





like a complete back or collar so you don’t 
have to cut on the fold. Look especially for 
garments with front facings cut in one 
piece with the front, so you won't need a 
seam there. Details such as pockets (except 
in seams), zippers, yokes, buttonholes, top- 
stitching, and tiny collars don’t work well 
on fur. The beauty and luster of the fur it- 
self is the focal point of the garment. 

A plain, unpelted fur permits the use of 
more detail and is appropriate in a coat 
that flares at the hem. A pelted or shaded 
fur, however, calls for a garment with near- 
ly straight sides so there are no chevron 
lines at the side seams. Like any coat, a fur 
coat or jacket should be generously cut to 
fit comfortably over a suit or other heavy 
winter clothing, so look for patterns with at 
least 8 or 10 in. of ease. 


Tools and notions 

You don’t need any hard-to-find tools or 
materials to sew on the fakes, but there are 
some things to consider, and a few specia- 
lized techniques you can use. 


Closures—Fur hooks, which are over-sized 
hooks and eyes wrapped in satin cord and 
sewn on by hand through the fur into the 
backing, usually replace buttons, because 
buttonholes are impractical on furs, but you 
can also use loops of soutache braid with 
buttons. Soutache loops may be positioned 
in the facing/front seamline or, if the facing 
and front are cut as one, you can pull the 


soutache through the fabric. Force a thin 
wire loop turner through the backing, to the 
right side, then pull the soutache to the 
wrong side and knot one end twice. Repeat 
for the remaining end of the loop, slipping 
the button under the soutache strip to judge 
the proper length. After knotting off, cut the 
soutache close to the knot. Work with a con- 
tinuous length of soutache, trimming after 
the final knot on each loop. 


Linings—A rayon satin lining is an excel- 
lent choice for lining a fake fur coat, be- 
cause rayon breathes and is much less ex- 
pensive than the silk satins in real furs. I 
generally choose a suit-weight lining and 
find it comfortably warm in the coldest, 
windiest Ohio weather. For extremely cold 
weather, overcoat-weight satin lining 
might be more appropriate. 


Interfacings and shoulder pads— Interfac- 
ing is optional, depending on the fabric 
weight. A light-weight, short-hair fur 
might need interfacing in the neck and 
front facing areas. In a heavier, long-hair 
fur, interfacing isn’t likely to have much 
effect. Though I’ve used sew-in interfacing 
in the past, in recent coats I’ve eliminated 
interfacing entirely and instead stabilized 
the neckline with stay tape. If you want to 
use interfacing, choose a medium- to 
heavy-weight sew-in, not a fusible. 

I use thick, extra-firm shoulder pads 
which won't collapse under the weight of a 
coat. If a pattern calls for ‘24-inch shoulder 
pads, I'd begin with one-inch pads and test 
to see if the weight of the coat will compact 
them to 4 inch. 


Notions—Since pins are easily lost in the 
nap, I use extra-long, glass-head pins. 
Small weights are also handy for holding 
pattern pieces in place. Ordinary all-pur- 
pose sewing thread is fine. As for machine 
needles, fur is so porous that probably just 
about any needle would work. Strictly 
speaking, however, most fake furs are 
knits, callingfora size 14 ballpoint needle. 
For hand sewing, pick a sturdy, sharp nee- 
dle, and a button thread for closures, but 
use regular thread for hemmingfur and for 
the small amount of hand finishing de- 
scribed below. 


Cutting out 

Cutting into that expensive fabric is likely 
to be the hardest part of the whole project, 
and it requires some planning; here’s all 
you need to feel courageous. 


Preparing the pattern— Because the seams 
that work best with furs are narrow zig- 
zags, most coat seam allowances are better 
cut out at “A in., including the shoulder, 
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Trimming seams for sewing with fur 








B® Trim seams to % in. 


side, sleeve, and armhole seams. The lining 
will have seam allowances of varying 
widths: I cut “’-in. seams where the lining 
pieces are joined to each other and in the 
neckline area, and cut ’A-in. seams along 
the outer edges where the lining is at- 
tached to the coat. I allow 1% to 2 inches 
for all hems, which I secure by hand. The 
drawing above shows which seam 
allowances I trim down before cutting into 
the fabric, for both lining and fur. 

I prefer a full *%-in. seam allowance on 
the neckline edge of both the garment and 
collar because of all the layers that come 
together there, and I staystitch these 
seams so I can clip them later. I just eye- 
ball the ‘A-in. cutting line when I’m cut- 
ting out the pattern paper, but you could 
draw in new cutting lines if you prefer. 

Once the pattern pieces are cut out, pin 
the front and back together at one side and 
shoulder, and pin on one sleeve, then slip 
the paper coat on to check the fit and the 
length. The sleeve lining method I use re- 
quires that the sleeve length be estab- 
lished at the cutting stage, so make sure it 
looks good now. 


Working with pelt lines—Cutting is the 
most critical part of working with fake furs, 
especially if you’re working with pelted or 
shaded furs. Since pattern pieces are 
placed on the wrong side where pelt lines 
aren't visible (you'll see shaded stripes 
from either side), you need to identify and 
mark the pelt lines on the wrong side of 
the fabric. I’ve found it necessary to mark 
just one pelt line on each pattern piece, at 
the center for the back piece, and along the 
facing fold line on the fronts, but make as 
many as you need to feel confident. 
Here’s how to mark a pelt line: With fabric 
right side up, insert straight pins every six 
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Cut hems % in. - 2 in, 


inches or so, through a pelt line. On the wrong 
side, using a ruler and soap sliver or fabric 
marker, draw a line, joining the pin positions, 
as I've done in the photo above. This line will 
serve as your guide in placing pattern pieces. 

Pelt lines should fall on the facing fold 
lines of the fronts, and ideally on side 
seams as well. Center either a full pelt or 
pelt line (or a shaded stripe) on the gar- 
ment back. Center the fold line of the col- 
lar and cuffs on a pelt line so that the cut- 
out garment piece contains as many full 
pelts as possible. 

Cut the fronts first, positioning the facing 
fold line on a pelt line. Next, observe where 
pelt lines fall at side seams and cut the back 
accordingly. If the front side seam falls ona 
partial pelt, for example, it is desirable that 
the back also have a partial pelt along each 
side seam. Together, the two partial pelts 
will create a full pelt along each side seam. 
Once you know how to cut the back at the 
side seams, you'll know whether to center a 
pelt or a pelt line at center back. 

Collars and boas are cut on the length- 
wise grain and require a center back seam 
so the nap runs down on both the left and 
right sides. It’s best that a collar not be in- 
terrupted with a pelt line. Consequently, 
the size of the collar should be governed by 
the pelt size. A mink fabric, for example, 
with two-inch pelts, will be limited to a fin- 
ished collar no deeper than two inches. 


Taking the plunge—Fake furs have a nap 
which, of course, runs down. I prefer to pin 
and cut one pattern piece at a time. After 
aligning it with my pelt line markings, I 
weigh down the pattern piece in the cen- 
ter, then pin sparingly around the outside. 
I use shears and cut the fur single thick- 
ness, snipping with the tips through the 
backing only, not through the pile, to avoid 





To mark one pelt line on the wrong side, pin 
through the line on the right side, then connect 
the pins with a marker on the wrong side. 
When pelted furs are folded, scallops form nat- 
urally, for an attractive hem finish. 


giving the fabric a crew cut. The objective 
is to leave as much of the pile as possible 
for hiding seams. 

Keep your vacuum cleaner handy. The 
fur itself sheds very little, but the cutout 
scraps and loose fibers will get picked up 
from the cutting table if you don't clean 
them up as you go along. I cut a piece, 
vacuum it and the cutting surface, and 
then move on to the next piece. It’s far 
neater than waiting to clean up after all 
cutting is finished. 

Mark construction notches and dots 
with a soap sliver or other fabric marker. 
Don’t use snips since seam allowances are 
reduced to ’A in. 


Construction 

Once the parts are cut, the coat will go to- 
gether quickly. I’ve been refining the tech- 
niques I use over the past several years and 
these are the methods I use now. 


Pinning—For a coat to hang well, especially 
a full-length coat, it’s vital that the fabric 
layers are sewn smoothly together without 
stretching the upper layer in stitching. 
Pinning before stitching will help, but be- 
cause fur is so bulky, the conventional use 
of pins can create distortion. Alternate pin- 
ning is the simple solution: Alternate pins, 
inserting the first pin from the upper layer, 
the second pin from the under layer, the 
next from the upper layer, and so on, as 
shown in the top photo on p. 65. 

With fabric layers right sides together 
and edges even, insert pins across the 
seam. Smooth the pile away from the 
seams and space the pins an inch or two 
apart. Pinning carefully slows down the 
sewing process, but you'll save time in the 
long run because you won't need to pull 
the pile from the seams later. 
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Pe 
Pin layers of fur from alternate sides at 2 in. inter- 
vals, pushing the nap inside the raw edges. Using 
a roller foot and holding the fur faut behind the 
foof, Salyers gently forces fur under the foof, mini- 


mizing easing the top layer against the bottom. 





Stitching seams in fur—You join seams in 
fake fur in much the same way that furri- 
ers join real pelts—with tiny zigzag stitches 
along narrow seam allowances. The result- 
ing seams are flat and inconspicuous, with 
very little of the pile caught in them; they 
require no pressing. Stitch with the nap, 
joining seams with a medium length, nar- 
row zigzag stitch (typical settings are 3.5 
for length and 2 for width). Allow the nee- 
dle to falloff the fabric edge on one side, as 
in the drawing above. 

To stitch darts, or any other seam that 
moves away from a raw edge, use the same 
zigzag settings and stitch so that the zig- 
zags fall right alongside the stitching line, 
on the inside of the dart. You could use 
straight stitching, but it will be easier to 
pull the pile out of the zigzag seam to con- 
ceal the seam on the right side. 

When youre sewing a bulky fur, the top 
layer often grows, stretching under the 
weight of the presser foot. Consequently, 
very light pressure is a must, so if you can 
adjust it, reduce the normal pressure to 
about half. Reduce the thread tension as 
well, to allow for the lofty pile of the fur. As 
you can see in the lower photo above, I use 
a roller foot to assure that the fur goes un- 
der the needle as smoothly as possible. 
Most machines can be easily fitted with a 
roller foot from local sources. 

In the photo, ’'m using my index finger 
just in front of the presser foot to constant- 
ly force the top layer under the foot, coun- 
tering its resistance. I’m also creating taut- 
ness with the hand behind the foot to help 
prevent puckered seams. I recommend 
that you stitch sample seams to see which 
settings work best with your machine. 


Putting it together—I prefer to construct 
and hand-hem the entire outer coat shell, 
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Furrier's seam Attaching lining 


ot neckline 





Two layers 

of fur, 2. With lining attached 
wrong sides to coat, both “ 
together 


wrong sides «™~ 
out, bring \ 
sleeves i 
together. 


Use a medium length, 
narrow zigzag Stitch, 
{3.5L 2W) and stitch so 
that the right zig swings 
off the raw edge. = 


then construct and machine-hem the lining 
shell, then zigzag the two together, leaving 
the two hems unconnected. I make sure to 
attach shoulder pads before attaching the 
lining. Though a fur coat can be constructed 
almost exclusively with machine stitching, 
the neckline seam is the best place to make 
an exception. When you attach the lining at 
the neckline of a coat with a collar, you'll 
encounter three layers of fur, plus the lin- 
ing. Especially when [’'m working with a 
long-hair fur, I prefer to stitch this area by 
hand, using extra-strong hand sewing 
thread and a long back stitch. 

When machine-sewing the lining to the 
fur, ’'ve come to expect the lining to appear 
to be a fraction of an inch too short when 
placed against the bulky pile. Consequently, 
the fur must be eased into the lining, a step 
that’s easily handled when it’s anticipated. 
Here’s how to join the front lining edge to 
the fur facing edge: Check the pattern to de- 
termine the difference in length between 
the hemmed lining and the hemmed coat. 
Match and pin the upper and lower edges, 
then work from each end towards the mid- 
dle, placing pins an inch or two apart and 
barely easing in the fur. Remember to al- 
ways stitch with the nap. 


Lining tricks—Here’s a trick for attaching 
the lining to the sleeves and, at the same 
time, hemming the sleeves. I use it in any 
lined garment, as long as I’m sure that the 
sleeves and linings are cut to their finished 
lengths, proper length, including sleeve 
hem and '4-in. seam allowances, because 
this shortcut makes no provision for read- 
justing the sleeve length. 

At this point the lining unit should have 
been machine-stitched to the front facings 
of the coat, and both the lining and coat 
are wrong side out, with their sleeves 


4. Join lining and coat by machine 
at fronts and by hand 


3. Slip lining sleeve into 
end of coat sleeve. 


y Handstitch 















Coat sleeve, 
wrong side 


4. Pin raw edges and 
zigzag at % in. 


pulled to the wrong sides. Turn up the edge 
of the sleeve lining about three inches. 
Pull the coat sleeve around to the lining 
sleeve and slip the lining sleeve inside the 
coat sleeve, as in the drawing above. Be 
sure the sleeves aren’t twisted and that 
seam allowances match. Pin the sleeve 
edges together, keeping the pins perpen- 
dicular to the raw edges for easy removal 
during stitching. Stitch around sleeve 
edge, sewing through both coat and lining. 

Once both sleeve edges are stitched, reach 
through the coat sleeves and turn the coat 
right side out. As if by magic, you'll discover 
the lining is where it belongs, and the sleeves 
are hemmed. Once the lining is turned inside 
and the garment sleeve is smoothed to the 
proper length, anchor the hem by stitching 
several stitches in the ditch of the underarm 
seam, through coat and lining. 

Once the coat is lined, you can anchor the 
lining to the coat in the sleeve area by plac- 
ing the coat on the work surface with the 
right side of the lining up. Match the side 
seams of lining and coat just under the arm. 
Pin the lining to the coat about one inch 
from the side seam, just under the armhole. 
Pull up the lining and hand- or machine- 
tack together the seam allowances of coat 
and lining, just below the armhole. 


Pressing?—Never! Well, almost never. Short 
pile furs can be pressed from the wrong side, 
cautiously, with a cool, dry iron. Synthetic 
fibers “frizz” quickly upon exposure to heat 
so you won't want to bake cookies while 
wearing your new mink coat. iY 


Donna Salyers is a syndicated news paper 
columnist, author, TV personality, and 
video sewing specialist who happens to be 
an animal lover. (Photo on p. 62 by 
Yvonne Taylor) 
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Tracking fake furs, natural and synthetic 


By David Page Coffin 


There’s a wide variety of fake fur fabric 
available by mail. Donna Salyers’ company, 
Fabulous-Furs (680 Northland Blvd., 
Cincinnati, OH 45240, 513-851-8936 or 
800-848-4650) sells kits with everything 
vou need to make coats like the ones 
pictured on p. 62, or vou can buy 
vardage, patterns, and notions separately. 
Each kit is $129, unless vou choose 
“sable,” which is $229; vardage is $49.95 
per vard ($85.95 for sable), 60 in. wide, 
with a 1l-vd minimum. A set of 5-in. by 8- 
in. swatches is $8. You can buy just a 
lining kit, including 3’A vds. of satin, 
shoulder pads, fur hooks, stay tape, 
velvet for pockets, two script initials, a satin 
label, and an instruction booklet, for 
$40. Patterns are $8. A portion of every sale 
is contributed to the organization that’s 
continuing the work of Joy and George 
Adamson of Born Free fame. 

More familiar, less expensive types of 
domestic fake fur are available from Zine’s 


(4370 South 300 West, Salt Lake City, UT 
84107, 801-268-2505) and from Monterey 
Mills (1725 East Delavan Dr., Janesville, 





WT 53547; 800-438-6387 or 608-754- 
8309). Zim’s sells seven categories of 
takes, most available in about 20 colors, 
including long, medium, and short pile 
fur (Shown below at top right), lambswool 


(3 colors), seal, specialty, and assorted 


animal simulations, like zebra and tiger. 
Prices range from $10 to $20 per vard, 
with l-vd. minimums. Most are 60-in. 
wide; unfortunately, no samples are 
available, but Zim’s will try to match 
colors if vou send a swatch. Their 


catalog of craft and art supplies is $5, 
refundable with order. Monterey Mills 


sells a similar line, with an emphasis on 
animal simulations (photo at lower 


right) like jaguar, dalmation, and teddy 


bear. Prices average $10 per vard, 


minimum 1 vard and $25 per order. 
Sample cards for the complete line cost $4. 
The offerings of Edinburgh Imports 
(5111 Douglas Fir Rd., Calabasas, CA 91302, 
818-703-1122) require a redefinition of 
the term “fake.” None of their fabrics 
(imported primarily for teddy bear 
makers, but perfectly suitable for garments) 


The fur is fake, but the 
fibers in Edinburgh Im- 
por?t’s line of woven- 
backed fabrics shown 
at left are (mostly) natu- 
ral: mohair, alpaca, 
and silk. The synthetics, 
like the rayon Persian 
lambs, are distinctive. 
Zim’s knitted-backed 
synthetic fiber fake furs, 
(at top right) in short, 
medium, and long pile 
VErsiOns. 

Monterey Miils’ syn- 
thetic shearling, teddy 
bear, jaguar, and dal- 
mation, lower right. 


is real fur, but most are made from 

natural fibers, like mohair, silk, and alpaca. 
AS you can see in the photo below, left), 
thevre available in a bewildering array of 
sumptuous colors and textures, and 
thevre not cheap: natural fibers range from 
$80 to $130 per vard, and synthetics 

trom $60 to $80, but there’s a 30% 
discount for orders over 2 vds. All the 
natural fabrics are made from shorn fibers, 
and natural or synthetic, thevre all 

made on 100%-cotton woven backings, 
instead of being knitted, like the fabrics 
deseribed above. For best results, machine 
sew with 'A-in seams, but use a straight 
stitch, and trim the pile from the seam 
allowances for almost invisible seams. 
Seam finishing is unnecessary, as the 
fabrics hardly ravel; Edinburgh 
recommends using poly/cotton hand 
quilting thread in vour machine, set to 
2.5mm. stitch length (12 sts. per inch.) 
There’s no minimum order, complete 
sample sets are $20 each and include 
dozens of swatches, and catalogs are free 
with two first class stamps. [] 











Painting 
Fabrics 
with Aw 


Airorush your 
garments for 
color and texture 


by Mary Anne Caplinger 


hough [’m not mechanically in- 
clined, one of my favorite tools 
for painting on fabric is an air- 
brush. Shaped somewhat like a 
fountain pen, an airbrush is a 
tool for applying color without touching 
the surface, so there are no brush marks. 
Compressed air from an outside source 
flows through the airbrush, mixes with 
paint, and forces the paint out in a fine 
spray. I was attracted to the airbrush be- 
cause of its shading possibilities; the opti- 
cal mixing of hundreds of tiny dots of dif- 
ferent colors has always appealed to me. 
Primarily I use silk and cotton fabrics, but 
wool, leather, satin, synthetic suede, and 
synthetic blends work well too. The fabric’s 
surface texture affects the finished look. The 
fine spray hits the uppermost ridges and 
bumps first, resulting in uneven coverage on 
rough fabrics. By manipulating the fabric 
before painting you can exploit this charac- 
teristic to achieve a wide range of effects. 


Paints 

For painting on fabric with an airbrush you 
can use textile paints or dyes. Most textile 
paints work equally well on natural and syn- 
thetic fibers. Any dye that, in powder form, 
calls for the use of a respirator would also 
call for a respirator when used in an air- 
brush because the airbrush returns the liq- 


Mary Anne Caplinger painted the surface de- 
signs on this jacket (see pattern, p. 70} and 
scarf using an airbrush and acrylic textile paint. 
She created the stripes on the upper part of 
the jacket by pleating the fabric before paint- 
ing it. (Staff photo) 
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Airbrush basics 


A dual-action airbrush 
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Types of airbrushes—There are two 
types of airbrushes—single action and 
dual action. With both types, paint 
mixes with air either internally or 
externally. The single-action 
airbrush, which requires one motion 
when pushing the trigger, is the 
easiest to operate. You preset the spray 
pattern so that when you push the 
trigger, paint comes out in the width 
you've set. You must stop painting to 
change the setting. 

With a dual-action airbrush, when 
you hold down the trigger, air but not 
paint is released; when you pull 
back the trigger, paint mixes with air. 
This movement is more difficult to 
learn, but gives more flexibility. You 
can change the spray pattern 
quickly and easily by moving your 
finger without stopping painting. 

Both types of airbrushes have 
adjustments for fine to wide sprays; 
both accommodate three needle sizes 
and tips and are suitable for many 
kinds of paints. I use a dual-action 
Paasche VLS with a #5 tip and needle. 

The paint is held in a small cup or 
a jar attached to the airbrush. The 
airbrush must be cleaned after each 
use and between color changes. 


Air supply—For pumping air into the 
airbrush, many kits sold at art supply 
stores come with aerosol cans of 
pressurized air. These are convenient and 
_ portable as they do not require electricity. 
However, this method is expensive, 
because you use a lot of air for cleaning 
and changing colors. Refillable air 
tanks are available from suppliers of 
acetylene and oxygen gases. Similar to 
those used by underwater divers, their 
biggest drawback is the possible 
unevenness of pressure, but they are quiet 
and easy to use. They must be fitted with 
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proper valves to attach an air hose. 

The best source, although it has the 
highest initial cost, is an electric 
compressor. They range from small 
“studio quiet” types to large, heavy-duty 
piston compressors normally found in a 
mechanic’s workshop. The small 1’A 
horsepower compressor is ideal for one 
person working intermittently with one 
airbrush because this type needs to be 
turned off periodically to prevent 
overheating. My compressor, a Badger 
180-11, has an automatic shut-off. It 
weighs only about 10 pounds and never 
needs lubrication. A regulator gauge 
and a moisture trap, purchased separately, 
are mounted on the compressor to allow 
manual regulation of air pressure and to 
take out any water in the air, which could 
interfere with an even air flow. 

If you’ve never used an airbrush, ask 
for a demonstration at an art supply store 
before buying any equipment. 


Prices—Though you might find cheaper 
prices from a mail-order source, a 
knowledgeable salesperson who can 
tailor the equipment to your particular 
needs is worth the extra cost. 

Most stores stock a range of 
airbrushes, beginning with a hobby kit 
for about $45 and ranging up toa 
professional turbine model for about 
$345. You can get started for less 
than $100 by buying a single-action 
airbrush in a kit and using cans of 
propellant; later you could purchase a 
compressor and adapt the airbrush 
for it. If you anticipate using your 
airbrush a lot, a dual-action airbrush 
is worth the extra cost because it gives 
much more flexibility. For about 
$300 you should be able to purchase a 
dual-action airbrush; a compressor, 
regulator, and moisture-trap kit; 
needles; color cups; and hose.—ALA.C. 


uid to a particulate form. Robert Paschal, au- 
thor of Airbrushing For Fine and 
Commercial Artists (see p. 71), advises 
against using fiber reactive dyes, such as 
Procion, in an airbrush unless you have an 
industrial strength exhaust fan and a heavy- 
duty respirator, because of the toxicity of the 
minute dye particles released into the air. 

My studio exhaust system isn’t strong 
enough for that, so I use a disposable mask 
and water-based acrylic paints formulated 
for textiles (see Sources on p. 71). Those 
formulated for brush application, such as 
DEKA Permanent Fabric Paints, must be 
thinned with water to the consistency of 
milk before they can be used in an air- 
brush. The only DEKA color I’ve had trou- 
ble with is opaque white; it contains a sub- 
stance that gums up my airbrush. If you 
thin a paint so that it is more than 50 per- 
cent water, the spray will wet the fabric but 
not paint it. 

Some textile paints are premixed to the 
proper consistency for airbrush use. For be- 
ginners, Peintex Liquid Inks are a good 
choice. They can be used straight from the 
bottle, and they are colorfast, light-resistant, 
and do not leave the fabric stiff. Although 
differences exist among brands, generally 
the paints combine well for color mixing, 
have a long shelf life, and are easy to clean 
up. In addition to standard colors, fluores- 
cent and metallic paints are available. Direc- 
tions for setting the paint also vary among 
brands; some can be air-dried, while others 
require heat setting with an iron or a com- 
mercial clothes dryer. Follow the paint man- 
ufacturers’ instructions for laundering. 

I’ve experimented quite a bit with 
changes in the viscosity of the paint, be- 
cause viscosity affects the spray pattern. A 
thick solution produces more distinct dots 
than does a thinner mixture. 

Adequate ventilation is essential for air- 
brush painting. The ideal setup has a fan 
blowing across the general work area di- 
recting the overspray to a large exhaust fan 
vented to the outdoors. Everyone in the 
room should wear a face mask. Never di- 
rect the spray on any uncovered body part. 
Wear gloves if you want to hand-hold a 
piece for spraying. 


Handling the airbrush 

To operate an airbrush, hold it as you would a 
pen, with the index finger on top of the trig- 
ger. For a single-action airbrush, simply press 
the trigger; for a dual-action airbrush, press 
the trigger gently to release air and then pull it 
back slowly to control the amount of paint 
sprayed. To change the width of the spray, vou 
can change the needle size (#1 gives the nar- 
rowest line, #5 the widest); fine-tune the ad- 
justing screw; or move the airbrush closer to 
or further trom the painting surface, from Ys, 
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in. away for a fine line to 8 in. away for back- 
ground shading. 

The airbrush is fun to use as a drawing 
tool. Since the tip doesn’t touch the surface, 
you can glide the airbrush easily over tex- 
tured fabrics. It takes practice to begin and 
end a line without a blob. I usually draw the 
lines out to the sides of the piece or have 
them converge in a densely painted spot. 

For background painting I hold the air- 
brush at a 90 degree angle to the painting 
surface and from +4 in. to 8 in. away, and I 
use a constant circular motion to avoid 
build-up of paint in one place. When I’ve 
applied a stencil or mask to the fabric, I 
spray from several angles for shading ef- 
fects. With practice, you can paint a pencil- 
thin line or a 2-in. swath. 

Take time to play; make samples of the 
effects produced when you change the po- 
sition of the adjusting screw or put on the 
air cap. Practice combinations of finger 
and hand movements for fine and broad 
sprays. Note what happens when you layer 
many colors of paint. The droplets’ spheri- 
cal shape influences reflections of light on 
the surface, so if you apply the same paint 
colors in different sequences, the results 
will be different. Take notes so you'll be 
able to reproduce special effects. 


Manipulating the fabric 

Often I deliberately crease, fold, or wrinkle 
the fabric before painting. Softly crumpled 
damp fabric, sprayed from several angles, 
gives a nice mottled background. To get 
striped or plaid effects, press sharp creases 
in the fabric before painting. Any of the ma- 
nipulations common to Japanese shibori 
methods also can be used; you must unwrap 
or loosen the ties as you paint however. See 
“Shibori scarves” at right for more on this 
technique. You can block out a design or 
pattern on the fabric before painting by ap- 
plying a gutta resist or by using stencils or 
masks. The fabric can be wet or dry for 
painting. Dry fabric will give a crisp image; 
the wetter the fabric, the more the paint will 
run, producing a watercolor effect. 


General procedure 
When I get ready to paint, I lay out all the 
pieces to be painted that day, grouped ac- 
cording to the colors they will be painted. 
I've completed all the surface preparations 
for each piece—folded or pressed them flat 
and put all the stencils or masks in place. I 
cut the garment pieces with a generous 
seam allowance for pinning to the painting 
surface. My painting rhythm seems to 
change slightly from day to day, so I like to 
finish all the pieces for one garment at the 
same time. 

A sheet of plywood propped against a wall 
in the garage is my current painting surface. 
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Having the pieces vertical allows me to hold 
the airbrush horizontally so that the color 
cup is level and I spill less paint. To prevent 
the plywood’s texture from affecting the 
spray pattern, I cover the surface with fabric 
or a white plastic shower curtain. This pro- 
tective plastic must be absolutely flat—any 
fold lines or wrinkles will show up on the 
painted fabric. For a larger and more perma- 
nent painting area, you can cover a wall with 
carpet and cover the carpet with plastic. 

Non-slip plastic covers the floor in front 
of the wall. I put the paint jars, water cans, 
mixing brushes, and other supplies [ll 
need from my storage area on a rolling cart 
and wheel it to the painting area. The com- 
pressor sits on the floor and is plugged into 
a multiple-outlet extension cord with its 
own switch so I can turn it off and on easily 
with my foot. I always leave the airbrush 
attached to the compressor by the air hose. 

I pin up the first pieces to be painted, plac- 
ing them at least a foot in from the sides of 
the plastic to protect the rest of the wall 
from overspray. If I don’t intend to play up 
the surface texture, its essential that the 
fabric be stretched taut and absolutely wrin- 
kle-free. I pin along the sides every foot or 
so, more closely on curves, so that the force 
of the air coming from the airbrush won’t 
cause the fabric edges to flutter. 

After ve mixed the colors and diluted 
them with water, I strain each paint solu- 
tion through a clean piece of old nylon ho- 
siery into a paper cup, as shown in the top 
photo on p. 70. You could also use a plastic 
funnel fitted with mesh screens. A fine 
wire-mesh fluid filter that fits on the si- 
phon of a color jar is another option. From 
the paper cup, I pour a small amount. of 
paint into the color cup on the side of the 
airbrush. With the exhaust fan on and my 
mask in place, ’[m ready to start. 

First I paint a couple of swatches on 
scrap fabric to check the color and the 
spray pattern. The painted fabric always 
looks lighter than the liquid paint, so 
sometimes I have to remix the paint a few 
times, re-straining the paint and cleaning 
the cup each time, to get the right color on 
the fabric. After I have the color and spray 
pattern that I want, I start and stop paint- 
ing as dictated by the pieces !m working 
on, periodically standing back from the 
piece to get a better perspective. 

Before turning off the compressor, which 
I do every hour for 15 minutes to avoid over- 
heating it, I flush the airbrush with water to 
prevent clogging from paint residue. At the 
end of a painting session, I remove the nee- 
dle, tip, and color cup and clean them with 
water, then reassemble the airbrush for 
storage. After the fabric has dried overnight, 
I heat-set it according to the directions for 
the paint I’ve used. When a textured fabric 


it lightly with turquoise paint. 


| wrapping called arashi (for more on 
' shibori, see Threads No. 8). | used 4- 


— requires a light touch—the fabric is thin, 


~ creases to flatten out—MAC. 





Me A we) 
After having tied a silk scarf around a pole | 


and sprayed it with copper-colored paint, 


Caplinger cuts the scarf loose and paints | 


Shibori scarves 


To paint the scarf shown in the photo 


~ above | used an adaptation of the 


Japanese shibori method of pole 


in. diameter PVC plumbing pipe for the 
pole. To hold the washed and 
pressed 8-in. by 54-in. China silk scarf 


- around the pipe, | wrapped ff with 
_ thin string, overlapping, creasing, and 
| folding the scarf very tightly. When | 


want the creases to remain prominent 
in a finished scarf, | soak the 
wrapped poles in very hot water for 
twenty minutes and allow them to 
dry overnight. This sets the creases so 
that some remain even after | press 
them lightly to set the paint. 

| first soray the wrapped fabric on 
the poles with the darkest color or 
colors (thinner than usual) that | plan 
to use. After that color has dried for a 
few minutes, | cut off the wrapping 
string and carefully lay the wrinkled 
fabric out flat. | spray it from one side, 
change colors, and then turn it around 
and spray from the other side. After 
the fabric dries for a few minutes, | pin it | 
on the wall, soreading out the 
wrinkles a bit. Then | paint in all the 
areas that haven't been covered. 
Since the scarves require short drying 
periods during the painting, | can 
work efficiently by doing several at a 
time. Painting the scarves this way 


and too much paint will cause the 








69 


Pattern for blue and green jacket 
4. Sew 1-in. wide 


To eliminate residue 
that might clog her air- 
brush, Capplinger 
sfrains paint through a 
piece of nylon hosiery 









scale: 1 square = 2 in. 
size: medium 

% in. seam allowance 
included 
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2. Sew pocket intO. a paper cup 
to lower Me fae (photo at right). To cre- 
front along Upp er front ate the pattem for her 
ace See silk noil jacket she 
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has been airbrushed, sometimes it will be 
slightly tacky because the paint has in effect 
“raised the grain,” but this tackiness will dis- 
appear after the fabric is washed. To avoid 
gumming up your iron, use a lightweight 
press cloth during construction pressing. 


Strip-piecing yardage 

For a real feeling of freedom, I paint yard- 
age. The airbrush wasn’t really intended to 
cover large areas quickly, so I cut the fabric 
into 1-yard pieces. I use three to five differ- 
ent colors and work with a wide sweeping 
motion to avoid a build-up of paint in any 
one area. The overall color of the piece 
keeps changing as the paints are layered on 
top of each other, as shown in the left 
photo on the facing page. With this kind of 
painting it can be hard to know when to 
stop, so I stand back and look at the whole 
piece frequently. If the finished fabric 
looks spotty and poorly designed, I know 
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. Sew underarm and 
side seams. 


. Sew t%¥zein. wide rib knit 
to center front and 
neck edges. 


. Make 5 evenly spaced 
buttonholes in rib knit. 
Sew on buttons. 


Widths for rib knits are 
finished widths; double and 
add seam allowances. 


areas in belween. The 
compressor is on the 
floor to her right. 


. Sew 2%-in. wide rib knit 
to lower edges of jacket 
and sleeves. 


itll be perfect for strip piecing. 

Strip piecing is one of my favorite tech- 
niques. No matter how much you may 
think you’ve ruined a painted piece, when 
it’s been cut into random-width strips and 
sewn back together, it always works! The 
fabric for the yoke of the blouse in the 
photo on the facing page was painted and 
then strip-pieced. 


Stencils 
You can use stencils to create a repeating 
pattern ora single design. If you cut a star 
shape for instance, press it on the fabric 
and spray around it, the result will be a 
negative star shape outlined by the paint. 
To paint a positive star shape, use the back- 
ground piece that remained after the star 
shape was cut. 

Cut stencils from heavy paper or heavy- 
weight non-woven interfacing, both of 
which will absorb excess paint, or from plas- 



















tic. Their edges should be perfectly smooth 
since the spray will accentuate even minor 
irregularities. I use a craft knife and small 
manicure scissors to even out the cut edges. 
Youcan also use a stencil burner, which has 
a heated needle tip for cutting plastic (see 
Sources on the facing page). 

You can press different widths of mask- 
ing tape onto the surface of the fabric to 
create stripes or plaids. Comb through 
your kitchen supplies or “junk drawer” for 
something with an unusually shaped edge 
that might work as a stencil. Anything that 
has been used for painting, however, 
should not be returned to the kitchen for 
eating or preparing food. 

If you leave stencils in one place during 
painting you'll get a sharp, clear image; if 
you move them after each light spraying 
you'll get a shadow effect. You can change 
the angle of the spray to create the illusion 
of three dimensions. Because of the force 
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of the air coming through the airbrush, 
you must affix stencils securely to the fab- 
ric before spraying. I coat the reverse side 
of the stencils with 3-M Spray Mount, a 
spray adhesive. The stencils stick well to 
the fabric yet can be repositioned easily. 

I used stencils for the design on the silk 
noil jacket shown in the photo on p. 67 
and the drawing on the facing page. To fig- 
ure the dimensions for the triangular sten- 
cils, I found the center of the back pattern 
and folded the pattern into rectangles 12 
in. by 7% in. Dividing each rectangle diag- 
onally gave me the measurements for the 
triangular stencils. From heavy paper I cut 
36 stencils—enough to cover the back, the 
two sides of the front, and the pockets. 

I cut out the jacket back, fronts, and 
sleeves with 1-in. seam allowances. After 
spraying the backs of all the stencils with 
spray adhesive and pinning the fabric to the 
wall, I positioned all the stencils that would 
cover the areas to be painted with the light 
colors. Since all the jacket pieces were to be 
painted with the same colors, I could pin 
them close together and fit them all on the 
wall at the same time. When the test swatch- 
es for the paint colors were satisfactory, I 
painted all the dark triangles, as in the bot- 
tom photo on the facing page. I applied the 
paint more heavily along the outsides of the 
shapes to create a crisp outline, then blend- 
ed it toward the center of each triangle. 

Next I removed the stencils. It’s difficult 
to put stencils back in exactly the same 
place should you need to correct an error. 
When the dark areas were dry, I covered 
them with their stencils. I probably could 
have reused the first set of triangles, but 
sometimes there is just enough difference 
in their shapes to result in a gap. To paint 
the light areas, I did not change the paint 
mixture but instead adjusted the screw 
that controls the airbrush trigger so that it 
would release only a small amount of 
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paint. This way, even if I accidentally 
pushed the trigger too hard, only a light 
layer of paint would be applied. When I fin- 
ished the lighter areas, I took off the sten- 
cils covering the darker triangles and 
touched up a few places; a little overspray 
didn’t matter at that point. 

While those pieces were drying, I prepared 
the two front yokes. To create a pattern of 
stripes on the yokes I ran each piece three 
times through a smocking pleater threaded 
with fine lingerie thread, which is a strong, 
soft, thin, and slightly stretchy polyester 
thread (see Sources at right). Once all the 
threads were in place, I drew them up. 

I cut the stencils for these pieces as I 
went along because I planned to spread out 
the pleats several times during the paint- 
ing in order to achieve a shaded effect, and 
this would cause the shapes of the trian- 
gles to change. After spraying the first sten- 
cils with adhesive and pressing them on 
the pleated fabric, I followed the same 
painting procedures as before, except that 
three times during the painting, I stopped 
to spread out the pleats gradually wider 
and to make new stencils. This really 
wasn’tas involved as it sounds because the 
shapes were made of just straight lines. 
When I was almost finished, I pulled out 
all the pleating threads and touched up 
the places where the thread had resisted 
the paint. 

Last I painted cotton knit ribbing for the 
cuffs, front band, and pockets. I heat-set 
both sides of the jacket pieces with the iron 
on silk setting and then sewed up the jacket. 

If you like to paint on fabric, the airbrush 
might add a new dimension to your work [_] 


Mary Anne Caplinger is a free-lance teatile 
designer specializing in hand-painted fab- 
ric. She and her family have recently 
moved to Wilkesboro, NC. (Photos by Mary 
Galpin Barnes except where noted) 
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Caplinger paints yardage (photo at left) that 
she will cut into strips and piece together for the 
yoke of a blouse (detail in photo above). Dou- 
ble-needle topstitching holds the strips’ seam 
allowances in place. 


Sources 


Air Nouveau 

400 Madison Ave. 
Lakewood, NJ 08701 

(800) 876-2472 

in NJ (201) 364-2111 

Stencil burner, $24.95 retail. 


Badger Ar Brush Co. 

9128 W. Belmont Ave. 
Franklin Park, IL 60131 

(708) 678-3104 

Airbrushes and compressors, 
Catalog $10. 


Brooks & Flynn, Inc. 

Box 2639 

Rohnert Park, CA 94927-2639 

(800) 822-2372 

in CA (800) 345-2026 

Textile paints (DEKA Permanert, 

Texticolor, Tulip), books, brushes, art supplies, 
and safety equipmert,. 

Catalog $3.50. 


Cerulean Blue Ltd. 

Box 21168 

Seattie, WA 98111-3168 

(206) 323-8600 

Fabric paints {Euro-tex, PRIMAL 
Glow, Lumiere, Neopaque}, books, 
brushes, art supplies, and safety 
equipment. 

Catalog $4.50. 


Paasche Airbrush Co. 

7440 W. Lawrence Ave. 
Harwood Heights, IL 60656 
(708) 867-9191 

Airbrushes and compressors. 
Free catalog. 


Textile Resources 

10591 Bloomfield Ave. 

Los Alamitos, CA 90720 

(213) 431-9611 

Fabric paints [(DEKA Permanent, Peintex, 
Texticolor}, books, brushes, arf supplies, and 
safety equipment. 

Free catalog. 


Treadlearts 

25834 Narbonne Ave. 

Lamida, CA 90717 

(800) 327-4222 

Trusew lingerie thread {(V-15) in white or 
black, 1,000 yd. spool $3. 

Catalog $2. 


Further Reading 


Paschal, Robert, Airbrushing for Fine and 
Commercial Artists. New York: Van Nostrand 
Reinhold, 1982. 

A good, basic text with one chapter 
devoted to airbrushing on fabric. 


Airbrush Action magazine, (400 Madison 
Avenue, Lakewood, NJ 08701). 

Covers general airbrushing techniques. 
Vol, 5, #4 (spring 1990) has a reference 
guide comparing 8 brands of airbrush. A 
one-year subscription (5 issues) is $19.75. 
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knitting for Barbie 








Experiment with fashion shaping in miniature 


by Barbara G. Walker 


started knitting for dolls when I 

bought my son a GI Joe; I probably 

had more fun with it than he did. 

When I knit people clothes, I al- 

ways have six or seven ideas that I 

can’t pursue, but doll clothes give me time 

to experiment with all my ideas. I sit down 

with a doll design over my morning coffee 

and finish it quickly. Each one is like a 

puzzle: Can I do the shape this way? Even if 
they don’t work, they’re always fun. 

I use short rows and darts to shape for 

the Barbies and other fashion dolls, and I 

play with different increases in the skirts, 
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making some split, divided, circular, ruf- 
fled—whatever my fancy suggests. Neck- 
lines and sleeves also offer fertile ground 
for my imagination. I like to experiment 
with textured and mosaic patterns. The 
trickier it is, the more I want to try it. 
The secret to success in knitting for the 
dolls is to keep the scale small. Use very thin 
needles and yarns so the garment will be in 
proportion to the doll’s size. Fashion dolls 
almost vanish inside garments made of 
heavy yarns, which can’t help looking 
clunky and crude. Appropriate materials are 
fingering yarns, silk, embroidery threads, 


thin crochet cotton, or ordinary sewing 
thread. Needles should be size O or smaller. 

The basic model dress in the photo 
above (see pattern, facing page) is worked 
back and forth in rows on a 24-in. circular 
needle. (You can order sizes 0 and OOO 
from Schoolhouse Press, 6899 Cary Bluff, 
Pittsville, WI 54466.) Gauge is 9 sts and 11 


And the finalists are! Each doll wears a version 
of the basic dress pattern on facing page. Bar- 
bara Walker changes necklines, sleeves, and 
stiiches fo make the dresses look very Cifferent. 
(Photo by Susan Kahn) 
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Basic 
raglan-style 
doll dress 


This design is worked from 
the top down, using two colors: 
trim and main color (MC). 


Bodice: With trim, cast on 25 
sts for neckline. Knit 2 rows. 
Break trim. Join (MC). 

Row 1 (RS): k4, di (means 
double inc: k‘, yo, k1 in next st), 
k3, di, k7, di, k3, di, k4-33sts. 
Garment sections for raglan 
shaping are now established: 
5 back sts, 1 seam sf, 5 sleeve 
sts, 1 seam st, 9 front sts, 1 
seam st, 5 sleeve sts, 1 seam st, 
5 back sts, 

Row 2 (WS) and ail other 
wrong-side rows: Si 1 wyif (with 
yam in front), k3, purl across 

to last 4 sts, k3, sl 1 wyif. 

Row 3: k5, di, k5, di, k9, di, k5, 
di, k5. 

Row 5: k6, di, k7, di, k11, di, k7, 
di, k6. 

Row 7: k7, di, k9, di, k18, di, 

k9, di, k7. 

Row 9: k8, di, k11, di, k15, di, 
k"1, di, k8. 

Row 41: k9, di, k13, di, k17, di, 
k18, di, KP—783 sts. Including seam 
sts with body sections, there 

are now 11 sis each back, 15 sts 
each sleeve, 21 sts front. 

Row 13 (sleeve row): k11, 
drop MC, With trim, cast on 2 
Sts (RHN), k15 sleeve sts, turn, 
cast on 2 (LHN), k19, turn, bind 
off 19 sts. Break trim yarn, 
leaving a long end. Fold 
sleeve, right side out. Sew 
ends of trim rows together at 
underarm. With MC, pick up 
3 sts from trim cast-on edge 





under sleeve. 

For longer sleeves, instead 
of joining trim, continue with 
MC to cast on 2 extra 
underarm sts at each side of 


sleeve. Transfer sleeve sts to 


another needle, leaving body 
sts on original needle, Work 
sleeve to desired length. 
Narrow a long sleeve by 
decreases; widen by increases; 
or work straight to the wrist 
and finish with a garter stitch 
cuff. Other possibilities 

include a fringe, a ruffle, a 
scalloped edging, a row of 
eyelets, a fancy bind-off row, or 
any other patiern. 

As you work the first sleeve, 
describe and number each row 
Nn writing so you can work the 
second to match. When you 
finish the sleeve, sew 
underarm seam, rejoin MC, pick 
Up 3 sts from cast-on edge, 
and continue the body, 

Row 13, continued: After 
picking up 3 underarm sts, k9, 
turn, 4, turn, k11, turn, p4, 


tum, k9. This brings you to the 


edge of the second sleeve, 
which is worked exactly like the 
first. When tuming short rows, 


| wrap the yam around the next 


unworked stitch to avoid 
gaps: Work fo the tum, leave 
yam where tt is, slip next st 


- p-wise, carry yam to other 


side, and replace slipped st on 
LHN. Turn work. Work wraps 
together with their sts when you 


| come to them. 
| Row 13, continued: After 


completing second sleeve and 
picking up 3 underarm sts, as 
before, k11 to end of row—49 
body sts. 

Row 15 (begin dart 

shaping): (k9, k2tog)2x, k5 (SSK, 





k9)2x. (Work SSK: SI2, 1 st at a 
time, k-wise, insert LHN into 
slipped sts, and knit them 
together.) 

Row 17: (k8, k2tog)2x, k5, 
(SSK, k8)2x. 

Row 19: (k7, k2tog)2x, k5, 


(SSK, k7)2x. 


Row 21: (k6, k2tog)2x, k5, 
(SSK, k6)2x. 

Row 23: (k5, k2tog)2x, k5, 
(SSK, kK5)2x—29 sts. 


Skirt: Row 25 (begin 
Fabric-Stitch belt): Fabric 
Stitch is a tight, dense 

pattern used here to nip in the 
waist and provide support 

for the skirt. Omit this feature 


| for a princess-line or plain 


sheath dress, working row 25 
even; then reverse dart 
shaping by placing incs 
instead of decs in the dart 
positions, until a suitable skirt 
width is attained. 

Drop MC and join trim, knit. 
Row 26 (WS): Si 1 wyif, “p11, sl 

1 wyib (with yarn in back)"; rep 


| from *-* to last 2 sts, end p14, 


S11 wyif. 

Row 27 (RS): *k1, sl 1 wyif’; 
rep from *-*, end k1. 
Repeat these 2 rows for % 
in.. ending with RS row, 


On next WS row, p1, *sl 1 


wyif, sl 1 wyib*; rep from *-* to 
last 2 sts, end sl 1 wyif, p71. 
Break trim. Pick up MC (or 
another material for skirt). 
Row 1 (skirt, RS): Knit. 

Row 2 (WS) and all other 
WS rows to 17 in. below 
waistline: As bodice Row 2. 
Row 3: k‘4, *inc in next st, k1’; 
rep from *-*--43 sts. 

Row 5: Knit, increasing 8 sts 
evenly sopaced--51 sts. From 
here on, skirt shaping can 





vary. The model skirt has 8 incs 
evenly spaced every 8th 


| row (every 4th RS row), 


positioned so no incs fall 
directly under preceding ones. 
Change fullness with more 

or fewer incs. Work straight 


— from hip level down, or split 


at the sides or center front. 
Lengthen, shorten, ruffle, 
Stripe, panel, cable, or work on 
the bias. 


Skirt-back placket: When 


skirt length is about 1 in. below 
waistline, bind off 4 sts at 
beginning of a WS row to form 
an underlap for back 

placket. Henceforth, stop 
garter stitch edgings and 

work in stockinette stitch (or 
chosen pattern) all the way 
across to both side edges. 


Finishing: When skirt is 
desired length and wicth, 


_ break MC, leaving a long 


end for sewing. Join trim. Work 
a garter stitch border (knit 
every row) or add a fancy 
finish, such as lace edging, 
picot edge, ruffle, fringe, seed 
stitch, or other flat-lying 
pattern. Press skirt, if necessary, 
before sewing. 

sew back seam up to 
placket. Extend bound-off flap 
on wrong side of dress and 
sew it in place along bound-off 
edge. Overlap garter stitch 
borders of the dress back and 
apply three or four snaps, 
placing one at the waistline 
(belt) and one at the upper- 
neck edge. Then start another 
doll dress, incorporating the 
different ideas that have 


- occurred fo you while 


working on this one! B.G.W. 


rows to the inch in stockinette stitch. 
Although the entire dress is worked from 
the top down, flat in rows (with one seam 
up the skirt back), the advantage of knit- 
ting it on a circular needle instead of straight 
needles is that you can try the garment on 
the doll as the work proceeds, without re- 
moving the stitches from the needle. You 
should have the doll handy for frequent 
fitting. A fewstitches or rows too many or 
too few can spoil a miniature garment. 
Directions, therefore, must be flexible. If 
you see that some part of the garment is 
getting too long or is not wide enough, feel 
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free to alter the directions. Not everyone 
knits to the same gauge consistently. Your 
personal tension, needle size, or chosen 
material can make differences. Be pre- 
pared to make creative decisions and to 
take liberties with the instructions. 

My directions also include parenthetical 
notes, suggesting other variations and al- 
terations, encouraging you to think cre- 
atively about color, style, pattern stitch, or 
the use of a variety of materials in one gar- 
ment. For example, instead of a dress, you 
might wish to make a blouse and _ skirt 
combination: perhaps a fine white cotton 


for the top, a belt of some shiny material, 
and a skirt of several different colors in 
wool with a stripe, plaid, or pattern stitch. 
Anything is possible. With doll clothes, more 
than with any other kind of garment, you can 
let yourself go and express yourself. [] 


Barbara G. Walker is the author of nu- 
merous knitting books published by Charles 
Seribners’ Sons, including A Treasury of 
Knitting Patterns (1968) and Knitting from 
the Top (1972). Recent books have taken 
her into women’s issues and minerology, 
spirituality, and aesthetics. 
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by David Page Coffin 


© ‘ve always been intrigued by the 

decorative capabilities of the sew- 

ing machine. I had the idea that 

with the right kind of machine- 

a te Fat in, inno : antes 2h, renter embroidered motifs I might be 

| Passi = able to create new fabrics, perhaps with 

| Automattic machine ha Pant: x AN t "4 7 subtle all-over patterns, or with a bit of 

i : nnn Ase ae : eet added texture and color. 

\ Wii -tehtces Until recently I figured that I could forget 

em broick ely comes of age | (ites the automatic stitches provided by the ma- 

Hee SEL ath eri he chines themselves. Who needs strings of 

M Has HEE een | a stats i 7 { Piatt seg betes Mencs tiny sailboats and laughing fish? Besides, 

| v4 i SHED i ait qb Pee attr ie UE che anat | : ‘ 4 HIGHER free-motion embroidery (where you drop 

; aes Ww ae ah tn , Heres the feed dogs and control the movement of 

Dati Po Hae Pa reteset errr at SUS eR UE RSREE IEE Et rata ta tia the fabric with your hands) can be done on 

> é | uated pattige Savanah Hibs : PERRET chord reread any machine, and you can use it to make 

Wy His Rett Hie atusrse a : PEEL BETTER : virtually any kind of stitch or shape you can 

Aas Miho’. eee : abs Peat ths tate ait PLE imagine, as long as you've got the skill and 

eA REECE SEEDY That BESS Cy Pee Serpe crepe errr ete Een patience. But for the patterns I had in mind, 
Pf yeeh rarest at iat | Rouen enate BAHT ES Tee ~=—s I. didn’t have enough of either. 

: : Vins f Le rf ah Eg iH Rta Seer rny tet SARA Hi 4 Patria . | a When the computer machines arrived, 

Riera oat (i Pe te ic tg Si ia ey SCH : ! REED ECELC ETRE H Coren seep egy with fancier ways to do the same old 

Poi qlee a ate eT i 4 iy: PRUs aed ti | a thing—just more of it—like alphabets, I 

BWR co nNOS mmplsetthy attest SET tients eea ts Hiei teres LN ty still wasn’t convinced that I needed a new 

fo ie it eer riS Tirta THE machine just because of its embroidery 

i a eee: = functions. Then along came a machine you 

| Gitte His ES $n could program yourself, the Pfaff 1471, fol- 

. Ril Perit te eevee TELE REEL Pca Pere lowed by a much-improved version, the 

re a wee ty Lik J PERU TELE He But RUE eR TPS PCS SE ie 1473-CD (photo, facing page), and things 

iy FP oN ‘ if PPC SE ee bce Ete He changed. My recent experiments with a Pfaff 

ht = Peer bare tien i) THe aa i tires have confirmed that programmability com- 

Sues NE oe Tilia Cre OE RES TELE TTET HCrma ed een OTE bined with computer-enhanced sewing effi- 

) SA se Bret eee “a ciency makes automated machine embroi- 

a2 e sy Bea Osta) Fue EET PPE cats ea tua retataat dery worthwhile. I also learned that many of 

| i Bite ap ae : EE ica Pentre ERP ER RE the Pfaff’s embroidery-related features can 

- | ol) ria 11) @s eee Saeaitaeuiee = be duplicated on other computer machines. 


= 


What’s wrong with bunnies? 

ri! 7 Even the cutest built-in bunny or snowflake 
j May 1) CREPE Sets thy wre uF peta HEEL has several major flaws. First, it’s too small. 
| i 3 nan Stat GRE, AARY see Pach Ea Machine embroidery has to be judged by the 
ice db vibe be a eee A cLeRe EES yPer rene HOU Se Aad bait same visual criteria as any other decorative 
hy ' ec th He | thay Petites » in effect, and whether it’s on a garment or on 
= re ie fetta tee AEE ut HH the wall, you’ve got to be able to see it from 
ity } Pav Recre neers rrreee rr teas weit tas ALS EE ba i. eee more than a few inches away! The immedi- 
He bast Hee , i | ate solution is to stitch the motif over and 
over in rows, but then the final effect is a 
stripe. I wanted to make individual motifs 
Tae a cers te eMiven | that were big enough to stand on their own, 
CNA ta au divtie tet aber it errrt te ene apn aT ELer ee ue EETT Toca PETE eect eee eer EEE EPP ee whether I chose to scatter or repeat them 

Nite Ais 4 tt REESE aiatntttrise RELA EGER over a wide area, or to use them alone. 

1 Na a ? FEET HLA me bE eco PL Te AO Te The chief limiting factor of an automatic 
" Teeter ataert Ha He a Hint motif’s size is stitch width. These days 
Ba Ct EL RUE ER CPE EEE CEE EE ee SSPE Sy many computer machines (the Bernina, 
EE | PTET EEE geet Ea Lae EAS aR Heian New Home, Elna, Viking, and Singer, for 
RARE: HiT initreoe eer Ee tea tra tas eevee at He ¥ ah example) can make stitches wider than the 


HL RPNG net Seria PEELE EH EET begets Perper Machine embroidery can embellish edges and 
Sat een §=§©§ emphasize details, but with computer control 
ie PHAR NAME Pre nits fi HHI HA ete eee AEE and increased stitch width, it's now easy to re- 
Ei pereenue aD tibet Bea Pe EEE A UE REV work the overall design of your fabric. Coffin en- 
| . | Huy beet Fr : | livened this shirt-front and decorated the match- 
ing cuff with preset designs from a Pfaff 1473-CD. 
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4mm typical of mechanical machines. The 
Pfaff can go as wide as 9mm, that’s still less 
than “% in., but it makes a big difference. 

The second problem with bunnies and 
their ilk is that they’re merely outlines. I 
can’t think of any decorative tradition that 
uses tiny outlined objects as its primary 
device, and I don’t think the sewing ma- 
chine motif has started one. 

Many of the decorative effects I enjoy 
rely on simple elements combined and re- 
peated in clever ways to create new shapes, 
or overall patterns, usually without trying 
to depict real objects like boats or bunnies. 
That’s the way shapes are used in pieced 
quilts and in mosaic tile patterns. Cross- 
stitch is a good embroidered example; the 
Pfaff, Elna, Viking, and other computer 
models can simulate cross-stitch. 

I was looking for a machine that would 
let me draw from decorative art history for 
inspiration, and not just from the machine 
company’s pattern idea book. If I could 
make a variety of basic small shapes, most- 
ly geometric, I could combine them in 
many ways to make new patterns. That’s 
precisely what you can do with a program- 
mable machine. It’s also the idea behind 
the Pictogram Satin Elements built into 
the Viking 990 and 1100, and similar 
shapes available on the Elna 9000, all non- 
programmable machines that have very so- 
phisticated embroidery capabilities. 


Computers mean efficiency 

I've used some simple shapes in the em- 
broideries shown here that I could have 
produced even on a well-equipped me- 
chanical machine, like the combination of 
triangles and a square shown at the top of 
p. 76, but frankly I don’t think I would 
have ever finished the project; it would 
have been too slow. Because the computer 
can remember the pattern I constructed 
from individual motifs, complete with all 
the stitch density, width, and length ad- 
justments I made, I was able to zip through 
the design in a couple of hours, including 
programming in the two triangles. 

Once I’d combined the parts, the Pfaff 
treated my design as a single element. I 
pressed the machine’s “single pattern” but- 
ton, then positioned the needle over the spot 
where I wanted the motif and pressed the 
foot control. The machine always starts and 
ends a single motif with a few tiny tying-off 
stitches, then comes to a complete stop, so 
there was no possibility of running over into 
the next pattern before ['d repositioned the 
fabric. Most computer machines are 
equipped with memory for assembling mo- 
tifs into patterns in this way; if ’d been us- 
ing my mechanical machine, I’d have had to 
change machine settings three times for 
each motif, and pull two threads to the back 
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The Creative Designer attachment fo the Pfaff 1473 allows you fo design your own stifches up fo 
9mm wide and almost 35mm long. To program a design on the CD, you first draw your shape on 
special gridded paper, marking stitching points along the outline. The connecting lines show the 
path ofthe machine needle. To enter each point, center if in the cross marks in the CD's magnifier 
and push a button. You can enter up fo 999 points per design. 


and knot them for each one. 

I used the same single pattern button for 
the designs shown at the bottom of p. 76. 
Here, I simply had to remember to mirror 
the motif when appropriate. Since there 
was only one element involved I didn’t use 
the memory function, but I could have fig- 
ured out how many repeats I needed be- 
fore mirroring, and used the memory to 
eliminate any possibility of error. If I 
hadn’t wanted the tying-off stitches (per- 
haps to eliminate a point at the beginning 
of a rounded motif) I could have pressed 
the “start pattern” button when my fabric 
was in place, and stopped the machine 
when the pattern was finished. 


The mechanics of stitching patterns 
To embroider all-over patterns and designs 
assembled from geometic shapes, you'll 
want a way to mark grids on fabrics and to 
deal with the inaccuracy of machine- 
stitched motifs. 


Using grids—Most repeating patterns, like 
the designs shown on p. 76, are based on 
grids, as you can See in the drawing on the 
same page. 90° or 60° grids and graph paper 
are helpful for working out the basic 
shapes and scaling them for programming. 
Quiltmaker’s graph papers with these 
grids, called Grafix Paper, are available 
from Keepsake Quilting (P.O. Box 1459, 
Meredith, N.H. 03253, (603) 279-3351). 
Ifyour fabric is washable, youcan drawa 
grid with a water-erasable pen; otherwise 


use chalk or an air-erasable marker. 
Though I drew on already-starched fabric 
and ironed over the marks often, I eventu- 
ally washed them out with a water spray. 
You can transfer the grids to the stabi- 
lized fabric by tracing the necessary lines 
from the paper through the translucent 
fabric with a straightedge. For closely 
spaced motifs on opaque fabric, cut strips 
of graph paper and tape them to the fabric 
edges to use as position markings for your 
straightedge. You can also tape paper and 
fabric to a large window, or use a light box, 
to help see the lines through the fabric. 


Accuracy—Anyone who’s tried to match the 
points of one row of machine-embroidered 
scallops to the points of another row under- 
stands that making the same number of 
stitches every time is not the same thing as 
making identical motifs. The problem is in 
the lengthwise direction only, and it’s be- 
cause which direction youre stitching or 
how many other motifs you are stitching 
over can cause the fabric to feed differently 
with each motif. It’s also very difficult to al- 
ways start a motif at exactly the right place. 
In fact, I’ve found it’s impossible to dependa- 
bly stitch identical motifs, so I only use de- 
signs where perfect accuracy isn’t critical. 
The design on the top of p. 76 looks very 
regular and accurate, but if you look close- 
ly you'll see that each little parallelogram is 
a slightly different length; still, the overall 
effect isn’t spoiled. In the designs shown at 
center, right, it’s more obvious that the tri- 


75 


at rie E al 


uy ih 


“4, 
* 
< 
= 

ms 

= 

= 

= 

= 


a 
3 











K% V4 x *-¥ 
' 5, ; f oS / Loa i j 
. f a a C= Ay : aa YS I “TE ; J x 
1 vd ; ‘, jf \ 4 A" 
_\ ares ~ -¥— ee. oe”, ras : —$— ies ral 
PX‘ i ! \ i. / ‘ } ‘ ; é way, ‘* \ 
aN * ang Ga 2 x “¥ . ae Sa S———_—— ro i ti f) A —A 
aa > aa % ~— ¥- “¥ -¥-- Me ee k 
Ay ee, Joh = | 
os Yo ) TAGAee ae KK eS ae 
Die ok eae 
jf 4 jf . a” rh,” (i \ : 4 \ j \ j j ‘, Pa f \, i, r = he 


+. vs i, F , \ 7 / / i / vr TS 
Nala aN 0 Gay se 48 8 a x “SF aA a Se OFS 
\ r 4 J q % # ; f i i, 1, r , F hy r j 7 i . cv 4 \ 


. # 


76 


angles aren’t the same size, and that they 
don’t always come together exactly. This 
isn’t a problem when the triangles form a 
clearly recognizable new shape. It’s simply 
more obvious when two points don’t meet 
than when a point doesn’t quite touch a 
straight line, so now I look for designs with 
as few point-to-point shapes as possible. 

If you can stitch away from a critical 
join, that will be most accurate, so it’s an 
advantage to be able to start at either end 
of a motif. Both the Viking and the Elna 
allow you to flip designs over as well as to 
mirror them, unlike the Pfaff, which only 
allows mirroring, but you can of course 
program in the flipped design. 


Finding designs— Dover books (from Dover 
Publications, Inc., 31 East 2nd St., Mineo- 
la, NY 11501) are the best single source for 
historic and copyright-free designs. They 
have a huge, free catalog of graphic arts ti- 
tles covering subjects like Islamic geomet- 
ric patterns, ornamental design from the 
world over, quilts, lace, cross-stitch and 
needlepoint, and on and on. Of course, any 
books on these subjects are useful. Look 
for references that show the underlying 
grid that the designs are based on, as in the 
drawing shown at left. 


Materials 

There are a couple of choices to make for 
every machine embroidery project: how to 
prepare the fabric, and what kind of thread 
to use. The fewoptions I tried all work easily; 
the choices boil down to matters of taste. 


Stabilizers—The main problem to solve in 
most machine embroidery situations is 
how to stabilize the fabric so the stitches 
don’t distort it. I used two methods, spray 
starch and an iron-on, tear-away stabilizer. 
The iron-on is available from most well- 
stocked machine dealers, and by mail, like 
all the materials I used, from TreadleArt, 
25834 Narbonne Ave, Lomita, CA 90717; 
(213) 534-5122, along with lots of good ad- 
vice. It sticks loosely and comes away with- 
out leaving any residue; you can re-iron it if 
it’s coming off as you work. I didn’t need to 
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use an embroidery hoop with either meth- 
od, but that’s yet another option. I’d resort to 
a hoop only for a very delicate fabric I 
couldn’t starch, and if I didn’t want any ex- 
tra material in the embroidery to interfere 
with the drape of the fabric. Shifting a hoop 
around a large design is a hassle. 

For washable fabrics and sparse designs, 
spray starch is ideal because it washes out 
completely. The lighter the fabric the more 
starch it needs. If your design is complex 
and dense, the iron-on gives more support 
and is quicker to apply. Dense satin-stitched 
motifs will stiffen the fabric irrevocably any- 
way. If the motifs are far apart, the drape will 
only be affected slightly, even if there’s a lit- 
tle tear-away still left inside. 

Compare the distortion in the woven 
plaid behind the two patterns on facing 
page, center, near left. You’ll see that the 


iron-on (top motif) does a better job of re- 
ducing distortion, but the stitches look a 
bit flatter and more mechanical. 

I was able to stitch the portion of the de- 
sign on p. 74 on the bias with only spray 
starch as a support. Test first. If bias 
stretching doesn’t iron right out after 
you've stitched a dense pattern, use the 
iron-on for more stability. 


Thread—I used all-cotton and rayon 
threads, both especially made for machine 
embroidery. The rayon (I used Sulky) 
comes in two thicknesses, 30 and 40; 40 is 
thinner. Both are thicker and much shin- 
ier than the cotton thread (I used DMC), 
which is ideal for small, delicately shaped 
motifs. For really solid coverage, respon- 
siveness to light, and the impression that 
your stitches are three-dimensional, rayon 


works quite well. I found that a variegated 
thread, like the yellow-to-orange cotton I 
kept returning to, added both color and 
movement, and was hard to resist. 

Both materials are machine washable 
and colorfast. Repeated ironing with a hot 
(cotton setting) iron seemed to make the 
rayon stitches even glossier. A fine ma- 
chine embroidery cotton or an extra-fine 
cotton-covered poly thread in the bobbin 
will minimize unwanted bulk. [J 


David Page Coffin is an associate editor of 
Threads. 


Wed love to hear from anyone who has 
experimented with other materials or has 
come up with new ways to use the fabric- 
embellishing capabilities of the new gen- 
eration of computerized sewing machine. 


Programming the Pfaff 1473-CD 


lf you've never seen it done, 
you probably wonder how hard 
it is fo program a design into 
the Pfaff; here’s a brief rundown, 
plus some programming ideas 
for Pfaff owners. 

Pfaff's first programmable 
machine, the 1471, was a great 
idea, but programming was 
so tedious that it almost wasn't 
worth the effort. With the 
advent of the Creative Designer 
(CD), the device in the photo 
on p. 75, the process has 
become simple and efficient. 
For both machines, you start 
with an outline of the shape 
you want fo stitch, drawn on a 
special Pfaff gridded paper, 
then mark stitch-points along 
the outline that either fill in 
the shape with satin stitch, or 
trace around it. Before, you 
had to figure out the 
coordinates of each point 
and write them down, then 
punch them into the 
machine by hand, one by one. 
The CD reads your stitch- 
points visually and enters them 
at the push of a button; you 
don't even need to know what 
the coordinates are, much 
less write them down. You 
simply center the cross marks 
in the magnifier over the points, 
in order, and push. 

To program the shape | 
used in the design at lower left, 
facing page, | first drew it on 
my 60° graph paper. Then | cut 
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out the shape, positioned it on 
the Pfaff grid, and traced around 
it. For ease in aligning shapes, 
the ends or the center of the 
leftmost vertical line are good 
places to start. | wanted the satin 
stitches to go right down the 
center of the shape so | put the 
first and last points on the 

center line (photo, p. 75). 


Tips—| packed the stitch 
density at the ends of the motif a 
little tighter than necessary for 


| a smooth satin stitch, to be sure 


that the shape would be 

clearly defined. When it's stitched 

in rayon thread, its hard to see 

any difference in the texture. The 

Pfaff can mirror motifs from left 

to right, but not from front to 

back, so if you want an 

identical motif to also start at the 

other end, which is offen useful 

in repeat patterns, you'd have to 

program another one like that. 
Programmed stitches can 

go in any direction, so you can 

create horizontal and vertical 

satin stitches and anything in 

between, all in the same 

motif if you like, creating a 

variety of textures. If your 

motif starts and ends on the 

same horizontal line, it will 

stitch continuously, over and 

over, point to point. If you 

end ona different line, you'll 

get an extra stitch as the 


| machine skips to the new 


starting point, but you could 


tell the machine to make only 
single motifs, tying off after 
each one, so that clipping the 
extra stitch doesn’t start 
unravelling your work. 


Programming “useful” 
stitches—Any stitch you discover 
on someone else’s machine 
can be programmed into the 
Pfaff, as long as you can 
figure it out, so ask your friends 
to show you their favorite 

utility stitches. One of the most 
useful ideas I've heard of 
comes from Paula Athey, of 
Portola Valley, CA, who didn’t 
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like the shirt buttonhole that 
came with the machine 
because the bartacks seemed 
too big. She simply 
programmed a new buttonhole, 
just the right length for a 
standard shirt button, and with 
smaller bartacks. Her buttonhole 
is 10 units long, and each 

side is 6 units wide, with a 2-unit 
space between. The bartacks 
are only three zigzags each, 
and the whole thing is 
arranged on the centerline, as 
shown below. Push the “single 


_ pattern” key and the machine 


will tie off for you. —D.P.C. 
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Programmed stitches needn't be decorative only. Sewer Paula Athey pur- 
chased a programmable machine solely to create a repeatable shirt 
buttonhole with small, neat bartacks, left inset (machine's adjusted preset 
shown, right inset). if's now permanently entered in her machine. 
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by Roberta Carr 


hen I look at 
the work of 
the great de- 
signers, I al- 
ways imagine that their 
masterpieces spring into 
being effortlessly, with a 
single stroke on a sketch 
pad, or with a quick pin to 
perfect a drape. Of course, I 
know this is the purest fantasy. 
Experiment, test, try, explore, feel, change, 
revise, add, subtract, rethink—this is the at- 
mosphere of creation. But designers have 
models and dress forms to work on, miles of 
fabric on hand, and assistants and sample 
makers at their beck and call! How is the 
busy home sewer on a budget able to test the 
design of a unique garment, or even to ex- 
plore the basics of pattern design? 
The answer for me is to think small: Using 
a miniature dress form, called a half-scale 
mannequin, like the one at left, [ve been 
able to experiment and play to my heart’s 
content without spending a fortune on fab- 
ric or hours on cutting and sewing. The half- 
size forms are not expensive or difficult to 
find; they're available from The Fabric Carr 
(Box 32120, San Jose, CA 95152; 408-929- 
ioe) and i Designing Lady Studio (325 
he .. Dayton, OH 45419, 513-299- 
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Introducing 


Half-Scate 


Mannequins 


Whether you're draping 
or drafting, small forms are 
ideal for exploring design ideas 





Is it really you? 

Half-scale dress forms are no more human- 
shaped than are standard dress forms, but 
vou can easily pad the half-scale to better 
approximate vour shape. The question is, 
how accurate do you need to be? I feel 
that it is inappropriate to expect to solve 
fitting problems in half-scale; I always 
make muslins to refine the fit of patterns 
that I’ve up-sized from the mannequin, so 
I'm content to work on a mannequin that’s 
minimally padded or even unaltered. Just 
seeing vour idea in three dimensions is of- 
ten enough to answer your design ques- 
tions, but if you still want to pad your form, 
here’s how. 


Padding —It’s easier to pad up than to pare 
down, so get a form smaller than half your 
measurements. Order your form by bust 
size; the hips are disproportionately nar- 
row on the forms shown here. Here’s a 
chart of form sizes: 

Bust Waist Back 


Dress Hips 


size length 





Form dimensions given in inches; to change the 
back length, just move the waist tape. 


Working in half scale makes draping and de- 
signing with real garment fabrics economical 
and efficient. 
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MHustrations by Laura B, Choobwin 


Cotton quilt batting is the best padding be- 
cause it sticks well to the form and to itself, 
and it can be peeled off in layers as you 
need it. For most figures, and for a level of 
accuracy that’s probably sufficient, it’s 
enough to eyeball the changes you want, 
adding and subtracting as you go. 

For adding roundness at bust, hips, and 
fanny, cut graded circles or ovals in de- 
scending size, as in the drawing below. 
Press the layers in place (Secure them with 
glue stick) and compare yourself and your 
form in a full-length mirror as you go 
along. Cut strips 1 to 2 in. wide in increas- 
ing widths to wrap around the waist if it 
needs to be less defined. 


Covering—Making a cover can be your first 
lesson in draping. Use thin cotton knit or 
nylon tricot that’s a little wider than the 
form and a little more than twice as long. 
Cut a small hole in the center that will 
stretch around the neck, and begin stretch- 
ing the fabric down and around the form, 
pinning right into it to secure the fabric. Pin 
front and back together from the neck to the 
hem over the armholes to create the shoul- 
der and side seams. Be sure to fit the cover 
very tightly; it should be so tight that it’s 
hard to slip your hand inside. Check the 
shape in the mirror frequently to see if you 
need to unpin and add more padding. 
When all looks good, mark the seams on 
both sides and remove the cover. Set your 
machine to straight stitch 15 stitches per 
inch, and stretch the fabric as you sew, then 
trim the seams to '4 in. Turn the cover right 
side out over the form so you disturb the 
padding as little as possible, then turn under 
the hem and tack it to the form. Finish up 
with a strip of knit around the neck. 
Grain and seam lines are vital points of 


Padding half-scale forms 





Wrap increasingly 
wide strips of cotton 
batting around 
waist to fill out. 


Add loyers of 
oecreasing N 
ovals or circles 
to fill out 

round areas 

of hips and 

Dust 
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reference on your form, so mark them at 
center front and back, bust, waist, shoul- 
ders, and hips with soutache or %4-in. mili- 
tary braid in a contrasting color, as shown 
in the photo below. Secure the braid to the 
form with hand stitches. 


Scalmg up and down 

Obviously you've got to be able to translate 
your half-scale discoveries to full size in or- 
der to use them, and your full-size shapes to 
half size in order to play with them. There 
are several ways to do it, depending on how 
complicated the patterns or changes are. 


Simple flat-pattern changes—The half- 
scale forms come with paper patterns fora 
basic bodice, skirt, and sleeve that fit the 
form, and you could explore flat-pattern 
ideas in half scale by playing with these, if 
you leave the form unaltered. You’ll need 
your own corresponding full-size basic pat- 
terns, like those from Vogue (#1000) or 
Burda (#5453), which you can adjust to fit. 
Any successful flat pattern style adjust- 
ments that you make to your half-scale pat- 
tern you simply also make to your full-size 
pattern. Flat-pattern changes are typically 
made in reference to fixed points, like bust 
points or the midpoint of the shoulder 
seam, or with simple measurments, so it’s 
easy to follow the directions regardless of 
the scale youre working on. This works 
particularly well for pattern pieces, like 
sleeves or collars, that you haven’t altered 
to fit in the full-size version. 


There are many flat-pattern books avail- 
able, filled with directions for transform- 
ing fitted basic patterns into other styles. A 
good example is Patternmaking for Fash- 
ion Design, by Helen Joseph Armstrong, 
(Harper and Row, New York, 1987). 





Elaborate covers, like the one on the right, are 
attractive but usually aren't required. Grain and 
seam lines make forms much more useful, 
whether padded or not. 


More complex patterns—For the utmost ac- 
curacy, you can scale any shape up or 
down with grids. The most common meth- 
od is to work with square grids. You'll need 
sheets of paper in both 1-in. and ‘-in. 
grids, available from your local fabric or 
stationery store. When you want to scale 
down, you'll probably be working from pa- 
per patterns that you want to try half scale 
in fabric. Trace your full-size pattern onto 
the l-in. paper using the stitching lines, 
not the seam allowances, and include all 
markings and internal shapes, like darts. 
Then transfer all points, like corners and 
darts, onto the '4-in. grid and connect the 
dots. The more points you can establish 
along each curve, the easier curves will be 
to duplicate. Remember to add seam 
allowances (‘4 in. is good for half scale) to 
the pattern before you cut it out in fabric. 

When youre scaling up, you'll probably be 
working from fabric that you've draped or 
adjusted on the half-scale form, (see photos 
on p. 80) so you'll have to mark the stitching 
lines and any pleats and darts carefully, as 
described below, before you take the fabric 
off the form to rip the seams. Cross mark 
each seam several times so your marks can 
serve as notches. After ripping the seams, 
press the pieces flat with a dry iron, taking 
care to preserve the grain. Tape the fabric to 
a tabletop and carefully redraw all the lines 
and curves with a ruler and a French curve 
or fashion ruler, then trace the stitching 
lines onto your '‘4-in. paper for transfer to 
the 1-in. grid. 

Whenever youre using grids to resize a 
pattern, it’s a good idea to measure a few 
lines in the shape youre starting with also, 
or perhaps across the shape at a few easy- 
to-establish points. That way you can easily 
check your work by comparing measure- 
ments. If, for example, your hemline is 15 
in. long in half scale, it should be 30 in. 
long in full scale. 


Draping step by step 

In the photos on p. 80, I’ve made a simple 
drape in muslin for a pleated, bias-cut 
skirt, and developed a pattern from the fab- 
ric, ready to be up-scaled to full size. Here 
are the steps I went through. 

First I wrapped a length of muslin 
around the form on the bias, and pinned it 
to the waistline. Then I started pinning out 
folds until I was pleased with the drape of 
the pleats I had formed. This is of course 
the most creative part of the whole process, 
and the hardest part to reduce to a formu- 
la, but however you do it, once you’ve 
draped something you like, it’s very excit- 
ing to make a unique garment from it. 

The next step is to mark center front and 
back, and the waist and hem lines; I 
wrapped a ribbon around the form to estab- 
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lish the waist, marked under it, and drew 
dotted lines for the remaining lines, then I 
carefully marked the fold lines for each 
pleat. You’ll notice that I had to add a little 
more fabric at the bottom edge so that I 
could draw a straight hemline across to the 
center back. I just pinned another muslin 
scrap on grain to the edge that was too short, 
without removing the fabric from the form. 
Keeping the pleats carefully pinned I re- 
moved my creation and cut along the lines I 
marked, then removed all the pins and gen- 
tly pressed the muslin, preserving the grain, 
which I marked on the cut-out pattern. I po- 
sitioned the whole thing on gridded pattern 
paper with the grainline parallel to the grid, 
and weighted it down securely. To transfer 
the pleat fold lines accurately, I cut into each 
fold line about 1 in., and folded back each 
little flap, so I could draw definite lines. 


A step-by-step draft 

Circle skirts are a good example of the kind 
of flat-pattern shape that you can’t always 
find in the pattern books, and that you’d 
hate to have to test full size. The possible 
variations are interesting enough to war- 
rant some exploration, so the skirts are a 
perfect half-scale project. Let’s go through 
the drafting process in half scale one step 
at a time. 


Basic circles—Start with your waistline 
measurement and your desired skirt 
length. All body measurements are half 
your actual measurements. (If your half 
scale is unaltered, and it’s much different 
from your own waistline, use the form’s 
measure, since this is a pattern exercise, 
not a fitting exercise.) If your waist is 26 
in., use 13 in. in the draft. 

For the waistline of the skirt we need to 
draw a circle with a circumference that 
equals our waist measure plus two seam 
allowances for the center-back seam (let’s 
use 14-in. seams, so that’s 1 in.), or 14 in. To 
draw the circle we need a radius; the formu- 
la is: Radius equals circumference divided 
by 2 times 3.14, so in our case the radius 
equals 14 divided by 6.3, which equals 2.2, 
or about 2’A in. (See the left-hand drawing 
on the facing page). 

Tie a long string to a pencil and mark 2'4 
in. away from the pencil on the string. Pin 
the string to the center of a big piece of pa- 
per, and swing the pencil around the string 
to draw a circle. This is the waist stitching 
line, so we need another circle 2 in. inside 
the first for a seam allowance. 

Ifyou wanta 25-in. long skirt, in half scale 
that would be 1274 in. Add this to the origi- 
nal radius (12% plus 2’A equals 14%). Mark 
this on your string, draw a new circle with 
the same center, and there’s your skirt, as in 
the drawing on p. 81. At full scale, you’d want 
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Step-by-step draping—Carr sfarts a bias skirt drape by wrapping a half-scale form with a scrap of 
muslin (A) and pinning out pleats at the waist. When she’s happy with this, she marks the waist (B), 
centers front and back, and the hem, after basting an extra piece of fabric to the botfom of the 
original piece (C). Affer removing the muslin, she carefully trims the waist wifhout unpinning the 
pleats, then marks the pleat folds (D). When the muslin’s cut out, she marks the grainline (E), then 
aligns it to the grid of gridded pattern paper, weighting it down instead of pinning, fo avoid distor- 
tion. Then she traces around the entire muslin. To draw the pleats accurately, she cuts info each 
pleat fold for about 1 in. and foldc's the top out of the way (F}. 
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Circle skirts in half scale 





Divide all figure 
dimensions 
by 2. 


Waistline 13 in. 


mae 







————_—_— — eee ee ee a 
= | 


a hem allowance, but not for testing. Cut out 
the skirt, with the seam where you'd put a 
zipper on the straight of grain. This will be the 
center back. The polka-dotted skirt on the 
right in the photo above was made in exactly 
this manner. 


Variations—Notice that the skirt just de- 
scribed has no gathers and flows smoothly 
from the waist. If the skirt were striped, 
you'd see that the center front is also on the 
straight of grain, and the sides are on the cross 
grain, with bias in between, which makes for 
a lovely drape. 

The dotted skirt on the left in the same 
photo has gathers at the waist, but is other- 
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26-in, waist = 13 in. 
25-in. length = 12% in. 


Waist seam allowance 
Me 


2% in. Waist radius 


eas 12% in. — 


CB seam 
allowance 















wise exactly the same as the first skirt. Adding 
fullness is a simple drafting process. I chose a 
2-to-1 gathering ratio, meaning I wanted to 
put twice as much fabric into the waistline as 
before. To double the waistline I multiplied 13 
by 2, added seam allowances (1 in.) and divid- 
ed the result (27) by 6.3 as before, to get 4’ in. 
This is my new waistline radius, and the rest 
of the skirt I completed as before. 

Since many fabrics are too narrow to cuta 
full circle from, most circle skirts will require 
at least two seams, at center front and back, so 
your waistline calculations would include four 
seam allowances. Adding even more seams 
raises some intriguing options, because more 
seams means smailer pieces, which could be 
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Circle skirt layout possibilities 
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/ ly tested in half-scale. Ai far 
See a left, two plain circle skirls, one 
with an ungathered waistline, 
and at left, a skirt from the same 
Craft with wasitline gathered 2:1. 
Three more examples of 
gathered circle skirt possi- 
bilities that need fo be 
made in fabric fo test 
effectively: from right 
fo leff, four seams, 
center seams on 
grain; four 
seams, all 
“seams on the bias; 
and eight seams, all 
seams on the bias. 
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cut out on different grainlines, as in the draw- 
ings above. Each new seam means two more 
seam allowances, but the formula remains 
the same. 

I bought several yards of cheap striped cot- 
ton and tested three possible circle combina- 
tions, which you can see in the right-hand 
photo above. All three were cut at a 2-to-1 ra- 
tio for gathers, but with different seams and 
different grains. 

Working in real fabric made the different 
effects immediately obvious, and working half 
scale made the process fun. L] 
Roberta Carr wrote about couture pillows 
in Threads #28. 
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The Theatre of Fashion 
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More years ago than I care to remember 
my mother told me that fine hand sewing 
was going to become a lost art. I found 
this hard to believe since she had taught 
me to hand finish every garment as if it 
were to be worn wrong side out. I spent 
more time ripping things out and 
pressing than working with the sewing 
machine, and even more time on that 
everlasting basting and handwork. 

The Maryhill Museum of Art in 
Goldendale, WA, permitted me, a custom 
clothing designer who also teaches 
couture techniques, to study its unique 
collection of more than 200 one-third- 
scale French mannequins and garments. 
Le Théatre de la. Mode, created in 1946 
and recently restored in Paris, went on 
display in May at the Musée des Arts de 
la. Mode (the costume branch of the Louvre 
Museum) in Paris. It will be at the 


Metropolitan Museum of Art (82nd Street 
and Fifth Ave, New York, NY) from 
December 8 until April 14, 1991, before it 
returns to the Maryhill Museum (35 
Maryhill Museum Drive, Goldendale, WA). 
The mannequins are clothed in 
garments designed by 53 of the foremost 
master couturiers of Paris, including 
many who were or became well known, 
including Jeanne Lanvin, Balenciaga, 
Pierre Balmain, Jacques Fath, Lucien 
Lelong, Elsa Schiaparelli, and Jean 
Patou. An event in itself, the collection 
was a vast collaboration of designers 
and artists including not only couturiers, 
but milliners, furriers, jewelers, 
hairdressers, shoemakers, accessory 
manufacturers, set designers, 
musicians, and mannequin artists. After 
previewing in major European cities in 
exquisitely lighted sets accompanied by 
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original incidental music, the elegant 
mannequins were sent on a tour to the 
United States. The exhibit raised funds 

to aid the French post-war economic 
recovery; to relocate thousands of 
homeless women and children; and, just 
as importantly, to revive the prestige of 
the French fashion industry. It convinced 
the world that Paris’ role as center and 
arbiter of fashion was intact. 

The mannequins, some of which are 
shown on these pages, feature amazing 
wardrobes of ravishing, sumptuous 
clothing, originals direct from Paris, from a 
very important time for fashion, the eve 
of Dior’s “New Look.” They are dressed 
in remnants of silks, wools, chiffons, 
satins, and brocades, meticulously detailed 
and tailored with the most handsome 
handwork techniques and with zippers, 
hooks, eyes, and even hand-carved 
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their apparel. 
Many of the garments were 
accented with real jewels. 
The collection evolved as if 
money and supplies were not a 
problem, although the brave French 
people were suffering from every 
shortage imaginable, including fabric. 
These mannequins exemplify 
the big difference a little extra 
handwork can make. Some of 
the designs are so modern, 
it’s easy to forget they are 
45 years old! —Dolly McFadden 


Dolly McFadden ts the 
owner of Dolly Mc. Inc. in 
Beaverton, OR. For more 
information about the 
exhibit, turn the page. 


A. Jacques Fath’s rich brown and black velvet 
gown (facing page, left) features bound but- 
fonholes accented by hand-cut jet buttons. 
The asymmetrical hemline is garnished with a 
velvet ribbon and a flounce skirt of pink satin 
with an overlay of black tulle. Black sequins are 
hand-sewn to the gown, its complementary 
corded drawstring bag, and straw hat. The hat 
also sports a velvet ribbon, feathers, and a 
pearl hatpin. (All photos by Roger Schreiber} 


B. The yellow street-length jersey dress de- 
signed by Jeanne Lafaurie (facing page, cen- 
fer) features a front bodice, left sleeve, and skirt 
cut on bias in one piece; the right sleeve is cut 
separately and set conventionally. The accom- 
panying garment by Henry a la Pensée is a 
sheath dress and jacket. The %4-length sleeves 
were cut with the dress body, which has two 
decorative buftonhole pockets in front. The 
back is closed with tiny bound butfonholes and 
self-covered buftons. The very charming hat 
(detail shown) was designed by Jane Blanchot. 





























C. The ermine fur of Mendel’s pink satin eve- 
ning gown and floor length cape (photo above) 
was clipped short fo keep it in proportion with 
the %-scale mannequin. A feather pattern of 
hand-sewn gold sequins forms the edge of the 
pleated bias bandeau bodice. The feather 
pattern is continued in panels down the full 
length of the skirt and it is echoed in the circu- 
lar pattern of the fur. The fashion fabric lining of 
the cape is also embellished with gold sequins. 
Full-length kidskin gloves complete the ouffit. 


D. Mendel’s wool suit (left) is a tailors dream for 
detail, including pintucking, self-covered 
framed two-tone buttons, and hand-sewn but- 
tonholes. The detail in the epaulettes comple- 
ments the stitched ribbon on the jackef's shaw! 
collar and creates a wonderful balance with 
the jackef's front slant pockets. The skirt is slightly 
A-shaped with an inverted front pleat. The white 
kidskin gloves by Hermes are complemented 
by two-toned ankle wrap sling-back pumps by 
Casale and straw hat by Nelly Levasseur. © 
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Retracing the 

mannequins’ journey 

In 1984, any French person who still 
remembered Le Théatre de la Mode believed 
that the mannequins had disappeared. 
During a visit to France, I learned to my 
great surprise that two of the individuals 
who designed and created the mannequins, 
Jean Saint-Martin and Eliane Bonabel, 
were living and working in Paris. Both were 
very happy to talk about the exhibit. 

The two described how the project 
began, how they had designed the 
mannequins, and why they decided to 
make the framework of metal wire. After 
sharing photographs and a huge file of 
newspaper clippings from Europe and the 
U.S. about the Théatre de la Mode, Saint- 
Martin and Bonabel told me what had 
happened to the mannequins, as far as 
they knew. (I was being rather discrete in 
my initial research, and, for the time 
being, I had not intended to disclose the 
rediscovery of the mannequins.) The 
Théatre de la Mode had last been 
exhibited at the De Young 
Museum in San Francisco in 
1946 and had been put in 
storage at the City of Paris 
department store. Since the 
French organization 
sponsoring the show wanted 
to have the mannequins 
destroyed because they were 
unwilling to pay the necessary 
customs duty, the French 
jewelers recouped the genuine 
to-scale jewelry, following which 
the mannequins, alas, were 
presumably destroyed. 

We talked further, and shortly 
thereafter I left. Not two minutes from 
the door, I realized that I could not— 
and should not—deceive these good 
people. So I returned to the studio and 
to their great amazement and joy, I 
explained that the mannequins were 
alive and well and living at Maryhill! 


—Stanley Garfinkel 


Garfinkel, an oral historian, teaches at 
Kent State University in Burton, OH. His 
essay is included with others in the 
beautiful 166-page, hardbound exhibit 
catalog published by Editions du May, 
Paris. The book gives the history of the 
exhibition, has full-page color photographs 
of selected mannequins, and miniature 
color photographs of every mannequin. The 
catalog is available from the Metropolitan 
Museum of Art or the Maryhill Museum 
(see page 82 for addresses). 
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This Schiaparelli gown originally included a 
Van Cleef & Arpels matched diamond and 
ruby tiara, waistiet, and a pair of epaulettes. 
The elegant long-waisted bodice is cut entirely 
on the bias and draped over the body con- 
tours. Wide ribbons of bright jewel-fone hori- 
zontal waves of color, also cut on the 

bias, are highlighted with wrapped 

metal threads handsewn fo the skirt . 
seams from the wrong side. All in- & 
terior seams are overcast by A 
hand and the skirt is draped 

over @ stiff shaped crinoline 

(detail). (Photos by Roger 

Schreiber) 
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For most of the people. Most of the time. 


Limited time offer...only $199.99.» 






hore Mullti-Stitch. 

If you're like a lot of people today, you need a good, versatile, 
easy-to-use sewing machine. 

Inexpensive, of course. One that can manage lots of different sewing 
and mending projects. 

And, oh yes, it’s got to be a machine that won't limit your creativity. 

What you need is our Kenmore Multi-Stitch Machine. At just $199.99. 

And what it does for the money will amaze you. 

For one thing, it has 12-stitch capability. It'll sew buttons, buttonholes, 
appliqués, darn, mend, sew patches and tears. 

It'll do blind hemming, overcast stitching, smocking, shell and box stitching 
and more. You'll be able to handle just about anything from jeans, sweat suits 
and dresses...to kitchen curtains, cushions and craft projects. 

Other fine sewing machines are available starting at $119. 

Visit a nearby Sears store for a demonstration. Satisfaction guaranteed, 
or your money back. Plus Sears Credit Plan and nationwide service network. 
*Offer good Sept. 1—Sept. 30, 1990. 


The 








——. Reqders’ Showcase 


We've gotten a good deal of feedback 
from you on the question of a Threads 
design contest. And we've thought hard 
about your comments, reservations, and 
your mostly overwhelming enthusiasm. 

We want to provide a showcase for 
vour work. We’d like to publish what 
voure most proud of, what voud like to 
share with vour fellow readers. And we 
want to bring you plenty of inspiration 
and the best ideas about garmentmaking 
to be found. 


So, here’s what we're going to do. 

On this occasion of our 5th anniversary, 

we invite you each to submit one garment 

that vou have made for possible 

inclusion in Threads. We also invite vou to 

submit the design (if it is original) for 

possible publication as a Threads pattern. 
We must receive your entry no later 

than February 1, 1991. 


What kind of entry can I send? 
We’re looking for any sort of garment— 
from lingerie to outerwear or accessories. It 
may be fashioned from any material using 
any sort of garmentmaking technique or 
techniques, but it must be wearable. 

Your garment may be a completely 


original design; it may be made in 
collaboration with another designer or 
maker; it may be your adaptation of a 
commercial pattern or design; or it may 
be made following a commercial pattern, 
as long as vou've added something 
extra, to make it your own: you've woven, 
dved, spun, printed, embroidered, or 
otherwise created the fabric or you've 
added vour own finishing details. 

Your garment must have been made 
in the last two vears and must have never 
before been published. 


How do I enter? 

Please fill in the form below. Tell us 
what, specifically, makes vour garment 
satistving to vou. Describe any original 
details and/or fabric characteristics you 
deem noteworthy. Include the source of 
vour design inspiration, the materials 
incorporated (type, fiber content, etc.), 
and the techniques emploved (sewing, 
knitting, knotting, dyeing, etc.). If you 
worked from a commercial pattern, tell us 
which one. Attach additional pages and 
sketches if vou wish. If vou are 
submitting the garment for pattern 
consideration, include a schematic 


Make a copy of this page and mail your entry blank and three slides to: 
THREADS READERS’ SHOWCASE @ PO Box 5506 @ Newtown, CT 06470 











drawing of the pattern pieces. 

Send us three color photos of your 
garment. We'll want to see the front, the 
back, and a detail. One of the photos 
should show your garment on a person— 
choose someone who wears it well. Print 
vour name and address in pencil on the 
back of every photo. Please do not send 
the garment at this time. Be sure to sign 
the publication release form. We will not 
return your pictures unless you send a 
stamped, self-addressed padded envelope. 


What will you do with the material? 

We cannot present everyone’s work, 
but we'll do our best to present the 
variety, the depth, the quality, and the 
vision of vour work in Threads magazine. 
If we need to borrow your garment to 
rephotograph in our studio, we'll do so at 
our expense. But please don’t send the 
garment unless we ask for it. 

If we publish a pattern from your 
original design, we will need from you at 
that time a full-size pattern, the loan of 
the garment, and construction 
information. So please, fill out the 
form, send it in, and good luck. This is 
going to be fun. 








Name 


Address 


Phone 


Description of garment 


Design source 


Pattern co. and #, if applicable 
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Readers’ Showcase 


Materials 





Techniques 


(Attach additional pages if necessary) 


L] Check here if you have an original design that you want considered as a 
Threads pattern. (Please include schematic drawing.) 


Publication release form: 

By sending in this material, | am granting to the Taunton Press first time rights to 
use this material in Threads magazine; the rights to reprint the material in an 
anthology; and the right to use the material in promotional materials. All other 


rights are reserved by me. 


Your signature — 


Date 
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¥ AR Ni S FROM EVERYWHERE « FOR EVERYTHING 
L © © ivi S FLOOR « TAPESTRY « TABLE « NAVAJO 


SPINNING WHEELS and SUPPLIES 


Spindles » carders e fleece e other fibers « weaving accessories « books 
ees 


PENOLETON FABRIC CRAFT SCHOOL 


Handweaving and Spinning Instruction « Write for brochure 


epemdleton, SHOP 


HANDWEAVING STUDIO 
P.O. BOX 233 « Jordan Rd. * Sedona « Arizona 86336 * 602/282-3671 


CLEAN NEW ZEALAND WOOL 


Premium qualily NEW ZEALAND Romney, Coopworth and Perendalefleeces. Each is 
hand selected for you, the serious handspinner. 


We offer the Romney fleece in a number of natural shades, ranging from dark brown 
through to white. The Coopworth and Perendale fleeces are available in white only. 
Packed in 6 Ib lots our beautiful white or naturally shaded wool costs the same per 
pound as follows: US$4.45 per Ib for 54 Ibs or more 

US$475 per Ib for 12-48 Ibs 

US$5.00 per Ib for 6 Ibs 


Prices include postage, insurance, all documentation and airmail advice when the 
wool is shipped. 


If you would like to examine some examples of the top quality fleeces we export all 
over the world, we willsend you obligation free samples at no charge to you. Send 
your name and address to: 


Carol and Malcolm Dewe, 
P.O. Box 93, Feilding 5600, 
NEW ZEALAND. 
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- _... SERGING BASICS 
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~ \ This 112-page workbook is packed 

|.,.\ with tips, techniques and 

ic a \ hands-on exercises -- guaranteed* 

ing \ to turn beginning serger users into 
masters of threading, tensions, 

stitch width and length adjustments, 

rolled eaueS flatlocking and differential feed. 
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*100% satisfaction guaranteed or return for full refund. 


Credit card orders, call toll-free 1-800-327-9893 


Send me "Taming Your First Serger" @ $14.95 each 
Add $3 shipping & handling ($1 each for additional 
copies). Calif. residents add $1.05 each sales tax 


eee eee 


___ Send me a FREE sample of the Serger Update newsletter, the 
ONLY periodical devoted entirely to serging. 


Name 

Address 

City State Zip 

___ Enclosed is a check or money order in U.S. FUNDS. 


___ Charge my Visa or MasterCard # 
Expiration date Signature 


Mail to: Update Newsletters, 2269 Chestnut, Suite 269, Dept. T1, 
San Francisco, CA 94123. 
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Listings are free but must have mternational, na- 
tional, or multistate appeal. We regretfully cannot 
publish announcements that lack begmning and 
ending dates, a coinplete address, and a phone 
nunwer or contact person, or that do not deal pri- 
marily with fiber. The deadline for the Feb/Mar. Is- 
sue (available Jan. 15) ts Nov. 10. 


EXHIBITIONS AND LECTURES 
ALABAMA: Huntsville Museum of Art. Amish. 
Quilts frone tle Musewmn. of American Folk Art, Oct. 
21,Jan. 1. 700 Monroe St., Huntsville. 


ARIZONA: Galeria Mesa. Personal Landscapes, 
quilts by Midwest artists organized by FACET, 
Oct. 12-Nov 12. 155 N. Center St., Mesa. 


CALIFORNIA: Los Angeles County Museum of 
Art. Ceremonial Textiles from Indonesia, Sept. 6- 
Jan. 27; Wrapped in Glory: Figurative Quilts and 
Bedcovers 1700-1900, Oct. 18-Jan. 13. 5905 Wilshire 
Blvd., Los Angeles. 

Mills College Art Center. Calif. Heritage Quilt Pro- 
ject, Oct. 9-Dec. 15. 5000 MacArthur Blvd., Oalsland. 
Museum of San Diego History. Calif. Heritage. 
Quilts: A Bay Area Selection, Oct. 2-Nov. 10. Balboa 
Park, San Diego. 

New Pieces Fabric & Chamber Music. Quake of 
89, quilts and wearable art, Oct. 5-31. 1597 Solano 
Ave., Berkeley. 

San Francisco Craft & Folk Art Museum. Reiko 
Brandon: Bridgmyg Two Cultures with Fiber, till 
Oct. 28. Bldg. A, Fort Mason Center, San Francisco. 
San Francisco Creative Stitchery Guild’s Fibera- 
tion 90, Oct. 20-Nov. 1. La Jolla Village Sq., 8657 
Villa La Jolla Dr. La Jolla. 

MH. de Young Memorial Museum. Recent Acqui- 
sitions: Quilts, till Nov. 11; Turkish Pile Rugs, Nov. 
3- Feb. 17, 1991; Anatolian Kilons, Nov. 10-Jan. 27. 
1991. Golden Gate Park, San Francisco. 


COLORADO: Denver Art Museum. Quilts, An 
American Art Tradition, till Nov. 11. 100 West 14th 
Avenue Parkway, Denver. 


CONNECTICUT: Wadsworth Atheneum. The 
Blues, 19 indigo-dyed fabrics from 16th to 20th cen- 
tury, Oct. 7-Jan. 27, 1991. 600 Main St. Hartford. 


GEORGIA: Festival 90. 3ni National Fiber Arts 
Exhibition, Oct. 7-Nov. 7. Arts Guild, 520 West 
Waugh St, Dalton. 


HAWAII: 3rd Annual Molokai Quilt: Exhibit, 
Oct. 15-26. Hawaii Public Library, Molokai. 


ILLINOIS: Tertile Arts Centre. Kimnono, Oct. 5- 
Nov. 16. 916 W. Diversey, Chicago. 


INDIANA: Indianapolis Museum of Art. African 
Household Arts, Oct. 13-Feb. 28. 1991; Marte Web- 
ster Quilts, Oct. 13-Mar. 31, 1991. 1200 W. 38th St., 
Indianapolis. 


MASSACHUSETTS: New England Quilt 
Museum. Quilt National, Nov. 7-Dec. 31. 256 Market 
St, Lowell. 


MICHIGAN: Jesse Besser Museum. Gwen Mar- 
ston’s Small Quilt Exhint, Oct. 2-Nov. 30. 491 John- 
son St., Alpena. 


NEW YORK: The Brooklyn Museum. Caribbean 
Festival Arts, Sept. 7-Nov. 5. 200 Eastern Pkwy, 
Brooklyn. 

Fibers ’90. Weavers’ Guild of Rochester 16th annual 
show, Oct. 27-Nov. 10. Village Gate Sq., 274 North 
Goodman St., Rochester. 

Dutehess County Sheep and Wool Growers As- 
soc. 11th Annual Sheep & Wool Festival, Oct. 20-21. 
Dutchess Cnty. Fairgrounds, Rhinebeck, NY. 
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Metropolitan Museum of Art. American Quilts 
and Covertets, Oct 16-Jan. 6. Fifth Ave. and 82nd St., 
New York City. 

Hudson River Museum. A Certain Style, till Dee. 2, 
DOs handbags. 511 Warburton Ave., Yonkers. 


NORTH CAROLINA: Southern Highland 
Handicraft Guild. 43rd Annual Guild Fairy, Oct. 
19-21, Asheville Civic Center, Asheville. 

Mint Museum. Lace Evening Wear of the 30s to 
60s, till Nov. 25. 2730 Randolph Rd., Charlotte. 


OHIO: Dairy Barn Cultural Arts Center. The 
Quilt Movement: Wearables and Wallhangings, till 
Oct. 14. 8000 Dairy La., Athens. 


PENNSYLVANIA: Handweavers of Bucks 
County. Fiber Expressions 90, Nov. 16-18. Memori- 
al Bldg., Washington Crossing State Park. 
Luckenbach Mill Gallery. National juried exhibi- 
tion of contemporary crafts, Oct. 6-Nov. 4. 459 Old 
York Rd., Bethlehem. 


TENNESSEE: Embroiderer’s Guild of America. 
In Prayse of the Needle, Oct. 14-Nov. 4. Cheekwood 
Botanical Gardens and Fine Arts Center, Nashville. 


Memphis Guild of Handloom Weavers. Path. of 


the Weaver V, till Oct. 20. Frank T. Tobey, Memphis 
College of Art, Overton Park, Memphis. 


VIRGINIA: Potomac Craftsmen. Fiber Gallery, 
Costume, Oct. 2-Nov. 4. Studio 18, 105 North Union 
St., Alexandria. 

Woodlawn Plantation Quit Exhibition, till 
Oct. 14, Mount Vernon. 


WASHINGTON: The American Art Co. New 
Works by Erika Carter and Lynn DiNino, Oct. 4-27. 
1126 Broadway Plaza, Tacoma. 


WASHINGTON, D.C.: The Textile Museum. Art 


from the Navajo Loom: The Hearst Collection, till 


Dee. 30. 2320 ‘8’ St., NW. 

Renwick Gallery of the National Museum of 
American Art. Contemporary beadwork, till Dec. 
Penn. Ave. at 17th St., NW 

DAR. Museum. The DAR Museunr at 100 Years, 
and Tools of awe Production in Early America, 
Oct. 1- Apr. 22, 1991; 1776 ‘D’ St., NW. 


CANADA: The Museum for Textiles. Pictorial 
Space: New Textile Images, Sept. 15-Nov. 18. Con- 
temporary Gallery, 55 Centre Ave., Toronto, Ont. 

3rd Annual Sewing and Needlework Festival, 
Oct. 27-29. Automotive Bldg., Exhibition Pl, Toronto. 


TOURS 
New Hampshire’s 7th Annual Wool Arts Tour, 
Oct. 6-7. For map and information, Anne Hennessey, 
RR2, Box 423, Antrim, NH 03440; (603) 588-6637. 
Knitting Guild of America’s Fall Tour of York, 
England. Oct. 7-14. Kathy Bruder, PO Box 1606, 
Knoxville, TN 37901; (615) 524-2401. 
Costume Study Tour to France. Jan 1-13. Dead- 
line Oct. 1, 1990. Argosy Travel Service, 140A Middle 
Neck Rd., Great Neck, NY 11021; (516) 482-9275. 
Morocco. Mountain Villages and Colorful People, 
Nov. 3-17. Dorothy Cope, Textile Network, Box 1072, 
Woodinville, WA 98072; (206) 487-0675. 
Fashion Study Tour, London and Paris. May 13- 
27. Deadline Nov. 1. E. Rhodes, 108 Roosevelt Hall, 
E. Mich. Univ., Ypsilanti, MI 48197; (313) 487-1217. 
ewe Textiles Tour. Embroiderer’s Guild and 
Constance Howard retrospective at Hampton Court, 
Departs Nov. 20. Shirley Smith, 3605 Green Brier 
Blvd., Apt. 10, Ann Arbor, MI 48105; (313) 769-3620. 


CONFERENCES AND SYMPOSIA 

The Continental Quilting Congress, Oct. 5-8, Fair- 
view Park Marriott, Rts. 50 & 495, Falls Church, VA. 
CQC, Box 561; Vienna, VA. 








American Needlepoint Guild 1990 Annual 
Seminar, Oct. 7-13, Santa Fe, NM. Ann C. Dean, 
14503 Carolcrest, Houston, TX 77079. 
Embroiderer’s Guild of America 1990 Seminar, 
Oct. 28-Nov. 2, Nashville, TN. Pat Grappe, 402 Pine 
St., Levelland, TX 79336; (806) 894-6416. 

New York Fabric Show, Oct 16-18. American Euro- 
pean Trade and Exhibition Center, NYC; 
(212) 563-5350. 

SAGA’s 1990 National Convention, Oct. 11-14, 
East Brunswick, NJ. SAGA, 116 W. Ottawa, Suite 600, 
Lansing, MI 48933. 

Surface Design Assn. Fiber Arts Conference, Oct. 
19-21, Columbus Cultural Arts Center, Columbus, 
OH. Ruth Palmer, (614) 756-9943. 

Putian Pueblo Cultural Center, Wearable art 
seminar, Oct. 8-11, LSASE Mary Lu Stark, 12305 
Pine Ridge NE, Albuquerque, NM 87112; (505) 
298-6139. 

Knitting by the Sea, Retreat, Oct. 1-5. Contact 
Helga McDonald, 109 Laurel, Fort Bragg, CA 95437; 
(707) 964-7909. 

Association of College Professors of Textiles and 
Clothing National Annual Meeting, Oct. 29- 
Nov. 3, Denver. ACPTC, Colorado State Univ., Dept. of 
Design, Merchandising and Consumer Sciences, 
314 Gifford, Fort Collins, CO 80523; (803) 491-1629. 
International Bead Conference, Oct. 5-7. Box 
70036, Washington, DC 20088-0036; (301) 593-5991. 
6th Annual Intl. Conference on Oriental Car 
pets, Nov. 17-20. ICOC 90, Box 5629, Berkeley, CA 
94705. 


CLASSES & WORKSHOPS 

Guilford Handcraft Center. Weaving, basketry, etc. 
Oct. 1-Dec. 15. 411 Church St, Guilford, CT 06437: 
(203) 453-5947. 

John C. Campbell Folk School. Basketry, weaving, 
ete. Brasstown, NC 28902; (704) 837-2775. 
Machine Knitters Exchange. Oct. 19-20. 8 Marcy 
Pl., West Orange, NJ 07052; (201) 731-0608. 
Tri-State Machine Knitting Guild Workshop, 
Nov. 15-17. Contact Evelyn Kreel, 656 N. Forest Dr., 
Teaneck, NJ O7666; (203) 438-8647. 


COMPETITIONS 

Northeast Quilts Unlimited, Oct. 12-31. Deadline 
Oct. 1. Art Center/Old Forge, Rt. 28, Old Forge, NY; 
(315) 369-6411. 

Great American Quilt Festival 3. Four contests. 
Winners to be shown at. festival in Ree 1991 at the 
Pier, NYC. Entry deadlines, Oct. 2, Nov. 1, Jan. 2, 
1991. Contact Cathy Rasmussen, 61 West 62nd St., 
New York, NY 10023; (212) 977-7170. 

Kansas Fiber Directions 91, Manipulated fiber, 
held at Wichita Art Assocation, 9112 E. Central, 
Wichita, Jan. 5-Feb. 3. Deadline Oct. 5. Contact Kathy 
Losee, 2424 Governeuor, Wichita, KS 67226; (316) 
683-8514. 

Contemporary Wearables, Exhibition, Nov. 16-Jan. 
12, 1991. Deadline Oct. 12. Whirlwind Gallery, 11 
North “J’ St., Lake Worth, FL 33460; (407) 582-6835. 
Washing gton Craft Show, Apr. 18-21, 1991, at the 
Departmental Auditorium, 1301 Constitution Ave., 
NW, Washington, DC. Deadline Oct. 18. SASE Wo- 
men’s Committee of the Smithsonian Associates, 
Arts and Industries Bldg., Rm 1465, Smithsonian In- 
stitution, Washington, DC; (202) 357-4000. 

Quilts =Art=Quilts. Juried show, Nov. 3-Jan 1, 
1991. Deadline Oct. 18. SASE Quilt Show Coord., 
Schweinturth Art Center, Box 916, 105 Genesee St., 
Auburn, NY 13021; (815) 255-1553. 

Textile Arts Centre. Annual juried fashion show, 
Nov. 3. Slide deadline Oct. 13. SASE to TAC, 916 W. 
Diversey, Chicago, IL 60614; (312) 929-5655. 


CONNECTIONS 

Women’s Studio Workshop. Call for interns to work 
in papermaking, silkscreen, bookbinding, and_ print- 
making studios this spring. Deadline Nov. 15. WSW, 
Box 489, Rosendale, NY 12472; (914) 658-9133. 
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PAINTS 


for Since 1969 


FABRIC 


Fast Service 

Wholesale Prices 

Quantity Discounts 

Procion, Fluorescent &Deka dyes 

Silk dyes & paints, Silk, Silk scarves 

Cotton Clothing for dyeing & painting 
Infant's, Children's & Adult clothing 
Bags ° Hats « Vests « Chinese shoes 
Drop-Waist, Tank-Top & T-Dresses 

Mega-T's, Maxi-T's, Big-T's, Little-T's 

Shorts & Jams, Tanks & Crops 
Whatever! 


FREE CATALOG 
Call Toll-Free 
(800) 542-5227 


DHARMA TRADING CO. 
P.O. Box 916, San Rafael, CA 94915 








Mes! 


LARGEST STOCK - Lowest Prices 


We offer an extensive collection of white, 
natural & dyed silk fabrics, scarves, and 
neckties for painting, batiking and tie-dying. 


sample deposit 


Sueded Silk Charmeuse, 8 colors......... .30 
Sueded Shantung Silk, 15 colors.......... .50 
Wrinkled & Washed China Silk 

NGC GlIOCS 3 7e ee are ee .50/ea 
Silk Chiffon, 11 colors ............ ee .20 
Silk/Rayon Velvet, 6 colors ............... .40 
Raw Silk Noil, 25 colors .................-. .80 
China Silk, 8mm, 37 colors ................ .80 
Broadcloth, 2 weights, 25 colors....... .60/ea 
Crepe de Chine, 26 colors................ 1.00 
Crepe/Satin Jacquards, 7 patterns ..... .60/ea 
Charmeuse, Crepe Back, 25colors....... 1.00 
Silk Doupionni, 18 colors ................. .80 
Korean Double Crepe, 9 colors............ .60 
Silk Fateta, 2) COIOFS 432.556 eascn ewes .30 
Silk Gabardines, 20 colors ............... 1.60 


COMPLETE SAMPLE SET - OVER 600 SAMPLES 
FREE Hand Embroidered Hankie with your 
order. $20 deposit/ $18 refund if returned. 
Join our SILK FABRIC CLUB - $10 annually 


THAI SILKS 
252(T) State St., Los Altos, CA 94022 
(800) 722-SILK © (CA) (800) 221-SILK 
FREE BROCHURE 
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HANDCRAFTED COLLECTORS CABINET 


If you have always wanted a compact, quality 
constructed cabinet in which to organize your 
sewing accessories, artists tools, and fine hobby 
collections, our six-drawer organizer might be 
the answer. Constructed in your choice of solid 
oak, walnut, or pine, oil finished, each cabinet 
measures 23-1/2"Wx11"Dx21-1/2"H. $198 ppd. in 
continental USA. Optional removeable drawer 
dividers are available for $6.00 per drawer. 





Carter's Country Rose Workshop, P.O. Box 0298, Cave Springs, Arkansas 72718 
Phone Orders: 1-800-776-1699 ¢ VISA/MasterCard 





The Perfect Partner 


Has 56 Years of Experience, 


Never Needs a Vacation 
and Doesn’t Want a 
Share of the Profits. 


When you go into the Monogram/ 
Embroidery business with Meistergram 
you get more than a machine that will 
put profit on everything, from shirt cuffs to 
baseball caps. You get the Perfect Partner. 
Meistergram supplies everything we need 























> - to make our business run 
= i smoothly, including good, 
at a a \ solid, experienced advice. 
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———— + 
- 


Start your own busi- 
ness with the Meistergram 
Monogram/Embroidery 
System today. 

Call 1-800-888-4201, 
ext. 167,(inthe US. 
and Canada). 
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Fall Colors: What's 
happening in fabrics, yarns, 
and patterns 


Fabrics—Fall ’90 will be a fabric lover’s 
delight, especially if vou crave pattern. 
Solid basics will be out in foree, and in 
rich, bright, and unusual colors, but the 
news is pattern, and pattern on texture. 
We surveyed the buyers from G Street 
Fabrics in Maryland, Cy Rudnick’s in 
Kansas City, and Stonemountain & 
Daughter in Berkeley (all suppliers to 
the serious fabric slave; mail order 
addresses on p. 92) in order to sean the 
country, and the word is remarkably 
consistent: Colors are rich and warm, as 
vou can see in the photos above and on 
p. 92, pastels are almost nonexistent, 
and fabrics are soft and unstructured, like 
the patterns we'll be seeing. 

For every garment vou're considering, 
imagine at least one striking print or 
texture; we'll be seeing complex, 
luxurious eveningwear and lightweight 
drapery fabrics during the day this fall, 
even made into the anoraks and satari 
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jackets, with drawstring waists and 

hoods (look at MecCall’s 4902, and Calvin 
Klein’s 2473 and 2461 for Vogue), that 
the Rudnicks saw “on every street” in 
Europe. Look for quilted prints or make 
vour own, perhaps in a metallic thread for 
the look of evening. 

Whenever vou wear them, traditional 
evening fabrics like velvet and velveteens are 
textured, printed, embroidered, cut, and 
crushed, to match the spread of surface 
interest in every fabric department. Check 
for pleats, sparkly flocking, rich tapestries, 
and metallic embroidery, like those in the 
photo on p. 92. 

Patterns are big to oversized, and 
exotic, fantastic; look for odd 
combinations like geometrics and 
abstracts, paislevs and stripes, in the 
same fabric. Stonemountain calls it 
“ethnic,” G Street goes for “Byzantine.” 
According to Cy Rudnick, American 
Indian is hot in Europe, and on its way. 

Pumpkin is the hottest color at 
Stonemountain, slowly nudging 
perennial black out of the limelight. 
Layered neutrals, from taupe to putty, 


are as close as the pales get to pastel, and 
if you like solids, layer them in odd, 

spicy combinations. Cool is out; the blues 
are not happening at all in Kansas City, 
and brick reds, oranges, and every kind of 
hot green are G Street favorites. Best 
guess for the next color wave? Cool and 
pale, of course. 


Silhouettes—Two silhouettes are 
important for fall *90: Loose, sott tops, 
from hip to knee-length, over tight, 
tapered pants or snug dresses (the anorak 
over ski-pants look), and soft, less 
padded but still shoulder-shaped dresses 
with nipped waists and tapered skirts 
(the feminine, fitted look). 

Vogue debuts an exciting series of 
voung American designers under the 
banner Vogue Attitudes, and four out of 
seven favor loose over tight. A standout 
among these all-multisized offerings is 
a 5-garment set of knits by Michael Leva; 
we like the culottes paired with the 
wonderful flowing jackets shown in 
the left-hand drawing above. For the 
nipped-waist, wear-it-to-work crowd, trv 
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Eliminate basting and have better tension control with back- 
ing fabric on sepgrate rail. Tilt frame either direction using 
a single knob for adjustment. Narrow width allows you to 
quilt from either side without repositioning design on rails. | 

“Infinite seating, Web on quilt between rails, not incre- 
mental as with ratchets. Quick and easy end tensioning 
clips. Easy to turn knobs with extra leverage for arthritic 
hands. Six inch height adjustment. No crossbar below. | 
Hotes drilled in posts for lights: | 
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| CLASSIC | The 
Solid VICTORIAN 
Maplin Solid QUILTING, RUG, 






Oak fee HOOKING and) 
| NEEDLEWORK trame 


No other matches 
the ease of adjust- 
ability. Each is a 
work of art — qual- 
ity furniture to 
“ grace yout 
\ 
~d 








3rd Rail 
(Optional) 
Eliminates 










home. 





HEIRLOOMS 
104 ASHFORD AVE R-02 
GREENVILLE, SC 29609 
2 232-9482 


SEND LARGE SASE FOR BROCHURE 
DEALER INQUIRIES INVITED 


See the Difference 
Feel the Difference 





SUPER FLUFF™ is the fiberfill that 
will make the big difference in your 
next craft or sewing project. SUPER 
FLUFF's high quality 100% polyester 
fiber is light weight, lofty, stuffs smooth- 
ly, and always holds its shape. 

SUPER FLUFF™ quilt batts available 
in all popular sizes (incl. 2” thick, high- 
loft batt perfectfor tied quilts ). Quality 
knife-edge pillow inserts also available. 

All products non-allergenic, com- 
pletely washable. Judge for yourself. 
Send $1.00 (refund with first order ) 
for brochure with sample swatches 
and prices. 

Buffalo Batt & Felt Corp., Dept. TH-10 
3307 Walden Ave., Depew, NY 14043 


Phone: (716) 683-4100 
Enclosed: $1.00 for Brochure, Samples. 


Name: 
Address: 

City: 

State: _.. ts Zipp: 
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We Have Everything You Need to Knit Great Socks 


Reinforcement Threads Yarns 


Poly ‘Heel & Toe Saver’, 200 yds. Black, brown, Nylamb 80% Wool/20% Nylon,7sts=1" on #3 
gray, navy, wine, white #Y-110 0.0... $3/spool | needles, 40 gms/200 yds, Machine Wash. Very 
#50 Linen Thread 300yd spools, soft white | soft wool spun with nylon fordurability & easy 
PHY 400250 i descctassivesteesasenverinnave $5.50/spool | care. Brown, navy, camel, cranberry, pink, mint, 

Needles natural, black, scarlet, grey, green, yellow, pale 
Double Pointed Needles in Sets of 5 blue, lavender, white #Y-205 ..$3.25/pull skein 


Rhodo Crystal Nacre #H-708-D price/set 
[#0,#2...$3], [#3-#6...$3.75], [#7,#8...$4.25] 
| #1 Quicksilver #M-707-1 our set of 5....$4.25 
-)11" Circulars #M-911 price/needle 

“| [#0-#7....$4.75] [#8-#10.....$4.95] 


Books 


Bucilla Hand Knit Socks How to knit socks in 
all weights & sizes, slippers, stockings, peds and 
‘| knee warmers.#B-630 ........ccccscseseseseeeees $3.50 
-|Homespun Handknit Wonderful sock (cap, 
_|mitten & glove) patterns contributed by 40 no- 
|table knitters -- from miniature socks to over- 
sized Christmas stockings (Maine Wool, one 
skein each, in Cream, Scarlet and Spruce is 


enough for 2 stockings reversing colors. #6 dp 
needles). #B-158 .........ccccesesscscessseeeesseeeees $15 


The Principles of Knitting One chapter shows 
how to do just about everything possible with 
double knitting including how to knit two circu- 
lar fabrics simultaneously -- ‘the sock trick’. 
Also, a graph for turning a heel. #B-225...$29.95 
























































Special Blauband 80% Wool,20% nylon, 
Tsts=1" on #2 needles, SOgms/225 yds, includes 
a 25 yd pack of reinforcement/mending yarn, 
Machine Wash. Swiss women knit almost a} __ 
million pairs a year with this. True Red, Steel | =: 
Grey, Taupe, Plum Tweed, British Blue Tweed, |: 
Cream, White, Black#Y-200 ....$5.20/pull skein 
































Vita-Lana 50% Cotton, 50% Wool, 7sts=1" on |* 
approx #2 needles, SOgms(1/750z)/180 yds, 
Machine Wash. Swiss buttery soft cotton/wool } 
agreeable to sensitive skin. Pale Blue, Pink, Mint, | = 
Yellow, White, Natural, Fuchsia, Navy, Red, Plum |= 
Wine, Graphite, Beige #Y-199....$6.60/pull skein | ?: 









Mule Spun Maine Wool 100% Wool, 4-54 | 
sts=1" on #7-#9 needles, 40z/210yds, Hand |’: 
Wash. Lanolin rich ‘handspun like’ yarn. 21 
beautiful colors including cream, spruce & scar- 
let for Christmas Stocking.#Y-106 ........ $4.50 








Piease add $3.50 to your total for shipping & 
insurance. Catalogue with order or by request. 
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Knitting Book for Kids—a Great Gift Idea! 


SUNNY’S MITTENS 
Learn-to-Knit Lovikka Mittens 
by Robin Hansen 


A unique combination of storybook and how-to-knit, for children 9 to 
12. Sunny’s grandmother teaches her to knit tradi- | 
tional Swedish Lovikka mittens—bulky, felted, and 
brushed to a fuzzy softness—in this warmhearted | ~ 
; story. Instructions, complete with diagrams, are in- | 

t cluded for stockinette stitch, casting on, decreasing, 
knitting around on four needles, and other skills. 
Story illustrated in charming full-color pastels, in- | 
structional drawings in black and white. Wire-O 
binding, so book will lay flat when opened. $12.95 
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... and still available—2 bestselling mitten books by Robin Hansen! $9.95 each 


| FOX & GEESE & FENCES: A Collection of Traditional Maine Mittens 
/ Pes FLYING GEESE & PARTRIDGE FEET: More Mittens from Up North & Down East 


[ QUANTITY 
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SUBTOTAL 









window, 
| Maine residents add 5% state sales tax | TAX | 
RESO \ | Please add $2.00 UPS shipping for one SI uP PING | f 
hy | book, 75¢ for each additional i a 
| Visa, MasterCard, or American Express card also accepted (circle one). 
Paden aERRe Tack | Check enclosed $__—- Charge to Credit Card # 
| Exp. Date Signature 
, | Name 
i . | Address 
SS le AS) 





DOWN EAST BOOKS, P. O. BOX 679, CAMDEN, MAINE 04843 
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= Supplies 


the jacket/skirt ensemble from Vogue 
7848; it’s one of many good examples, and 
it’s shown on the right on p. 90. 

If vou don’t fancy either shape, 
consider the jumper; McCall’s NY/NY 
Series is still coming up with 
fascinating clothes, like 5041, a belted, 
pleated jumper that wants a soft, 
drapey silk or fine wool; you could stitch 
down the pleats to reduce the hips 
without sacrificing movement. 

Three great coats: Vogue brings back 
the duffle coat in pattern 7901 (try The 
Button Box, PO Box 289, London WC2E 
9MA England, tel. 011-44-71-240-2841 for 
fabulous horn toggles), Burda 5016SE 
(for Super Easy) is short, swinging, and 
super chic in cashmere, and McCall’s 
NY/NY 5046 is a fur-lined masterpiece; 
skip the fur for understated elegance. 


Yarns and sweaters— Like the fabrics, 
this vear’s fall yarns are in rich, intense 
colors and lush textures ideal for the 
returning classic styles: Fair Isles, Arans, 
jewel-toned intarsias, and ribbed and 
cabled pullovers and cardigans. Oversized 
drop-shouldered sweaters are still stylish 
and appropriate for casual wear, but a bit 
more fit is coming back into fashion. 
Dropped-shoulder styles will fit closer, and 
textured patterns will be popular, along 
with body-skimming ribbed and cabled 
“tennis” style cardigans and pullovers. 
Hooded jackets and pullovers with 
interesting collar and neckline detailing 
are also making news. 

We used most of the varns in the 
photo on p. 90 to make the swatches 
shown there. The cabled intarsia at 
upper left is in Romeo by Berroco, a 100% 
Icelandic wool (82 yd./50g), paired with 


Juliet, a mohair tweed of 72% mohair, 
18% acrylic, and 10% polyester (93 
vd./43g). The other naturals shown with 
the swatch include a new color in 

Juliet, #7508, a grey/black tweed; Bernat’s 
Rusticale, 70% wool, 30% mohair (92 
vd./50g) in winter white; and Euroflax’s 
100% linen in off-white. 

The Fair Isle swatch at upper right 
combines two yarns from Crystal Palace: 
Granit, a 100% wool French import by 
Jacques Fonty (147 yd./50g) made the 
gold chain pattern. The varn comes in 
23 heathered colors, several of which are 
shown in the picture. The lustre, 
softness, and vibrant colors of single-ply 
Romance, 50% merino wool, 30% rayon 
(108 yd./50g) were hard to resist; we used 
four of the 31 colors for the rest of the 
swatch. Two other yarns appear in this 
grouping: Bernat’s Elena Plus, a bulky 
single-ply 75% acrylic, 25% wool (109 
vd./75g), shown at lower right; and 
Reynolds’ Coco, 50% wool, 50% rayon, 
imported from Italy (136 yd./50g), 
second from top at right. Both come ina 
rich assortment of jewel colors as well 
as a few pastels and naturals. 

Despite the predominance of reds, 
greens, purples, and naturals, there are also 
some stunning blues and enticing 
novelty yarns available this fall. The swatch 
in the photo below combines two shades 
of Euroflax’s 100% sport-weight linen with 
one of Lane Borgosesia’s “mixers,” thin 
novelty varns designed to be knit together 
with a plain yarn to add texture and 
color. We used Mixer 1 all by itself for the 
center stripe; it’s 78% nylon, 22% viscose 
(74 yd/25g). Mixer 43 is shown at the left 
above the swatch. It is a 100% acrylic 
chenille (109 yd/25g). Each mixer comes 


(816) 842-7808 * 
G-Street Fabrics 


(301) 231-8998 


Stonemountain & 
Daughter 


Fabrics by mail 

Cy Rudnick’s Fine Fabrics 
2450 Grand Avenue 
Kansas City, MO 6410 


11854 Rockville Pike 
Rockville, MD 20852 








in three versions. Reynolds also makes a 
beautiful 100% acrylic chenille, Morena, 
shown at the left of the swatch; it comes 

in black, white, and five jewel tones, as well 
as three Sparkle colors, which contain 

7% silver Lurex (130 yd/50g). 

Many yarn companies are offering 
lovely mohairs. Phildar has a new one that 
adds a bouclé texture, Mohair Boucle, 
59% mohair, 23% nylon, 22% polyester (94 
m/50g). At far right, below, is one of the 
heather tones in Berroco’s Mohair Classic, 
which comes in 80 shades, 78% mohair, 
13% wool, 9% nylon (93 yd/43g). Below it 
are two lush mohair blends, from Lane 
Borgosesia, from right to left Boutonné is 
40% mohair, 44% acrylic, and 16% 
polyester (110 yd/50g); Christine Melange 
by Di.Vé is a subtly shaded blend of 40% 
mohair, 40% wool, and 20% acrylic (109 
vd/50g). At lower center are two of 
Baruftfa’s “eyelash” novelty yarns. Fur Luxe 
is 97% polyester, 3% nylon (81 yd/20g), 
and Fur Antico, which has either gold or 
silver threads, is 90% polyester, 10% 
viscose (78 yd/20g). 

For pure classicism, investigate these 
recent varns from Classic Elite: 

Tapestry, 25% mohair, 75% wool (95 
vd./50g) comes in 22 colors ranging 
from jewel tones to the southwestern 
palette. The soft mohair haze makes it 
ideal for either texture or color knitting. 
Paisley (95 yd./50g) and Paisley Light 
(125 yd./50g), both 50% wool 50% rayon, 
are crisp, lustrous, and come ina 
dizzying array of jewel and southwestern 
tones. Finally, Applause, 33% mohair, 
14% silk, 41% rayon, 6% wool 6% nylon 
(70 vd./50g) is a richly tweeded, soft 
varn ideal for a smashing bulky cabled, 
hooded pullover. —The Editors 


Berroco Inc. 
PO Box 367 
Uxbridge, MA 01569 


Classic Elite Yarns, Inc. 
42 Perkins St. 
Lowell, MA 01854 


Crystal Palace Yarn 
(415) 548-9988 


Euroflax, Inc. 
(914) 967-9342 


2516 Shattuck Avenue 
Berkeley, CA 94704 
(415) 845-6106 


Yarn companies 
{Call or write for names of 
local dealers) 


Lane Borgosesia 
(800) 431-1999 


Phildar, Inc. 
(404) 448-7511 


Reynolds Yarn 





AA5 Main St. 
Bernat Yarn West Townsend, MA 
(508) 278-2414 01474-0158 
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© | /10th Time of Latch Work Swiss-Made 
e Pattern Like Typewriter PASSAP 
© (ne Square Meter per 8 Hour Day +=tapimatic 
4 © Free Full Color Pattern Book with 100 Patterns 
1 © Patterns or Blank Paper °4.98 ea. 
e Free List of Mail-Order Yarn Resources | 
© Canvas 9 yd. x iM For °99 $399 | 
e 6 Stiches Per Inch Gauge 
laa e Dealers Needed - Only ? Units =e 
Sew-Knit Dist. ¢ Loyowcy Available, 10% Down, No Interest (UPS 
9789 Florida, BR, LA 70815 e VISA, MC, Discover, AM Exp., Lay-Away : 
ORDER 1-800-289-5648 © We Ship Same Day UPS or C.0.D., NO TAX, Export 


Vintage Patterns 


Recreate period elegance with our 48- 
page catalog of delights. We offer: 
Over 100 historic and ethnic garment 
patterns, pearl buttons, fine sewing 
accessories, Victorian crafts, extensive 
book selection, other hard-to-find 
items. 

Calafog of “Historic Patterns and Other Treas- 


ures” 34.00 or FREE with Order of the pattern 
ee eee 


Japanese Kimono — - ore 
‘ee Folkwear € ampbell 5 


No. F113 RDI | i piacaaa 
$12.00 ppd. 1, Box 1444, Dept. THO! 


Pa. Res. add 6% Sales Tax. Herndon, PA 17830 


Council of American Embroiderers 
. Supporting . . 
, individual 
you believe WU indivt 
needle expressions » ° 


why not jot 


Address . CAFE Membership Chairman, Dept. T 
10020 DeChaux Road E. 
Puvallup, WA 98371 


mn uss 















I! you can Sew a dress, you can 


MAKE YOUR OWN 
BOOK ON INSTRUCTION Basic Ladies Pump 


Enjoy the thrill and economy of making individually styled shoes,from the 
sole up, using my easy to follow step-by-step, illustrated 
instructions. Includes directions for making a custom fitted last. 












Make any heel height, use your regular sewing machine to sew tops.Assemble 
with shoemaker’s cement. Also includes instructions and patterns for 
sandals, handbags and crocheted slippers. Supply sources listed. 


Send $19.95 plus $2.00 postage and handling. 
Orders promptly filled. Money-back Guarantee. 
California orders please include $1.45 Sales Tax. 





MARY WALES LOOMIS 
1487-T Parrott Drive 
San Mateo, CA 94402 


October/Novenmber 1990 
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Craft Marketing 
Opportunities 


from American : 


A 
Bs 
P 
| Craft Enterprises L 
EX H!I!BITOR 
APPLICATIONS Cc 
A 
Apply now to exhibit at all seven ACC Craft Fairs. T 
These juried shows are the preeminent 
marketing events for American crafts. | 
19% ACC Craft Fairs Application Deadlines e) 
BALTIMORE February 19-24 October 14, 1990 
ATLANTA April 25-28 October 4, 1990 N 
MINNEAPOLIS May 9-42 October 4, 1990 5 
NEW YORK May 9-42 October 15, 4990 
WEST SPRINGFIELD June 18-23 October 15, 1990 
SAN FRANCISCO August 7-44 October 15, 1990 


|NEW YORK NEW February 23-27.  Sept.14,4990 | 


For more information contact: j 
American Craft Enterprises, inc. 


PO Box 10, 256 Main Street, New Paltz, NY 12564 
800/836-3470 or 914/255-0039 
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Missing an issue? 
Now’s the time to catch up and complete 
your Threads library. Get any of our 
back issues at half price in our special 
5th Anniversary Back Issue Sale. 


Whether your interest is in sewing 
and professional garmentmaking, 
creative hand or machine knitting, 
or other varieties of textile art, 
Threads is the forum where 
your interests meet. 











Quantities are limited...so order today! 


Use the coupon at right to order the back issues 


you want. 


Costumes aN pent 
ne. 





parits. 
Kn Sb fabgic 
sl ' wig 
Sean anes 
Beadi™feather, The 
tuxeda 


Fair Isle Knitting. 

Resist dyeing from 
Japan. The pocket. 
Lamé. Double-weave 
pickup. Drawn 
threadwork. 


Moen > ge 
whe. ing 


A linen 
plea and 
weavers. Bobbin lace. 


1 Color eo 
in ar 


— pity 
a equip- 
Mushroom dyes. 


Teracng! Intarsia. 


1 Shetland Lace. 
Balenciaga. 
Quilting curves. Sewing 
patterns, Finishing 
sweaters. Weaving table 
linens. Beaded fish. 


12 Painted Silk. 
Computerized 
sewing machines. Knit 
edgings. Finger weaving, 
Knitting round. 
Japanese embroideries. 





1 4 Handknit 
Gloves. Woven 

coverlets. Custom-made 

suits. Molas. Aran knit- 


ting. Medallion quilt- 
ing. Punch-needle rugs. 





1 Navajo Weaving, 
Collars. Rei 
Kawakubo. Net darning. 
Quilters’ studio. Ikat for 
knitters. Waistbands. 
Costuming for the stage. 


1 Fabric Collage. 
Faeroe Islands 
knitting. Leather bag. 
Schiaparelli. Hems. 
Knitting for kids. Raglan 
sweaters. Sloper. 


1 Wedding 
Dresses. Plaid 
basics, Knitting machine 

survey. Oriental-rug 
quilts. Basketry. Knit to 
fit. Hmong blankets. 


18 press 
on i 


stop nches. 


Colorful crochet. 





2 Flat Patterns for 

Soft Sculpture. 
Machine embroidery. 
Rug braiding. Color and 
dye primer. Fair Isle 
tammy. 


2 The Smocking 

Pleater. 
Crocheted button holes. 
Designer raglans. Secrets 
of Madeleine Vionnet. 


Applying zippers. 


dell Keaton: 


Woman’s tailor. The 
faggoting stitch. 
Garment closures. 
Texture knitting on 
circular needles. 


2 A Chanel Jacket. 
Shetland lace. 
Weaving silk clothing. 
European fit. Sewing 
spandex. Needlepoint 
rugs. Set-in sleeves. 


2 Bead Knitting. 
Pertect lapels. 
Knitting from sewing 
patterns. Sty rotoam 
dress form. Buckskin 
dress. Rug hooking, 


2 Knit Coat. 
Hat magic. 
Seminole patchwork. 


Make a wooly warm coat. 


Fairfield fashion show. 
Custom patternmaking. 


2 Clothes by Koos. 
Swedish two- 
strand knitting. 
Smocking. Buttonholes. 
Hand-painted charts. 


a7 Techniques and 
Tips from Dior’s 


Ready-to-wear. Fiber 


jewelry. Custom neckties. 


Heirloom sewing. Inuit 
sewing techniques. 


2 Couture Pillows. 
Impressionistic 
knitting. Rag fashion. 
Left-handed knitting. 
Sophisticated stenciling. 


IO Pattern Grading 
Lace. ee 


sweaters. Zandra 
Rhodes’ couture. 
Machine-knit intarsia. 
Embellished vest. 


3 Armani Jacket. 
Theater 
costumes. Beading. 
Pleats. Knitting 
traditions. Hand-felted 
jackets. Facing finesse. 


j 5 
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63 South Main Street, Box 5506, Newtown, CT 06470-5506 


ssc ORDER FORM 


Each issue is $2.50 (83.00 outside the U.S.) 


Minimum order of 2 issues. 
Name 

Address 

City 


State ZI 


Circle the issues you want: 


a 8 9 10 11 12 13 14 
15 16 17 18 19 20 21 22 


23 24 25 26 27 28 29 30 


In case the back issues I want are sold out, 
I would like issue(s): 
Total issues ordered: ___. @ ____ per issue = 
CT residents add 8% sales tax: 
Shipping and handling ($2.50 per order): $ 2.50 


Total amount of order: $ 


Method of payment: 


[ VISA [| AMEX 


[| MasterCard 
Credit card number: 


Signature: Exp. date 


[| Payment enclosed (U.S. funds only, please) 


Please note, orders are usually shipped by UPS, so street 
address should be supplied. P.O. box orders will be sent 
by Parcel Post. Please allow 6-8 weeks for delivery. 


Sale expiration date is December 31, 1990 





= 


7 
= 


— Re views = 








Sewing, knitting, quilting, 
twining, needlepoint 


Here’s a variety of notable recent offerings. 


The Pattern Development Handbook, 
by Rosemary Ingham and Liz Covey. The 
Pattern Development Video, by 
Rosemary Ingham. Theatre Arts Video 
Library, 174 Andrew Ave., Leucadia, 
CA 92024; book, 1988; $13, softbound, 
115 pp. Video, 1990; $135, VHS, color, 
75 Min. 
Ingham and Covey’s newest handbook, a 
detailed look at patterning methods, begins 
with step-by-step instructions for making 
a basic, two-dart body and sleeve sloper 
based on personal measurements. Good, 
detailed instructions are given for precisely 
fitting a muslin mock-up and then for 
altering the basic pattern. Any number of 
blouses and bodices can be created from 
the titted sloper. Here is where the video is 
helpful as it shows Ingham transforming 
the sloper into a pattern for a turn-of-the- 
century blouse. More importantly, she 
gives lessons in many of the basic pattern 
alterations throughout the 
demonstration so that the viewer can be 
prepared for most patterning problems. 
The video is meant to be used with the 
book since it assumes that the viewer 
has a basic bodice block; the book, 
however, can stand alone. 
Other patterning methods in the 

book are draping and drafting. Ingham 
gives a brief explanation of each 
method and suggests that a creative 
patternmaker will use a combination of 
all three. Also included are sections on 
drafting patterns for collars, skirts, 
pants, and a man’s doublet. The 
handbook should be a staple in any 
costume student's library. 

—Greg McMahan 


Knitting for Real People, by Ferne 
Geller Cone. Interweave Press, 306 North 
Washington Ave., Loveland, CO 80537; 
1989; $12.95, softcover, 138 pp. 

Here is a book for many knitters, from 
novice to experienced. Cone gathered a 
group of knitters and had each design 
and work on her own project. The group 
supported and advised each other. 
Their problems, solutions, and finished 
designs, which are included in the 
book, could be the reader’s own. 

Cone’s approach to knitting is easy to 
understand. She outlines types of yarn and 
how to work with each, the importance 
of thinking through each knitting project, 
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and how to prepare a swatch to see in 
reality how the yarn will work. 
The patterns presented are simple 
and attractive; the language is clear and 
concise; and the advice is proven 
effective by years of experience. 
—Evelyn Stauber 


Amish: The Art of the Quilt, text by 
Robert Hughes; forward by Julie Silber. Alfred 
A. KnopfiCallaway Editions: 54 Seventh 
Ave. South, New York, NY 10014; 1990; $100, 
hardbound, 208 pp. 82 color plates. 
The essence of Amish simplicity, 
solemnity, and underlying sensuality is 
contained in this book, which focuses 
on the Esprit Quilt Collection, the quilts 
from Lancaster County, PA. 
Characterized by a rich juxtaposition of 
bold graphic design and soft fabric, 
given an extra dimension by quilting, the 
quilts are, with few deviations, purely 
geometric compositions. Composed of 
blocks of unpatterned plain cloth, they 
are entirely lacking in figural 
representation except in the sinuous 
lines of swags, arabesques, floral chains, 
and bouquets of precise quilting 
stitches, amply evident in the superb 
color plates. 
Hughes’ text reminds us that the 
quilts “are as much a part of the story of 
high aesthetic effort in America as any 
painting or sculpture. They deserve our 
attention and abundantly repay it.” Amen. 
Amanda Stinchecum 


A Guide to Weft Twining and Related 
Structures with Interaction Wefts, by 
David W. Fraser. University of 
Pennsylvania Press, Box 4836, Hampden 
Station, Baltimore, MD 21211; 1989; 
$49.95, hardcover, 216 pp. 

This definitive work will be of great use 

to fiber artists as well as to museum 
personnel and anthropologists. Fraser 

has presented a broad, well-organized, and 
detailed analysis and systematic survey 

of weft twining that indicates twining’s 
extraordinary variety and versatility. 

The first and shortest part of the book 
deals with the definition, history, and 
geographic distribution of twining. 
Prehistoric archeological examples of 
twined objects leaves us with the 
knowledge that twining was done as early 
as 9300 BC and that it was the dominant 
mode of manufacture in areas that did not 
use weaving with heddles. The 
geographical distribution, a global survey of 
centers of twining within the last 200 
years, is meant to orient the readers to 




















materials that are available in museum 
collections or are still to be found in 
daily use. 

In the second and largest section of 
the book, Fraser describes each type of 
twining, using a consistent notation 
which has five primary characteristics: 
number of wefts in a weft row; 
interaction between warps and wefts; 
interaction, within a weft row, among 
wefts; relationship between wett rows; and 
interaction among warps. A photograph 
of an object made using each type and a 
very clear drawing of the front and the 
back of the twining shows the activity of 
the warps and the wefts. 

—Joyce Smith 


The Glorafilia Needlepoint Collection, 
by Jennifer Berman and Carole Lazarus. 
David & Charles, dist. by Sterling 
Publishing Co., Inc., 2 Park Ave., New 
York, NY 10016; 1990; $29.95, 
hardcover, 192 pp. 

The excellently illustrated projects 

within this book range from the formal to 
the most delightful of canvas-stitched 
heirloom pets. But more important is the 
text, which is as much the story of two 
women who suddenly found themselves in 
the needlepoint business and survived, 

as it is a guide to conquering stitcher’s fear. 
With the help of color plates, line 
drawings, and clear instructions, the 
authors demonstrate that painting a 
design on canvas is not a mystery and, 
what every creative stitcher knows, many 
an embroidery stitch lends itself to canvas 
work. The publisher even provides a set 
of stitch cards for practicing the stitches. 

I have never been keen on finishing 
my own work but I am familiar enough 
with the technical requirements to 
know that the authors’ advice on 
finishing and making up is as sound 
and practical as the quantity and quality 
of the materials they recommend. The 
book is written by women who 
understand that the true fulfillment of 
a stitcher’s dream is built on quality 
materials and personal choices. 

—Lilo Markrich 


McMahan ts head of costume 

construction at Longwharf Theater in New 
Haven, CT; Stauber is a knitter in Far 
Rockaway, NY; Stinchecum ts a textile 
historian and writer from Brooklyn, NY; 
Smuth ts the author of Taaniko: Maori Hand- 
weaving (Charles Scribner's Sons, NY, 
1975); and Markrich is a contibuting editor 
for Threads. 
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Personalized Quality LABELS 
Printed in Black with Red Border on White Cotton. 
TO SEW INTO THE LOVELY THINGS YOU MAKE 


Actual size 2 1/2° x 1 1/16" 


Prices 40/$5.95 * 70/$7.95 + 100/$9.95 | 


(pricee are for one name and one style only) 
NAME TAPES for Schools, Camps or Homes 


style 1 sew only 
/ 100 Name Tapes $4.25 
/ 200 Name Tapes $6.25 


Please encloes self-addressed stamped envelope 
(2 postage stamps for 70 or more lebela) 
Enclose check or M.O. 

Canadian residents, enclose M.O. In U.S. funds 


IDENT- IFY LABEL CORP. DEPT 61 
P.O. Box 204, BROOKLYN, N 
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IGHLY AUTHENTIC reporduction kits 
(counted-thread) including many authorized 
museum reproductions, worked on the finest hand- 

dyed, custom-woven linens and linsey-woolsey. with over 50 
designs to choose from, for beginning to advanced needle- 
workers. Our new, part-color catalog also includes many 
authoritative, hard-to-find books on antique needlework, 
fine handmade needlework accessories, and genuine antique 
samplers. 


Send $3 to: 
THE SCARLET LETTER 
P.O. BOX 397 
SULLIVAN, WI 53178 


October/November 1990 











Reindeer at Midnight 
Tale Ma@n es 


FT , \' f 
a oe Fi ae - Kil 
By Y. " ca ; 
Oli [s ha OF 18) i Oversized 
& Mittens ; Christmas 
sizes 2/4/6 Stocking 


100% Heathery Wool «+ Made inthe USA 
Available from Aug,1, 1990. Written & Graphed instr 


Q Kit#1 $ 28.81 opd. Q Kit*2 $28.81 ppd. 
QO Both Kits $49.28 ppd. (TH-f90) 
2 Brochure «info. & more! Send .50¢ and SASE. 


Wii x --eceeereetcintniainetomepaieas | : 
ee a @ | 75 Ft | 


send check or MO to 


MICHELE WOODFORD 
D t S G N 


City S| neo) ee PO Box 170-280 
CA Residents add $1.89 *1 kit, $3.34 * *both kits. San Francisco,CA 94117 


AZTEC 
COLLAR KIT 


Make this delightful collar 

without sewing! You'll love 

this detachable, fashion col- 

lar. Make it in less than an Kit 
hour! Kit includes a colorful 
Southwestern-look bandana, gleaming 
concho, safety pin, full-size cutting 
patterns, instructions and amazing 
Wonder Under™ that eliminates sewing! 
Order yours today! 


C7: Send $2.95 check or money order plus $1.00 shpg./hdlg. per 

1 kit to: Tandy Leather Co., Dept. T1090, P.O. Box 2934, Ft. 

alt Worth, TX 76113. Offer expires 3/31/91. Limit 2. FREE catalog ® 
with order. 


Embroidery School Opens 


Embroidery came to Japan from China 1600 years ago via 
the Silk Road, continuing to the United States, through the 


founding of the Japanese Embroidery Center: Kurenai-Kai, Ltd. 


The Center is a non-profit, educational organization whose 
purpose is to share this beautiful art form by offering classes, 
publishing, and training apprentices who will produce work for 
resale, lead by Shuji Tamura, designated successor to the late 
lwao Saito. Instruction is offered in English, Japanese, and French, 
at all levels of expertise from beginner to advanced. 


Write today for your catalog of the class offerings for 1991, or for information on 
membership in Friends of the Japanese Embroidery Center. 


Japanese Embroidery Center 
2727 Spalding Drive * Dunwoody, GA 30350 « (404) 390-0617 
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SAVE 30% ON ALL YARNS 
AND NEEDLEWORK SUPPLIES 


JOIN OUR FREQUENT KNITTER CLUB AND SAVE UP 
TO 30% ON ALL YOUR ARTNEEDLEWORK YARNS AND 
SUPPLIES. OUR UNIQUE AND ORIGINAL PROGRAM 
GUARANTEES THE MO YOU KNIT-CROCHET-OR DO 
NEEDLEWORK, THE MORE YOU SAVE! YOUR 
SAVINGS ARE BASED ON YOUR’ CUMULATIVE 
PURCHASES OVER ANY PERIOD OF TIME YOU 
DESIRE. MRS. UNA HEDGPETH, OF CLOVIS, CA, 
ACCUMULATED 500 YARN CREDITS IN A MATTER OF 
MONTHS. SHE RECEIVED A YARN CREDIT CHECK 
OF $150.00, WHICH IS VALID FOR ALL 
PURCHASES IN OUR CATALOG. * MRS. HEDGPETH 
SAVED 30% ON YARNS AND SUPPLIES. YOU CAN 
TOO! 


MEMBERSHIP IN OUR FREQUENT KNITTER CLUB IS 
ABSOLUTELY FREE. NO OBLIGATION. SEND 
$3.00 FOR COLOR CARDS, CATALOG, AND 
MEMBERSHIP CARD (FULL CREDIT GIVEN ON YOUR 
FIRST ORDER). ENROLL NOW IN OUR FREQUENT 
KNITTER CLUB AND YOU WILL RECEIVE 25 FREE 
BONUS YARN CREDITS. 

ENROLL IN OUR FREQUENT KNITTER CLUB WITHIN 
30 DAYS AND RECEIVE - ABSOLUTELY FREE - 
BUCILLA FASHION BOOK VOL. 80, A REGULAR 
$3.00 VALUE. 





super yarn mart! 


THE YARN FACTORY 


BOX 15028, DEPT. M 
LOS ANGELES, CA 90015. 





‘BRAND NEW SEWING, SERGER, & KNITTING MACHINE SALE PRICES 











scorers ORDER 1-800-289- 5648 J INFO-HELP 504-923-1260 Weis fom core i 
9900 Ultra or XL1 Quantum, Inchwide stitch $1399 Singer 211U Upholstery, w/Toble -4000SPM 1969 SINGER STUDIO KNIT KH/KR 260 Bulky KM/Ribber 699/399 Gorter & Lace Stiitch Carriage 149 
2210 Computer 100 stitcts plus memory 499  Consew 206RB2 Upholstery, w/Toble -3300 SPM 1479 KA 2600 Bulky Intorsio, Corriage for KH 260 49 Intarsio Corriage 69 
9124 24 Stitch Top-Of-Line Mechanico! 469 Singer 8P Portable Blind Stitch -1500 SPM 979 — §K 890 Electronic Bulky 9mm Mylor Add PE] $1,149 ~~ KH/KR 230 Bulky KM/Ribber 399/299 Double Bed Transfer Carriage 79 
4623/9117 }Step Buttonhole 399 Thompson PW 201 Mini Brute Upholstery 900SPM 369 — SK580 Computer Knitter /Mylar 1099 KH 395/400 Dual Gugoe KM 4.5/9mm 299 ~~ Mator Drive Unit 799 
4613/9113 Self Wind Babbin 285/339  Melco Computer Managraming/Embroidery Stellor! 5499 — LC580 Loce Carriage 239 —_KH/KR 1 20 Fine 3.5mm KM/Ribber Cambo 499 Superba Table 119 
4610/9430/9110 Stretch stitches 219/279 Kenguilt 12° Quilting Frome & Machine 3500SPM 2399 ——PE-1 Computer - 580 /890 299 Knit Colculotar - Hond Operated 99 Eosy Knitter 7mm Single Bed 149 
5805/9005 bosic Free Arm, Button Hole =—-199./229 Singer 83] Commercial Rall Hem Serger 6000SPM 1999 = SK700/710 Punch Cord Knitter /Pottern Drive 549 —_KL116 Knit Leader-Pattern Charting 139 Magic Knitter Imm Single Bed 229 
1802R Free Arm, Button Hale Blind Hem S179 __ Industrial High Shank Button Holer or Ruffler 69 — §K 210/280 Punch Cord Knitter 499 KRC900 Double Bed 4-color changer 119 FINA KNITCRAET TOYOTA 
212/324 Feather weight 7.5 Ibs. 149/169 Johnson Ruffling Machine up to 6X Gather Rotio §— 269 SRPGON Ribber -Fits All 4.5 MM 299 KHC820E Single Bed 4-color changer 109 
3102 Heovy Duty Flotbed, Zig Zag 139 NC Portable Carpet Binder PBS-2 91599 SK/SR 155 PC Bulky KM/Ribber 499/299 — KA8210 Intorsio Corrioge 4.5 mm 37 EK 2400/KS950 Punch Cord Knitter w/ Loce 499 
15CH Black Straight Stitch/Treadle Cobinet. 79/119 SEWING ACCESSORIES SK/SR 151/150 KM/Ribber 349/299 KA8300 Tronsfer Carrioge 4.5 mm 79 ER 2450/KR S06 Ribber Bed 4.5 mm 299 
K20 Antique Hond Crank Chainstich w/Cose 59 SR120 Ribber For SK120 8mm 299 KA8310 Linker Corriage 4.5 mm 99 EK 2300/K5650 Punch Card Bulky 9mm 479 
14U32-3 Threod Serger 299 Dust Of Plus 120z Con w/ Nozzle $29 LKIS0 New 4-STAR 6.5mm 13mm Duo! Knitter 229 — KE100 Motor Drive (Foot Pedal $49} 899 ER 2350,/KR350 Ribber Bed 9mm 299 
14U34-4 Thread Serger, Rall Hem 399 Sussmantron Pro/lite/100 5169/199/219  LKIO0 Bulky 9mm Knitter 169 CK35 Industrial KM Add PPD 4,499 Bulky 8mm Ribber For KB 8/10 299 
14U34 w/Diff. Feed Coming soon 499 Sussman Iron Boord MP40 w/Sleeve Baord 79 KRIO Electronic Knitter Contour M5 SWISS-PASSAP-KNIT K33 Knit Trocer Attachment 89 
14U85-5 Threod Differentio! Feed 10 stitch 597 Sussman Vacuum Press Table PRS40A 499 _KR7-Poper Knit Countou Attachment M5 K55 Bind Off Linker Tool 89 
Magic Press MP4 /MSP 7 Steam Press 199/299 Jiffy Steamer 2/13 139/229 KT2 Red Metal Toble w Yorn Grote 129 Topimotiic RugMaker (9 yds. Convas$99) $399 65 Ribber Transfer Carriage 59 
SMA 3 Yeor Extended Worronty-Good Anywhere 69 New Rowento Cordless (0-01 Steom Iron 79 ie oe : ee , ‘i E6000 Computer KM w/660 Designs + Video 1,999 82 Intorsio Carriage Picture Knitting 29 

Rawenta DA-82 Excellence lron 63 ace Corriage 4.9mm Roller Stond 601 For E6000 299 —_K85 Pile Ribber Attochment 29 

BROTHER /SIMPLICITY /JUKI/SERGER Rawento Steom Brush DASS 29 YCb-Single/Double Bed Color Changer 4.5mm 159 —-4-Calor Changer £6000 /DM80 299 —  K86 Double Bed 4-Color Chonger 89 

Dressmoker 601 27 Add Case or Cabinet $99  VinMoxPufflran H:Low-Off Settings 34 SCS Linker 4.5mm Carriage 59 U-IOOE Tronsfer Corringe Gorter, Lace 169 SOO Electric Linker - Add OL 1000 Video © 479/29 
Brother Free Arm Zig Zog Portable $129 Swiss Toilors Iron Press Elna EP 21 359 RT V-Transfer 4.5 mm Corriage 69 Cast On Combs w/weights 19 KNITTING ACCESSORIES 
Finesse #834 - 10 Stitch, Button Hole 149 Steam & Iron Press Viking /White /Possap 499 JocquqrdCorrioge For Ribber 9 £6000 Video or Training Monual 29 
White #1599 Jeons Machine 199 34 In. DAZOR Rall Lamp & Bulb 149 AWl-Weoving Aim 4.5 mm 69 Motor 3000A 1 w/Auto Color Changer 1099 Wootwinder Basic Rall - 4.07. $12 
SL9150. 15 Stitch, -Step Buttonhole 229 Needle Eose Enlarger-Lite 49 AGIO Intorsio for LK100/140/1'50 43 DM80 Mechonical KM/White/Green/Red 129/999 Cone yon winder w/ cones - 6 07. 24 
SL9240- 24 Stitch, | Step Button Hole 239 Gingher 8° Scissors R or L hond 19 AG20 Intorsio 4.5mm Corriage 26 RT63 Stond DM80 99 Yorn Twister 2 to 5 yorns-8 az. 34 
VX940/950 30 Stitch, Electronic Reod Out 249 — Reod/Pullen 16 Row Pleoter 79 G30 Intorsio for SK158/ 890 9mm 42 U-70 Transfer Carriage 87 RayalJumba Winder- 16 oz. 39 
$L803 Sergemote 300-3-Thread Serger 299 Stanley 24 Raw Pleater 119 0L 1000 ElecticLinker/V ideo 499 Deco Punch Cord Unit For OM 80 319 lectric Yom Winder ar Jumbo Base 99 
51804 Sergermate 430/5040L4- Thread Serger 349 Square or Round Smacking Boord 29 New SA 300 Motor Drive Unit 999 Computer or Paper Forma For DM 80 219 Hand Punch - 24 Stitch Cords 4.5mm/9mm 15 
SL 8040 Sergermate 430 Diff. Feed 4-Thread 399 —_Dritz Dress Form My Double sm, med 129 TUTE TUE TIC Camm (ond Punch (Far Biank Cords @ 2.98 eo.) 33 PAM-ID Auto Punch Mochine 4.5mm/9mm 99 
Domestic Power Lack 4-Thread Serger 399 Electric Rotory Clath Cutter Consew Cossie 199 Picto-Intorsia Corriage w/’ Counter 99 Gorter Bos 4.5/9mm 29/39 
JUKI 6340F Built-In Rolled Hem, Diff Feed 499 Bernina, Elno, Singer, Viking, White, Boby Lack Acc." VAR KH 270 Electronic Bulky w/300 Designs $1,299 Linker Corrioge “TRICOTFIT” Cast Off Tool 249 S73 Regular Metal KM Stand 59 
Brother M1000 DBR Serger w/Diff. Feed 549 Singer Reference Library-Hard Bound Books 12 KH940+ Memary Knitter w/555 Designs 1,299 P40 Steom Iron Press 269 Metol Knitting Mochinelilt Stand 69 
518800, 432 Threod, Buitt InRollHem, Diff Feed 599 Micro Serger attachment - low /Slont /High 29 —_KH9501 Computer Mylar or Add PPD 1,299 Linker England Add Stand 549 Bulky Metal KM Stond 19 
JUK! 335D 5-Thread Serger DF 699  Creote-A-Spoce Croft Toble 72x40 229 PPDINO for 940/930 950/270 499 WHITE-SUPERBA-KNIT KT 48" Toble w/ shelf 27” High 99 

Porson, Singer, Horn, Smith, Sirco Cobinets Coll  FB100 Floppy Disk Drive w/Coble 349 Keyto Cobinet /Duo-Titt Toble 349/299 

COMMERCIAL MACHINES ConvertYour Flatbed Cobinet to Freearm 19 M1109/1409 Printer 299/399 #9000 Electronic 800 Potters PPD, DD 1999 Boby Knit /Bond Knitter or Ribber 135/129 

Singer 191 Stroight Stitch, w Toble-4000SPM $799 Ruffle or Walking Foot Low/Slant /High 151049 Electronic Garter Corriage KG93 /891l /88Il 399 1602 DB Electronic ‘Tracing 1299 Knit Smart Sweater Maker 179 
Singer 20U Toiloring 27, w/Toble-2500SPM 989 Magnifier Lomp w/ Weighted Base 29 KH892 Punch Card Knitter 4.5mm W/ Lace, INTAR 749 1502 Dauble bed Electronic 799 Baby Knit /Bond 7mm Elite KM 239 
Bernino 217N 8mm-Add Cams 3000 SPM 1499 Box of 100 Schmetz needles #10-12-14-16 19 —_-KR850/900 Ribber Bed 4.5 mm 347 1501 Single Bed Electronic 599 Hauge Linker-Electric 499 





L.S.A.S.M.E. for Brochures & Accessory Price Lists a 
“Please Specify Bronds ond Model #'s 8 master charge 
Pricessubject to chonge without notice ‘esac Z 
FAX# 504-923-1261 DUNS # 06-083-1195 
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| Knitting in the 90's . 


-S THE HOME COMPUTER-KNITTING LINK 
IS HERE AT LAST! 
ro, 


ne 
wa ‘et? introducing the Bit Knitter™ 
a computer ene interface 


aT -Yole) <n e 


: + Create designs on No more m lar... rience 
Hand OR Machine our hone com mputer puncheards,.. interactive inittng 
: an nual input view poureesan 
Knitters: rectly i out atch ts 
‘How to Design Knits on Your elecldnick seconds! puKnt Her 
Home Computer (Inquire for computer / knitting machine sone tioné) 


* machine and hand knitters versions 
(design manual and art disk) 
$28.00 plus $3.50 s/h 

Paint Program/Book Package 
available 


For more information contact: 


Bea Cochenille Computer Knit Products, Inc. 
my P.O. Box 4276, Encinitas, CA 92024 . (619) 942-1957 





Currently for IBM®, Amiga® and Appte 
IGS® using Deluxe Paint Il 
by Electronic Arts 


John C. Campbell | Battenburg Lace 
Folk School Basketry ° Batik 


eoeveeeccscccoeccce Bobbin Lace + Dyeing 


FIBER CLASSES |Bookbinding + 


Fabric * Paper Collage 
Year Round One Week & Marbling Quilting 


Weekend Instruction Felting * Lace © Collage 

Professional Instructors Rugs Braided/Navajo/Hooked 
Traditional Crafts Spinning ° Dyeing 
Intensive Classes Tatting + Weaving 

All Media Knitting « Chair Caning 


Metal/Wood/Clay |Smocking + Papermaking 


John C. Campbell Folk School 
Rt. 1 Box 14A - Brasstown, N. C. 28902 - (704)837-2775 









Sew-Knit Distributors ExportSevice [SRL CALL FOR QUOTES -WE MATCH PRICES 


CALL INFO LINE FOR BRAND CAMPARISONS 


We ship same day - UPS/COD/No Tox -—Order Toll Free ups FACTORY SEALED CARTONS & WARRANTIES 


ORDER 1-800-289-5648 /INFO 504-923-1260 Add Freight 
9789 Florida Blvd Baton Rouge LA 70815 Videos $29-49 


Threads Magazine 


10% LAY-A-WAY, EXCHANGE CREDIT, 25% RESTOCKING 


ya 


I. time to start thinking about what to get for 
that special holiday gift—something inspiring and 
useful: something enduring, to be savored and 
saved. Gitt subscriptions to Threads make gift 
giving easy. So look no further; the answer is right 
in your hands. 


And while you're ordering gitts, treat yourself to a 
subscription too! 


The first gift you order for yourself or a friend will save 
you more than 18% off the newsstand price. Give an 
additional subscription, and you'll save over 31% with 
our special holiday discount. 


To order, just fill in the order cards in the magazine, or 
use the coupon at right. 


For each gift subscription, we'll send a thoughtful gift 
note announcing your gift with a special message. All 
subscriptions are covered in full by our 100% money- 
back guarantee of satisfaction. 





October/November 1990 


ri 
4. 
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4 o oar Pillows ” ® Sewing Sarong Skirts tere 
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| 
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PTh-4 


Your Name 
Address 

City 

First Gift: 


Send to: 


State Zip 


S22ANvear (six issues); S27 outside the U.S. 


Address 


City State Zip 


Sign card from: 
(Be sure to give your own name and address above.) 


Second Gift: 
Send to: 

Lt 0 a ee 
State 


City Zip 


Sign card from: 
(Be sure to give vour own name and address above.) 


Amt. Enclosed § + ——SE——CM ChB to’ [—] AMEX = [] V/MICC 
(U.S. funds only) Z 

Initials: Exp. Date 

Card # 


Threads Magazine, 63 South Main Street, Box 5506, Newtown, CT 06470-5506 


S18.50/vear (six issues); $23 outside the U.S. 


ened cases eaauedesansannecateusanal 
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Wonderful Yarns 


Be inspired by 32 color pages of unusual 


hand-dyed yarns, luxurious silks, mohair, 
linen, cotton, cashmere, alpaca, ribbons and 
natural Maine Wool. Discover special books, 
baskets, buttons, and totes. Browse with your 
Yarn Sample Set and enjoy choosing your 
next easy-to-knit project with MARTHA 
HALL yarns. 

Name 

Address 

City 

State/Zip 

|| $2 for 32 page catalog. 


L] $12 for 5 card Yarn Sample Set with 230 
yams and a bonus Gift Certificate. 


MARTHA HALL 


468T Main St., St. Yarmouth, Maine 04096 
(207) 846-9746 


Only the Best... 


ULTRASUEDE 


+ Facile, Caress, UltraLeather 
swatches (Set C-1) $5 
$39 yd 


(refundable with fabric order) 


SAND-WASHED 
SILK 


Solids, jacquards, prints. 
Designer silks & silk noil 
all washable 

Swatches (Set E-1) $5 


BOILED WOOL 


Imported from Austria 
Matching wool 
fold-over braid 

swatches (Set A-1) $5 


LASSIC 
/ot Our new Address 


Dept T-10 
The Fountains 
34930 US 19 North 
Palm Harbor, FL 34684 


(813) 785-6593 
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| ATTENTION: 
Hallandall 


presents.... 


Te ‘it 


Hallandall, Inc. 
Box 91 


ig r 


HAND & MACHINE KNITTERS 
BULKY GRAPH HELPS !! 


_ Bulky Graph Helps are? “MS 
- Proportioned for Knitting 
¢ For Hand Knitters & 
Bulky Knitting Machines 
- Ratio of 5 sts & 7 rows 


te 
h 
. ut Kit Consists of: le 


* Two 24” x28" Transparent, 
oy * Reusable Graphs 
4 * Double Duty Magnetic Ruler 
me * Reusable Storage Unit 
* Instructions 


Rembrandt, lA Bee Matching Paper Also Available! Dealer Inquiries Welcome 


-712-286-KNIT 


For those 
unique projects: 


¢ Metallic threads and yarns 

¢ Kanagawa Silk Ribbon 

e Silk Sewing & Embroidery 
threads 

| ¢ The Original Wooly Nylon 

| ¢ & Much more! 


I Rush $2.50 for samples & catalog to: 


TEXTILES ARE OUR 
SPECIALITY 


FREE VIDEO CATALOG 
50 TITLES 


HOW-TO WORKSHOPS 
PLUS... 
DOCUMENTARY & 
INSPIRATIONAL TITLES 


Weaving, Spinning, Lacemaking 
Fabric Painting, Stenciling 
Quilted Painting, Applique 

Knitting, Rug Making, Tatting 
Basketry, etc. 


RraaN 
[DEO 


1304 Scott Street 
Petaluma, Ca 94954 
roductions 800 289-9276 


-VISA/MC 





YL C orporation 


482 N. Freedom Blvd. 
Provo, Utah 84601 
800-854-1932 


ee ee ee eee eee ee eee 





Price $22.95 + $2.50 S&H | 

















Printables for Surface Designers 
REAL CLOTHES — NOT SWEATS AND “T’’s 
We have casual and dressy styles (sizes XS- 

XL) to mix and match in preshrunk, PFD, cotton 

sheeting and rayon challis. Silk selections are of- 

fered in several colors, but they are not preshrunk. 
We provide the basics, thoughtfully construct- 

ed clothing with uncluttered lines, ready for your ar- 

tistic interpretation. 

Accessories, too, are ready to paint or dye! 

Cotton, silk and leather earrings in many sizes 

and shapes. Silk scarves. New styles: quilted cotton 

and silk handbags, belts and jackets! 

Send $2.00 for a catalog with fabric samples to: 

Printables, P.O. Box 1201, Burlingame, CA 94011-1201 


MOHAIR BOUCLE YARN 


We are very pleased to 
introduce our beautiful new 
bulky weight pure mohair 
bouclé yarn"Encantado." 
Available in 10 enchanting 
variegated colorations. 


CoE 
For sample materials, wholesale order 
information and retail sources, please 
send $5.00 to: Silk City Fibers 


155 OXFORD ST. Dept. THMB 
PATERSON, N.J. 07522 














CASHMERE GOATS: Bred from 
_. imported stock. Raise your own 
ww.” cashmere with friendly, enthusiastic 
<  weedeaters; wethers, bucklings, 


3s 
taal doelings, bred does available. 


For information send SASE: ROCKY MOUNTAIN 
CASHMERE, (of California and Colorado) P.O. Box 
21, Potter Valley, Ca. 95469 (707) 743-1148. 


Threads Magazine 


Marketplace 


ICELANDIC WOOL SWEATER KITS 
Alpaca, Aran, 
Icelandic, Merino, 

__ Norwegian, Shetland, 
|—~Silk & Cotton 
Skeins and Cones 
een For free 
J information write: 
| AURA 
Box 602-TH 
Derby Line, VT 05830 


HARRY M. FRASER COMPANY 


R. & R. MACHINE CO. INC. 
Stoneville, NC 27048 
Tel. (919) 573-9830 


Complete Supplies 
for 
Rug Hooking & Braiding 
BLISS 
MODEL A 


Manufacturers of Cloth 
Slitting Machine 


FRASER Supplies Catalog $2.50 


MODEL 500-1 


Luxurious Garment Leathers 


Send SASE: D’Anton 
Rt. 2 Box 159 
Phone: West Branch, 


(319) 643-2568 
= _____ Wholesale accounts welcomed 


THE NEW ENGLAND YARN 
“CHARITY HILL FARM” 


[0/Oy mele) Melre) 7amelele! 
spun in New England 





Great colors, great Southwest 
o/alomice(eliiie ale|\"(-10)(-)@e(-\1/e/8) 


Available in kits or open stock 
FREE SAMPLES 


YOVVS. «.« 


P.O. Box 434 (Dept. T ) 
Uxbridge, MA 01569 
CUPAPT-O FEE 


10a.m. to 4p.m. Tues.-Sat. 


‘the vomar en fines 
“Lath ing’ pcherish how 


P pattern, C ocure 7i* 


Pati enee 6 Purrty Pattee HL 
PO Bax 476 (Tr) 
ane NH a3045 


October/November 1990 


MAGNIFYING 
| 7 NGS PENDANT 


Gold, 134” optical 

ey magnifying 

‘= pendant ona 
f tubular link chain. 


ae CATALOG! 
$25.00 + $3.00 Shipping 


MAIL CHECK OR 
MONEY ORDER TO: 


PS UNIQUES 

Dept. THDS 

3330 S. Columbine Cir. 
Englewood, CO 80110 


SATISFACTION GUARANTEED 





lowa 52358 | § 
i 


Le TEACHERS & 
recueate an 


for Convergence "92, Workshops & Seminars 
July 20-31, 199 


Send cae for application form to: 
Jane Daniels, Education Chair er on 
210 Ridgewood Road 
Baltimore, Maryland 21210 





A , OW 

Rug Weaving Supplies 
We are the Rug Weaving specialists. Our large 
volume means lower, discount prices. We carry 
a large selection of beautiful cotton rags on 
coils, 8/4 cotton warp, rug filler. loopers, braid- 
ing equipment and more. We pay shipping! 
For catalog and samples send $1.00 handling 
to: GREAT NORTHERN WEAVING, P.O. 
Box 361i Augusta, MI 49012. 


VERS’ STORE 


Columbia, Missouri 65201 


Tel. 314-442-5413 


Catalog, $2.00 
Supplies for Weavers, Spinners and Knitters 





11 So. 9th Street 











IN SHEEPS CLOTHING 


Home grown angora fiber 
Handspun yarn 





Handknit garmerits 


Send $2 & SASE for 
catalogue w/samples 


24 Audubon Avenue, Providence, RI 02908 


Al the New Brunswick Craft School 
Fredericton, New Brunswick, Canada 
506-455-2905 E36 5H1 


| Samplers 

4 | Counted thread 
sampler kits. 
Authentic 
reproductions 
from private 
and museum 
collections. All 
kits are worked 
on natural or 
dyed linens. 
For color 
catalogue send 
$2.00 to 


The Essamplaire 
4126 - 44 Street 
Red Deer, Alta. 
Canada T4N 1H2 
(403) 347-3574 


ee ee ee 
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HELENE RUSH DESIGNS 


MAINE SAMPLER SWEATER KITS, AND OTHER 
COLORFUL ORIGINAL SWEATER KITS IN 100% 
WORSTED WEIGHT WOOL FROM NEW ENGLAND. 
BOOKS AND BUTTONS TOO! SEND $1.75 FOR COLOR 
BROCHURE ON KITS(REFUNDABLE WITH 1ST 
ORDER), SASE FOR LIST OF BOOKS AND BUTTONS 
TO: 3 RIDGE DRIVE, WINDHAM, MAINE 04062 
WHOLESALE INQUIRIES WELCOME. 


NATURAL FIBERS 


Mail Order Yarns & Equipment for Weaving 
Knitting, Spinning 
Cottons, Silks, Wools, Mohairs 
Send for over 60 yarn samples- $3.00 
Spinning fibers-$3.00 


atalog-$1.00 
Close-Out and Regular Yarns 


mn THE FIBER STUDIO 
ht, 9 Foster Hill Rd./Box 637 


{i Henniker, NH 03242 
ae 603-428-7830 


(Open Tues-Sat. 10-4) 
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Marketplace 
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PALMYBEACH 


Quilt2F4 


PRESENTED BY THE PALM BEACH COUNTRY QUILTERS GUILD 


MARCH 22, 23 & 24, 1991 
The NEW Educational Center 


at the SOUTH FLORIDA FAIR GROUNDS 
JUDGED QUILT COMPETITION 
WITH OVER $4500.00 IN CASH AWARDS 
FOR MORE INFORMATION SEND LEGAL S.A.S.E. 
QUILTfest 17088 104th TERRACE NORTH, JUNIPER, FL 33478 


OR CALL SARA AT (407) 798-0049 















egqy S UWE Desig 24 
P.O. Box 756 
Northport, MI 49670 a 


Complete kits of wool and handspun 
List of kits and patterns brochure $2.00 


New: 
Doll kit to knit 


’ HB : 
F f= fe gee bt pee ee 


ordic Fiber Arts 
Traditional & Original Patterns & Kits 
Norwegian Rauma Yarns 
33.50 Design Portfolio $5.00 Yarn Color Cards 
Deborah V. Gremlitz 


4 Cutts Rd, Durham,NH 03824 603-868-1196 








Mohair Exclusive Imports! | | 
Sweater 
‘Kits 


Nancy 
MacGregor 

922 North Blvd. 
Oak Park, IL 
60301 

|(708) 848-2661 


Fabulous English 
Mohair Sweater 


Kits in vibrant 
Jeweltone colors. 

























Available in 7 
designs. 








| Yarn samples and 

sketches $2.00 
(refundable 

with first order) 
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NATURAL COLORED HANDSPUN WOOL YARN 


Fine, luxurious, soft wool yarn - naturalcolors and blends 
Prices starting at $1.00 per oz. - discounts available on larger orders. 
Fleeces and unscoured wool batts also available 
For Further details send SASE to: 

Peacock Arts 
1010 South 138 
Bonner Springs, Kansas 66012 


















NATIONALLY AUTHORIZED 


Orother. 


KNITTING MACHINE 
REPAIR CENTER 


Outlet for 


e Refurbished & used Brother 
machines at good prices 


Mary Lues KNITTING WORLD 


101 W. Broadway, St.Peter, MN. 56082 
507-931-3702 


Supplies 
Free pattern with 
$2.00 catalog 


Baltazor Fabric & Lace 
3262 Severn Ave., Dept T —~ocx 
Metairie, LA 70002 Fe7x% 


ii 


is 


Lundgren Rya, Inc. 


RYA RUG YARN 

100% virgin wool, 2-ply, 
New Zealand fleece, spun and 
§ dyed domestically, moth- 
proofed. Now available in 91 
colors — good for weavers and 
) knitters too. Yarn sample card. 
Mess, ~ $3.50 (refundable with first 
; - order). Rya rug kits and 
custom designing available. 

For additional information: 


88 Old Right Road 
Ipswich, MA 01938 
(508) 356-1314 





OVER 175 BASKETRY RELATED BOOKS 
PLUS SUPPLIES AND CLASSES 
32 page illus. catalog - $1 (refundable) 


The aning Shop 


926 Gilman, Dept. TM, Berkeley, CA 94710 






oBEADS @ BEADS @ BEADS: 


¥ RETAIL - WHOLESALE - DIST. PRICES 


4200 W. Ann Arbor Rd. 















The World's Largest Selection of Beads 


FULL COLOR CATALOG 


OVER 2000 BEADS IN FULL COLOR 


_ FOR YOUR 48 PAGE CATALOG SEND $3.00 TO: 
hipwreck Beads ' 
6 ee eee 206-886-406 | 
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NEEDLEGLIDER™ 


MPENETAASLE UGHTWENSMT PORCELAIN 


An under the quill needie guide that really works! The convex 
surface actually makes the needle want to glide With the 
NEEDLEGLIDER’S ridge and your thumb you create a wave 
line in your Quilt for your needle fo penetrate straight through 
instead of rocking your needle up and Gown giving you quicker, 
smaller, and more even stitches Because it is worn instead o! 
held and because the needie can penetrate the tabric from 
either side of the ridge, all strain is eliminated trom your hand 
arm and shoulder regardless of your quilting cirection 
The long shaft even gives room for your fingernails 
and best of all—it will not bleed! Ii is easy to 
r use following our simple instruchons 

* é 


™ He IRLOOMs 
104 Ashford & 
Greenville, SC 7960 


(803) 232-9482 


A Grace Kabel Basket 


Plymouth, MI 48170 
343-455-2150 


Basket Making is 
Fun and Easy! 
Try it ~ SPECIAL 
BEGINNERS’ BASKET KIT 
Reg $1495 $10.00 EA 


Plus $2.00 shipping and handling 


VISA, MC, DISCOVER, CHECK, COD 
Our brochure/price list $4.00 


Your silk yarn merchant 
presents ORIENTAL LUX- 
URY hand-dyed in ‘*57” 
contemporary 


colours: Samples & Price List $4.00 


Catalogue containing full line 
of products $4.00 
725 Caledonia Ave. 
Victoria, BX Canada V8T 1E4 
(604) 383-1661 


ASHE BAIL} 


KUMA‘’ Beads! 


Make Beautiful Jewelry! For hobby or $$. 
Quality Jade, Turquoise, silver, gemstoncs , 
more. Get Started with Beadstringing Book $5 
Starter kit $11. Catalog $1. Jewclers supplies, 
tools, instructions. Order today! KUMAco, 
Dept G40R, Box 2719, Glenville, NY 12325 


Threads Magazine 


Marketplace 
Handuraving Lith Kebert t Roberta. 


A comprehensive HOME STUDY manual and 
workbook of beautiful WEAVING PROJECTS 
with YARN SAMPLES, needs and cost plus 
related assignments to advance 

step by step, at your own pace, 

start to finish. For details, 


SASE (4 1/8 x 9 1/72) to Dept. T-Kit. 


It's The Quilter's Wishbook!:™ s—_ 


* cr R FE Quilting’ 


Catalog! 


4 e ra AyolreS DeSiGNerY 


= ary ' 1 i ie CENTER SANDWICH,N.H. 












112 Chock full of all the quilting 
goodies you could wish for! 


I 
100's of quilting books, patterns, I 
I notions, fabricmedleys, quilting aids, scrap [ 
: bags, 600 pure cotton fabrics, batting and : 
more! Send for your catalog today! 

I 

I 

i 


QO) Free. Send name & address. We'll send your 
catalog in our next 3rd class mailing. 


QO) Almost Free. Include $1.00 — we'll rush 
i your catalog to you by First Class mail! 


Dept. TMC17, Dover Street 
PO Box 1459, Meredith, NH 03253 


I send to: Keepsake Quilting,., 
i 












GREAT DEALS! 


Schacht ¢ Glimakra * Norwood « Ashford # Louét 
Harrisville Designs # Clemes & Clemes * Gaywool Dyes 
Bond Knitting Machines * AVL Baby Dobby 
Weaving, Spinning, Kritting Supples. Mai Order. Instruction 
No Sates Tax. M/C. Visa, Discover 
411 N. Rodney - Helena, MT 59601 - 406/443-3359 
Toll-Free 1-800-622-3025 


* FROM THE NECK UP @ 
An Illlustrated Guide To 


HAT MAKING 


Learn how to make felt, straw and fabric covered hats 
with the easy step-by-step instructions in the most 
complete and unique millinery book ever. Includes 60 
modern and historical patterns and a list of suppliers. 
Black and white. Spiral bound. 8 1/2" x 11". 200 pages. 


aA A Send $20.00 + $2.00 postage. 



















MN residents add $1.20 tax. 
Allow 4-6 weeks for delivery. 
Foreign orders add $1 postage 
and pay in U.S. funds. 

Sorry, no phone orders, 

credit cards or C.O. D. 

SASE for more information. 
Satisfaction absolutely guaranteed. 


MADHATTER PRESS 


= P.O. Box 7480-T 
ie a Minneapolis, MN 55407 





Basket Making Supplies 


® Quality Basket Supplies at 
Reasonable Prices 
® White Cak Basket Handles 


& Splints Made in Our Shep a. 
| 


Nantucket Lightship 
Basket Supplies 


@ 100% GUARANTEE 
@ Suppling the Nation's 
Best Basket Makers 
@ WeShip U.P.S. Daily 
Catalog $1.00 ( Refundable ) 


GH PRODUCTIONS @ 521 East Walnut Street TH @ Scottsville. KY 42164 





October/November 1990 





















SAVE %3 50%! 


* casmeee DRAPERIES 
® 100% COTTON 
@® GUARANTEED 7 YEARS 
AGAINST SUN-ROT 
3 ® WASHABLE, NO-IRON 
| SAVE UP TO 50% with our 10° WIDE 
fabrics. Elegant yet durable, custom-made 
draperies with pinch pleats or our space-saving 


FAN PLEAT system available NOWHERE else! 


Our exclusive heavy textured, non-allergenic fabrics are 
ideal for WALL-COVERINGS. UPHOLSTERY, TABLE-CLOTHS 
BEDSPREADS, CLOTHING, any DO-IT-YOURSELF PROJECTS! 


‘Send $2 for catalog & swatches to: 
|HOMESPUN, Dept. T90 a 
PO Box 3223, Ventura, CA 95006 


PASSAP OWNERS 


Mercer Plating Attachment-fits all 
models-allows 2 yarns to be knitted 
together -i.e. produce two tone effects, 
firmer knits, wool & acrylic to avoid irrita- 
tion, etc. Only $55.00 + $2.50S8H from 
Para Tech, 35 Argonaut, Aliso Viejo. CA 
92656. Dealer inquiries invited. 


' Featuring Every Quilting Book | 
Currently In Print 


SHIPPED POSTPAID 
IN CONTINENTAL U.S. 
fast, friendly service 
%*& SEND $1.00 FOR BOOK LIST *& 
QUILTING BOOKS UNLIMITED 


1158-TH Prairie, Aurora, IL 60506 
708-896-7331 





Forget Alterations Forever! 


. Reusable BONFIT DRESS PATTERNER 
(\ \ adjusts to any size, adopts to any style. 
\ Hailed by experts as the most important 
| \\_ \ sewing invention in decades! 


| ‘ Free Brochure: send name to 
| *_» ALFA Sales, P.O. Box 296, 
—— Dept. T-15, Vails Gate, NY 12584 


Knitters Tote Bag 


Designed for Knitters by a Knitter 
By Dorothy Turk 


This durable tote is made of handpainted 
100% cotton canvas with various inside 
pockets for needles, books and smaller 
items. Your choice of leather or biack 
cotton webbing shoulder straps. A 










| 
= al 






stylish tote for all your knitting needs. 
13" x 21" x 5" 

$44.00 

$38.00 


Leather Handle Tote .. 
Black Webbing Tote .. . 
Please include $4.00 for postage and 
handling CA Res. add 6//45% 
Send check or MO to: 

Dorothy Turk 

1546 San Miguel 

Santa Barbara, CA 93109 


iT | aT for oth 

















QUILTING & SEWING BOOKS 


Over 100 Quality Book 
20-40% inaividually Reviewed 
DISCOUN 


FAST SERVICE 
231 Floresta T1, Portola Valley, CA 94028 





For Catalog Send $2.00 to: PFL 








WHY PAY 
RETAIL? 


Aarlan « Plymouth * Melrose 
Schaffhauser * Tahki « Bernat * Scott's 
and more at discount prices. 


Knitter's graph paper * books * needles 


Send $4 (refundable) for price list 
and ordering information 
N.E.W. DESIGNS 
PO Box 42060 
Washington, DC 20015-0660 











Whinsteal “nowt notecards, | vaft tags, callig 
and gift Lepuinigue ‘a FREE coor ailalog, sates Mgt t 


| Mary Lorishyahn- Dept: T- Box 590-M<Call, ID 83638 
"i ll al eal la acid aaa 


Marbling on Fabric . 


by Polly Fox 


Learn how to marble on fabric! 


% The basics: of marbling 
0 Fabric preparation 

0 Problem solving 

© List of SPR ES 


(e Bibliography 
rb _ $14.95 ($1.75 shipping) 
Fresh Ink Press 
Box 1469 


Taos, NM 87571 
505-586-1607 


\OZMOB® 
BUTTON HOLE 


HAND CRAFTED PORCELAIN BUTTONS 
IN MANY STYLES AND COLORS 
Send $41.00 for a color brochure. 


BUTTON HOLE 


Rt. 1 Box 263-B, Madison Hts., VA 24572 = (804) 384-0539 
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Marketplace 
Shays Style _| GLORIOUS KITS” 














SUPER FOR BLOCKING KNIT AND WOVEN FIBERS 
First and still the finest The Original 
Made in USA since 1940 —| 


The latest Rowan knit kits from Kaffe Fassett, 




















= CAS 4 2 Sasha Kagan, Susan Duckworth & otherleading | } Mity Steamer will give. STEAMER 
— A British designers. Free Kaffe Fassett gift | Monat dependable phis $5.00 ph 
S wrapping on gift orders received by 12/31/90. f| ee ion 
7 Send LSASE 65 ¢ postage, for color brochure. N For “Crat information write for d 
| Na rafts Unlimite 
~. O VIDA EVELYN Fi aoe 4986 Warwick 
N | . Lace MERRIE 
, L ¥ 
soe fine y arns ' Tenn. residents add 7-14% sales tax. Terms Cash of C.0.0. 
| Z Dept T1, 26 Diamond Spring Rd. 
Quality ski fabric with easy to sew Denville, NJ 07834 - 
modern patterns for women, men, 800-654-434] 201-625-9351 Save money, time and frustration with - 
and children Tues. - Sat. 10-5 VISA/MC 


Send $1.00 tor catalog ; ; 
SHARP STYLE SUITE 8119 » 
ee EARTH GUILD 
REDONDO BEACH, CA 90277 Tools * Materials * Books—for Crafts 
One Tingle Alley * Dept T 


2 The SourceLetterss2, 


boli ajhan para teit t 
needlework, sewing and craft enthusiasts. | 
Three quarterly newsletters featuring .. 
*UNBIASED reviews of mail order sources 


Tour the World of Fiber with *Up-to-date details on catalogs, products, 











Connoisseur Tours Asheville NC ordering and price information 
e Hawaiian Islands - March 1991 R801 oneal back guarantee ) 
Join us for teaching by Shay Pendray, | ne suares finding service 


source index, and more! 


You won't find the SourceLetters at any store 
or news stand. Don't miss another issue - 
su I 








Japanese Embroidery, Helen Banes, Bead- 
ing, and Virginia Avery, Quilting, and more. 
Meet with artists of the islands. 

For details, 

write or call CONNOISSEUR TOURS 
Rachel Skolkin at: 75 East End Avenue 


212-570-4081 or New York, N.Y. 10028 
800-628-6088 


MON-SAT 

10AM - 6 PM 

| Eastern Time 
$15 per year, sample issue }4 

* Specify Stitchery, Sewing or Craft edition* 


SourceLetter, Dept TQ1 
7509 7th Place SW, Seattle WA 98106 


Catalog 
1-800-327-8448 


WEAVING® SPINNING 

KNITTING * CROCHET « BASKETRY * NETTING 
DYEING & SURFACE DESIGN © POTTERY TOOLS 
BEADS & FINDINGS «= WOODCARVING 














CHERYL KOLANDER'S 
AURORA SILK 
SILK— ALL FORMS 
NATURALLY DYED 
S806 N. VANCOUVER AVENUE 


% Fast Delivery On All Types Of Dye. 

A % Quality Products At A Reasonable Price. 

% Dependable, Consistent Color Is Always 
Available for Immediate Shipment. 































RTE iets One OP Videos for Machine Knitters J Acid 
503-286-4149 “+. STOP STRUGGLING Ennis 

2 ees ———_—_— START KNITTING O Disperse DYES 
COLORFUL COTTON KNITS rresponden neces 
SSS ee Course--12 Lessons 81 Vat 





|| > pure cotton thread - patterns - and more! 
|| + pure cotton fabrics - 


FRANKLIN ST. 
NEW YORK, NY 10013 
SOLD IN QUANTITIES: % OZ, 4 OZ. 


with 12 Videos $95 
Guaranteed to make you 
a successful machine knitter! 












‘Mm «- Video Rental Club--best Videos MFG. pit Satine poe es ep 
A ~ | all machines--beginner to advanced Directions F or Use & Application. 


CO, ZEESS 


TEL.:212-226-2878 





Send SASE for /FREE catalog 


MARLENE'S Videos & Books 
PO Box 308, Dept TH, 
Englewood, NJ 07631 (201) 569-8772 





‘ \ 7 jf ‘send $1.00 for 
First Class 
ee Jl, 4” Catalog 
GOR 
eon 
| Sew Natural // 





yo 

















ee “ : ee 
aT es SHOP BY MAIL» ¢* NO MINIMUM ress a> 
eee — 4 
| Dept T1 Route 1, Box 428-C Middlesex, NC 2755 7 | > Re aes . »4 
bs —————— 5 2 dress with our ARP se, > 
‘ Ne ff BRAZILIAN EMBROIDERY bq Pattern an Nea os 3 »4 
ebTSeg. 2 P Et '%. BATTENBERG LACE A q  Loose-fitting, So3y eee veh | 
| q tshaped, Ape ae 
em, rullrange of apie sewing patterns, . cq ed, “ethnic” dress ‘ 
A sized to cut and wear. Children’s sizes — SUPPLIES + KITS * BOOKS 4 All sizes, one envelope. | 
- 4,5, _ - . $12.00. NM residents 
se “1980 eee cE ee <add 68 tax 
bag: sof ! (Ontario Residents add 8% PST) to: cial ‘ MC, VISA or money orders please. 
iN BY D Wholesale information available. 
Hh } ¥ & AY PITTER PATTERNS — 685 Danforth Ave. Box Tee ieee Nee 4 / . 
| 77 BO. Box 270, Stn, Dept. TC2 ayer « _ sew Natural inc. 
hs Sa Toronto, Ont.,, Canada M4J AYt ( ) ia v, 500 Montezuma, Suite 111, Santa Fe, NM 87501 (505} 982-8389 
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Marketplace 


HERE'S GREAT FABRIC VALUES 


POTLUCK PENDLETON REMNANTS AT A PRICE 1st quality bolt ends taken from stock All 
100° wool all 54°/60° widths Tellus what size piece you want Specify plain or fancy 
Pian flannefs are $21 50 yard Fancies are $16 50 yard GENUINE PENDLETON LABEL 
sent with each cut ordered You just cant get a genuine PENDLETON SKIRT or other gar 
ment tor less. Add $3 00 shipping per order OPPENHEIM’S. Dept 497 No Manchester 


ind 46962 0052 
CLASSIC AND FASHION FABRICS including childrens patterns. at substantial savings 
Send $3 00 for current swatch offering good for a $4 00 credit on first $25 00 order 


After first order 18 received you will continue to receive swatches FREE of charge OP 
PENHEIMS Dept 498 No Manchester. Ind 46962 


~ BONNE TRIOLA 


- Cone & Skein Yarn - 
e WHOLESALE e RETAIL 


Stock Yarns: Cottons, Angoras, 
Mohairs, Wools, Ribbons, Blends, 
also New York Designer Closeouts 





Great Service & Expert Advice 
comes with every order 


Bonnie Triola 
5694 Garwood St. 
Fairview, PA 16415 
(814) 474-3554 


Catalog $8.00 


OLIDAY CREATIONS 
FOR YOU 
WINTER CATALOG $2 

Sewing 


Needlework 


Seasons 
2217 Los Altos - Dept. T 
Clovis, CA 93612 


Crafts 





« Beads Promenade s 


@ + Beadwork Supplies 
» «BeadEmbroidery Kits aa uae 


* Instruction Books 
Instruction Booklets 
"Beaded Earrings” 
© "Beaded Clothing Techniques" 
* "Contemporary Loomed Beadwork" 
$2.50 for Catalog (refundable with first order from catalog) 
Promenade Dept. B 
P.O. Box 2092 » Boulder, CO 80306 + (303)440-4807 


2 _ ie _ ie _ ee _ ee _ os _ 


{ AMISH SLAT BONNET PATTERN SP 


® INCLUDES CHILD$ WOMANS SIZES p 
$ 3.50 POSTPAID 
mig FREE WITH ORDER 
RITE TO: 


 F PLE EATS Wy 
50308 Snias nH, SD 
WOODSFIELD, OH 43793 
FOR ILLUS. CATALOG ‘SENDS! WiTHORDER wp 
AMISH CLOTHING PATTERNS 


FOR MEN WOMEN AND CHILDREN 
av? AMISH DOLE PATTERNS WD 


ss se Oe 





October/November 1990 





New Leftover Yarn 


Knitting Books 


1. KNITTING AGAIN WITH LEFTOVER YARN - Learn 
N toincorporate leftover yarn amounts into wearables for adults, 
children - Includes kids "cow" pants, “pig” shirt, etc. Many cute 
E designs! Over 20 patterns, plus bonus patterns. Price $ 7,95 


2. MORE KNITTING WITH LEFTOVER YARN - Over 40 
W patterns - Gifts, kids, home & holiday items. Mostly using a skein 
or less of yarn. Quick, easy, cute new patterns. Price $ 10.95 
3. KNITTING WITH LEFTOVER YARN - 60 original patterns using 
leftover yarn in differentamounts. Sweaters for babies to adults, cute 
kids things, holiday, giftitems, Price $ 14.95 





-Postage & Handling. $2.00 for one book, add $ 1.00 for 

each additional book. CA residents add 6% Sales Tax. 

Canadians, U.S. Funds Please. F. 

CATALOG of yarns, kits, supplies, send $ .50. Firagal 


ALM Failing 


a8 | Hint 
Frugal Knitting Haus, Dept. T, ee ae 5 
P.O. Box 30036, Stockton CA 95213-0036 Fst oo 





| YAKN ©. 


8 Church Street e Lambertville, New Jersey 08530 


Genuine Shetland-- 
Complete Jamieson & Smith Collection 
* 2-Ply Jumper * Soff Soun * Unst 
Fleece * Embo * Lace * Cobweb * 
All shades in stock. Send $5 for shade card. 


ji,” 


Sweaters for Men by Alice Starmore | 












22 designs from the Scottish Isles 
7 $26.50 ppd y, 
Mastercard/Visa Telephone Orders 
609/397-3475 Wed-Sat 10-5 Sun 12-5 







Materials for 18th century Needlework 


All Sorts of the very best GOODS for traditional 18th century 
Needlework, viz., vegetable dyed worsted yarn and silk floss, silk and 
cotton tapes, fabrics for reproduction textiles, and the finest kits for 
period canvaswork and samplers — pocketbooks, pinballs, wallpockets, 
chairseats, pincushions,etc., containing only one hundred percent 
natural fiber and vegetable dyed materials of exceptional quality. 










New Catalog $3. or $12. w/amples 


KATHLEEN B. SMITH 
Handweaver and Wool Dyer 


Box 48 West Chesterfield, Mass. 01084 





_——_, = = oo =? hard 
rit, Vyas" ees ces ee LL 


Color: in 1Depth 


170 colors of Wilde, Manos and 
Harrisville wool yarns, 20 colors of 
Le Gran mohairs, 15 colors of 
Newport cottons, 16 colors of 
Euroflax linens, 200 porcelain and 
60 pewter buttons. Your armchair 
yarn shop. 


i} 


oa aa ry 


% 


; => — a 


Ce lho 


Over 200 yarn samples, 12 knittable 
lengths, button samples- $10.00 


gli 


ee ae 


Jesse's 


Sprug 
Route 1, Box 145 ~ Monroe. VA. 24574 
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GREAT BOOKS TO LEARN PATTERN 






MAKING AND DRESSMAKING 


by Grace Auditore 
° xX 


Also available COMPLETE 
TRAINING PACKET to teach 
kids and adults TO SEW! 


Catalog $2, refundable. 
Describes this book and more. 


AUDITORE PATTERN DESIGN A 
12629 N. Tatum Blvd. Dept. T, Phoenix, AZ 85032 


Guild 
ers You 














The Knittin 
of America O 


° 5 issues of CAST ON 

e Master Knitter Program 

¢ Correspondence Courses 

* Regional Seminars 

e Annual National Convention 
St. Louis, Missouri 
March 13-18,1991 


VISA and MasterCard Accepted 


Membership Dues: $20 per year 
$26 Outside U.S. mail dues to: 


The Knitting Guild of America 
P.O. Box 1606 ¢ Dept. T 
Knoxville, TN ¢ 37901 (615) 524-2401 | 


Australian Needlepoint 


Se DUTETE=PEFP ERNIE ENE GT OnE T wr oeeat eee 
INDIVIDUALLY HAND PRINTED S #2 Sh 
DESIGNS ON BELGIUM WOVEN @;\ 
CANVASES. cataLog, $2.00 f 


undable : \ x | 
Ouran Industries — = 
P.O. Box 24102 i - 


Apple Valley MN. 55124-0102 





HANDWOVEN THALIKAT 
FABRICS 
Indigo-dved cotton 
SEND SASE + 82 FOR SAMPLES 
MERKOSG RIVER TEXTILES 
8424 QLEEN ANNES DR. 
SILVER SPRING, MID 20910 
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Marketplace 





Batiks! Tie dyes! 


\\ Handwoven cottons! 
yor catalog send $4 to 
ONE WORLD FABRICS 
PO Box 4755 Dept TD Key West, FL 33041 





SPECIALIZING IN: 


¢ English Smocking ° Fine Fabrics 
* French Handsewing * Laces 


New 24-page color catalog $3.00 
3-volume set $10.00 


1-800-524-1678 


P.O. Box 555, Dept. TH 
Cooksville, MD 21723 








EXCITING FABRICS 


SELECT FROM OVER 500 SILKS, 
COTTONS AND WOOLENS 


Also Fine French Laces, Swiss Embroideries, 
silk ribbons, old & tiny buttons. 


THE HARD-TO-LOCATE OUR SPECIALTY 
Acid-free conservation supplies 


Mail Order Only 
Catalog: $5 check, $3 cash. 


MINI-MAGIC 
3675 Reed Rd., Columbus, OH 43220 




















ON THE (NCA TRAIL 


Aho PA Poet weer, MAS Feb 


ALPACA 


Ov, wer 
conen, eae Suna Ss | 


\auhaman he 
CALL Tou FREE 1-A00-2733-6421 
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CREO 


JOAN BARTRAM DESIGNS 
FISHWIFE - a guernsey cardigan 


—— ; 
eS 
| waa a-- ae a ae me 
— = + ht 
is = 7 a 
is. = oS 
| 
oe 
P7277 e 
SS 


{| 
HTM 
27 Marsh Street «Newport, R1«02840 


Curoflax, Inc. 


Specializes in Flax and Linen 


For HANDSPINNING: 
FLAX ROVING in hanks: 30 colors 
LINE FLAX in stricks and batts; 
natural and dyed 

| Flax samples and orderform $2.00 











Sizes 32-52 






Pattern 32 
Catalog 31 


For KNITTING and WEAVING: 
100% LINEN YARN, 16 colors. 
Designer Quality, Sport weight. 
Available in 4 oz. skeins, 

mini-skeins (75 yards) and 

: 1 fb. cones (approx. 1300 yds.) 

+ “ MACHINE WASHABLE & DRYABLE! 


| ae Sample card and order form $2.00 
if hi, . or order our first instruction 
rir. ot book “MONOGRAMMED LINENS FOR 
hd eee HAND AND MACHINE KNITTING” 
+ ‘stp ot (with dealer list) for $12.00 
o - 2 ; te: a with FREE COLOR CARD and order form. 
] id By" wis FREE PATTERN with every yarn order! 
7 ; 4 *E * # . ote 
Wie. oe Curofiax, Inc. 
Dit’ ‘ee ¥ 
Yin a - P.O. Box 241 
Hf dif / y Tape in East Canada: Rye, NY 10580 
AE pe (013) 962-9430 (914) 967-9342 
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Southwest art forms 
in 
Soft Sculpture 
Patterns and kits of materials for 


STORYTELLERS KACHINAS CRITTERS 


BUFFALO PONIES 


All patterns $6.00 suggested retail. 
Materials kits af new and reduced prices 
Color brochure 75¢, refunded on first order. 
Order direct or ask your local fabdric/craft/quilf shop 
DeptiDs « the Storytellers 
PO Box 958 « Fort Collins CO 80522 
phone (303) 226-4710 


Beadworks 


Treat yourself to a bead 
shopping experience. 


More than 3000 types of 
beads and findings gathered worldwide. 


















Visit our shop or send for 
48-page color catalog. 


Send $10.00 (deductible 
from first mail order — minimum $50.00) to: 





BEADWORKS, CAT/T 
139 WASHINGTON STREET 
SOUTH NORWALK, CT 06854 
phone (203) 852-9194 

FAX (203) 855-8015 























| MasterCard 








SPINNING WHEELS & LOOMS 


SPRING CREEK FARM 


Looms, wheels, carders, fleece and sheep. Quality 
products and promptservice. Write for brochure. 


Spring Creek Farm 
Box 466-T, Mound, Minnesota 55364 


PRAIRIE CLOTHING CO. 
presents 


ee, 
il 
te 


= 
ct 
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Our Pattern 
Catalogue Sl 


Wholesale Inquiries Invited 


PIES 


3429 Sycamore Ct. NE 
> Cedar Rapids, IA 52402 
(319) 366-2072 








BEGINNER LACE KITS: (all postpaid) 
BOBBIN LACE $33.50 NEEDLELACE $8.50 
BATTENBERG $8.50 CARRICKMACROSS $8.50 
TATTING $10.50 TENERIFFE $16.50 
TAMBOUR (Coggeshall) $26.50 


BEGGARS' LACE 
Dept. THD 
P.O. Box 17263 
Denver, CO 80217 
(303) 722-5557 





Complete Lacemaking 
Catalog - $2 (refundable) 


| Passap - Knitking (Brother) 


LOW SYSTEM PRICES 


ey 
Catalog /Buying Guide $5.00 


(refundable with order) (x SS 
wee 
"How to Buy a Knit- ay 


ting Machine" ~ O 


a AN 
oO 


The KNITTING MACIIINE SHOP, Inc 317/290-1500 
6350 W.37thSt - Indianapolis, IN 46224 - Tues-Sat 10-5 


Wools, 


Cooltons 


Includes our illustrated Alpacas, Mo- 


hairs, Acrylics, 


y Blends | 


Luxury 


QUANTITY DISCOUNTS 


Yaron Sampler - 22 lines -$5.00 
(refundable with order) 


High tension, heavy duty, 
professional tapestry looms 
with roller beams and 
other weaving accessories. 


Call (206) 573-7264 
or write to: 
10402 N.W. 11th Ave., Vancouver, WA USA 98685 
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CRAZY QUILT STITCHES 


A book of over 1000 embroidery stitch variations 


MEDIAEVAL MISCELLANEA 
6530-T Spring Valley Drive 
Alexandria, VA 22312 


(703) 
354-7711 


Patterns for historical clothing, chain- 


mail t-shirts, almost 200 reproductions 
of authentic jewelry from the Middle 
Ages & Renaissance, and more. Catalog 
$1.50, dealer inquiries welcome. 





KNIT! 


©) 
\ The Puffin Hat 
p+) Well written instructions for brimmed & 
a 
a 
a 


& Me 2G wool hats with 6 band designs - 
Dd a tay } 
: “booklet, postage included. Write: 


puffins, sheep, & others. $6.00 for 
Dorothy S. Grubbs, 17 DanaSt., W. Lebanon, NH 03784 

















ao 
Shy ">, Snowflake perlite NeedleworkShop 


- =.“ The Needlework Store that comes to your Door 


Pex es 
ae Catalog Subscription $3.50 


Handpainted Needlepoint, Fibers, Fibers, Fibers, 
canvas, evenweave fabrics, linens, counted cross 
Stitch supplies, hardanger books, charts, Natural 
Fiber Knitting yarns, North Isiand + Rowan kits. 
And much much more 

Suite 208 (Dept.-T) 

114 N. San Francisco St. 602-779-2676 
Flagstaff, AZ 86001 Visa + Master Card 













Your Definitive Source of Fabrics 
& Textile Products to Dye, Paint, 
Decorate or Sew 
TESTFABRICS, INC. 


Woven & Knit Piece Goods of: 
Cotton, Linen, Silk, Rayon, Wool, 
Synthetics & Blends 


Silk Scarves & Items To Decorate 


Services In Sourcing And Mfg. 
Small Orders, Special & Export 
Orders, COD’s, MC/VISA Accepted 
Free Catalog: 
P.O. Box 420, Dept. T 
Middlesex, NJ 08846 


USA 201-469-6446 
Fax: 201-469-1147 





October/November 1990 








frutamomoccoccnrenr rr rr 





Wools 


handspun ¢ plant dyed yarns 
of wool . silk . mohair/carded blends for spinners 
send SASE for ordering information 





Sew & Save 
Catalog 


Sew luxury comforters, down \ 
robes, warm coats, jackets and + 
baby wear... and save 30-50%. ' 
NEW FROSTLINE© Catalog of 
pre-cut kits for your whole 
family . . even beginners get 
professional results! $1.00 


fasting 
ar 
Dept 28, 2512 W. Independent Ave. 
Grand Junction, CO 81505 


100% POLYESTER 
CONE THREAD 
ESPECIALLY FOR 
SERGERS AND SEWING 
MACHINES 
100 colors @ 6000 yds. 


$2.99 oa 


Minumum of three cones 
(Add $2 S/H) 


THREAD DISCOUNT SALES 

Dept. T 5960 East Florence 

Box 2277 

BELL GARDENS, CA 90201 
({213}560-8177 Mon.-Sat. 10-6 
(213)562-3438 Pacific Time 
Established 1962 


FOR FREE CATALOG SEND LONG SASE 








Jacob fleece from landmark flock - exotic fibers 
Curry Great & Saxony wheels - Louet "Ultima" - Schacht 
"SWEAT ERMAKER" from BOND ($250 - free shipping) 
Ashford - accessories 


THE WOOL ROOM 
Laurelton Road, Mt Kisco, NY 10549 


MC AISA (914) 241-1910 $1+LSASE-catalogue 




















— Attention Rug Makers —— 


Extra heavy ready to dye 100% woof yarn for 
e Weaving ¢ Hooking ¢ Prodding 
e Punch Needle ¢ Grospoint ¢ etc. 

Cotton Monks Cloth - 3 1/2 and 5 count 
canvas - Needles - Hooks - Frames 
Dyes - Patterns - etc. 

How to make punch needle rugs from counted 

cross stitch patterns - instructions $10” 
Illustrated Brochure - $2 


the Ruggery 

565 Cedar Swamp Road 
Glen Head, N.Y. 11545 
(516) 676-2056 














Yugoslavia 

Eastern Europe 
Morocco Egypt 
Turkey 

Abar-\it late! 


Tarelke) 


—1@ 
ative 
fakele)atstsif-| 
CRAFT & FOLKART TOURS 
CRAFT WORLD TOURS, Tr-11 


6776 Warboys Road, Byron, NY 14422 
716-548-2667 












‘Ghee ARTand CRAFT of 


RIBBON WORK 


ahs Body Blueprints 
1734 Scott Se. 
St. Helena, CA 9457-4 
$19.95 + 8150 Shipping + CA tax 
A treasured reprint from 1921. Over 200 photos with instruc- 
tions for bows. cockades, muching, trims. corsages, Aarments. 
® 





decorative items. and flowers. “The most complete ribbonwork 
book of our century! 


BEADED EARRINGS 
INSTRUCTION BOOKLETS 
® Instructions for 10 styles of 
beaded earrings in each booklet. 
i », © All earrings pictured in full color. 


BEADED EARRINGS .. $4.95 


BEADED EARRINGS -2 
Advanced Techniques .. $4.95 


Shipping 65¢ per booklet 
SHERWOOD DESIGNS 


P.O. Box 2106 
Lakeside, CA 92040 


CA Residents add 6% tax 
Wholesale inquires welcome 


NEW ENGLAND? S NEW 
OLD-FASHIONED YARN 


Send $2 for color card 
and yarn sample 


|. PONEMAH YARN 


(00% Virgin Wool 


1P.O. Box 522 Norwich, Conn. ma 4 








Ns, Cindy's Stitches 
.) Books and other things for people with 
creauive kdeas. Lacemaking, Needlework, »7 
Doll Dreasmaking, Knitting and more... 
=> Catalog $1.00; 1449 Glencoe Ave. 
Highland Park, IL., 60035 
708-433-5183 
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Sursery ensembles and child 
ren’s fashions in kits-to-sew 
or ready-mades. Plus 

manv crafts. Send 82 for 
our 52-pp color catalog. 


DAISY KINGDOM 
hep TM 
iG SA Bih We 


Moirtl 1 i} 
Portiongd tr. 


Gah 


7 Flisabeths 


full line of quality aidas, evenweaves, 
damasks, afghans, pillows, towels and 
canvases at reasonable prices. 


Send SASE for free price list. 
P.O, Box 1567-T, Tehachapi, CA 93581-1567 


CLT of CLI V9 @ GOL Nf Dey” TAS 


LACEMAKING KITS FOR BEGINNERS 


Bobbin Lace: Self-teaching instructions .. $36.00 
Battenberg Snowflakes (3) 

Carrickmacross (Irish applique) 

Tatting Right and left-handed directions 
Needlelace 

Tambour 


Your mail order source for Zweigart’s® : 


P.O. Box 927-T6 
Conifer, CO 80433 
(303) 838-2276 


Importers & Wholesaler 
of Semi-Precious Stone Beads 
Beads * Bugles * Crystals * Antique Beads 
Trade Beads * Books ® Findings 
Reliable Mail Order Service 
Send $2 for catalog to: 
P.O. Box 1535, Redway, CA 95560 
707-943-3829 FAX 707-943-3665 
1-800-BEAD-LUV (Orders only outside CA.) 


1/2 mile south of Phillipsville on beautiful Avenue of the Giants, 
So, Humboldt County, Ca. 


The bead store that's out of your way - but worth the drive 


The New England School of NeedleArt 


now at 
The Antrim Inn 
Antrim, New Hampshire 


Year Round 
Week Long Classes 
Residential and Day Students 
Visiting Faculty 


Write for the 1991 Class Schedule 


Sheena Ryan, Founder 
The New England School of NeedleArt 
P.O. Box 7452-T, Wilton, CT 06897 
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Shim elikawit 


Historical 
Patterns 
Worthy of Your 
Time and Talent. 


1830-1939 
Catalog $3.00 


a0 Write or Call 
Edwardian Bim Ce 0s) Bee Bee By 


Blouse for 
Sies 10-20 
FREE 
ae ~INFORMATION 


P.O. Box 7587T - Grand Rapids, MI 49510 


MILL ENDS BY 
MAIL ORDER? 


We sure do. 


FREE SAMPLES? Just ask. GOOD 

PRICES? Terrific. AND DISCS WEBS 
COUNTS? Nobody does it better! 

For current samples, write to WEBS, P.O. Box 
349, 18 Kellogg Ave, Amherst, MA 01004. Or 
call: (413) 253-2580. 


NEW! NEW! NEW! NEW! NEW! NEW! 


THE SEWING SAMPLER 
— BUSINESS EDITION 


The Newsletter for Small Manufacturers'/Designers 


| | 
| | 
| | 
| Quarterly newsletter includes designer profiles, | 
| wholesale sources, cost analysis, pricing, and | 
| information on marketing and promoting your | 
product. Plus crucial non-sewing information: legal 
requirements, taxinformation, financing, and more! | 
| Written by women with experience in the industry. | 
| | 
| | 
| | 
| 


One year (four issues) - $12.00 
Sample issue - $2.00 
Or send $1.00 for catalog of newsletters, books, 
patterns, sewing supplies and fabric. 


BUSINESS EDITION, SEWING SAMPLER PRODUC- 
| TIONS, PO Box 39, Dept. TH, Springfield, MN 56087, 
| VISA / MASTERCARD orders, call 507-723-5011 | 


‘Superwash Anti-Tickle Wool 
and other machine washable yarns, on 
cones from England. COLOUR CARD $2 


Everything you’ve always wanted to do to 
wool, but were afraid to! 


Exquisicat Imports 
PO. Box 6321-T 
Richmond, VA 23230 


804-784-4024 





BASKETRY SUPPLIES 


Books, Kits, Tools, Summer Seminar 
Low Priced « Top Quality « Prompt 
S.AS.E.& 25¢ For Catalogs Samples $4.00 


Ozark Basketry Supply 
my P.O. Box 56-H, Kingston, Ark. 72742 
retail 901-665-2251 whciesate 


Se ceeeieerteentes 





FUR and LEATHER coat making, 
and more, for EVERYONE. 

Easy, complete step by step videos. 
For details SASE. 


™ Creative Videos 
P.O. Box 299 Dept 20 
Greenville Jct., ME 04442 








MAIL ORDER YARNS 


NATURAL ° 
FIBERS sas 

OUR 
SPECIALTY 


¢ alpaca ®* wools ® cottons ® mohairs ® rayons 
Send $3.50 for over 500 colors & textures 
of name brands & first-quality mill ends 
for knitters, weavers, & machines 
Periodic Updates * Quantity Discounts 


‘Also Available: Exotic fiber samples (approx. 150) 
samples of silks, angora, ribbon, cashmere, etc: $2.75 


Bare Hill Studios (Retail: Fiber Loft) 
Rt. 111 (P.O. Bldg) Box 327, Harvard MA 01451 















Fibers 
Anny Blatt feathered 
yarns and 


Irish fleck yarns 

For samples send $2.00 to: 
P.O. Box 129, Dept. T 
Pasadena, MD 21122 


unique yarns 


Finest Quality Pillow Forms 


Tired of that Old, Flat Lifeless Pillow that sits on 
your couch? Do you have the talent to design 
Decorative Pillow Covers? 


If so look no further. 


A California Pillow Manufacturer will ship to 
you, America's Finest, 100% Polyester filled 
pillow form (Insert, Stuffer). Any Size or Shape, 
with NO MINIMUM ORDER for a price less 
than you can get in acraft store. Delivered 


directly to you!!! 
SEND FOR FREE PRICE LIST 


Cal Feather Pillow Products 
P.O. Box 1117 Armona, CA 93202 


SPECIALISTS IN THREADS, FIBERS, 
BOOKS, FABRICS, ACCESSORIES FOR 
STITCHERY, CROCHET, ETC. 


SEND $2 FOR CATALOG TO 


Craft Gallery Ltd. 


P.O. Box 145, Swampscott, MA 01907 
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KNITTER’S SWEATSHIRT 


Now available - 
sweatshirts with our 
Don’t dust Sit, Knit! 
logo! In pink or light 
blue, sizes are medium, 
large and extra large. 
Great gift for knitters! 
Be sure to state color & 
size desired when 
ordering. 

Send $16.50 plus $2.00 
for ship. & handling for 
each shirt. Free catalog 
($1.00 value) included 
with every order! 


ULM 
a a 
mip 


HAZELCRAFTS °¢ Box 175-T © Woburn, MA 01801 


Wholesale Inquiries Invited 







Natural Yarns 
For 
Weaving & Knitting 
Sample cards and price lists — $5.00 


Refundable on first order. 


2723 COLTSGATE RD. - DEPT. T 
CHARLOTTE, NC 28211 
(704) 847-1519 


$3.00 for next three catalogs. 


Notions 
Sewing Catalog 


Order a FREE 
Catalog 
NOW! 


¢ Call (414) 887-0690 


¢ Or, send your name & address to: 
Nancy's Notions 
P. O. Box 683, Dept. 98 
Beaver Dam, WI 53916 





| The natural eolone of cotton are now aainele 
in yarn, thread, and sliver form. Coloured by 
nature within the cotton boll itself, these fibres 
have a presence all their own. 
For samples send $3 to: 


Natura Cotton Co.ours, ". 
P.O. Box 791, Wasco, CA 93280 
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| Out-of-print books related to Fiber Arts | 


9802 





MAKE BIG MONEY—ALL PROFIT—AT HOME 
| IBLE MENDING 









Little-known craft pays big spare time prof- 
its. Exciting details FREE! CALL TOLL FREE 
1-800-621-5809, (In Illinois 1-800-972-5858) 
or write FABRICON COMPANY a 
2021 Montrose, Dept. 922, Chicago, IL 60618 alia 


s 
La 2 arn 


Rowan Designer 
Knitting Kits 


Kaffe Fassett, Annabel Fox, 
Sasha Kagan, The Seatons, & others. 


Send $3.00 for photos and price list. 


Most Rowan Yarns, Kits, and 
Books are in-stock. 


THE GOSSAMER WEB 


Exotic and Specialty Yarns 


700T Welch Rd. 
Palo Alte, CA 94304 
(415) 327-5683 





Knitting Teacher Directories 


Low-cost listings of U.S. and Canadian 
teachers, their lectures and workshops. 
Send fora Directory Order Form. 


Teachers interested in being listed, send 
for a Teacher Registration Form. 


SASE TO: The Textile Detective 
P.O. Box 422, Andover, MA 01810 


Good Wood 


Great for Kids! 
Great for Samples! 


Our unique heddle combines the benefit of 2 harnesses 
with the simplicity of a rigid frame loom! it really works!! 
Warping and weaving are so easy. No experience is 
needed. Beautifully crafted in native hardwood & finish- 
ed with non-toxic Livos oil. 15”’ x 8’. Includes heddle- 
beater, frame, 2 shuttles, 2 spacing sticks (all hard- 
wood), instructrons & yam to get started. if not delighted, 
return for a full refund. $39.99 ppd. (in VT add $1.60 
tax.) Please enclose check with order to: 


Good Wood 
RA 2, Box 447A 


Dealer inquiries invited. Bethel, VT 05032 





PERLE COTTON YARN 


Sizes 3/2 ply and 5/2 ply (1,260 & 
2,100 yds/lb.) Stocked in 63 
colors. 100% cotton, mercerized 
and gassed. Reactive- -dyed, color 
fast to 102°F. Precision-wound 
500q cones, shrink wrapped. 
For sample materials, wholesale order 

information and retail sources, please 


send $5.00 to: Silk City Fibers 
155 OXFORD ST. Dept. THPC 
PATERSON, N.J. 07522 
(201) 942-1100 











LEARN 


| BEAD STRINGING 


Froma Professional 


"Dead & Bead Stringing 
with 
Abenrietia” 


is the most complete book 
available on the subject. 





Packed with 
Send check for illustrations, 
Bead stringing Book $1095 
Shipping & Flandlling § 200 photographs and 


Total $12.95 instructions so clear that 


NY Residents Add 8% SalesTax the reader can follow 


L& L Handicrafts, Inc. projects step by step to 
14 Montgomery Street produce stunning 
, Middletown, NY 10940 res ults! 


PRE-CHRISTMAS SPECIAL 


10 Ibs. Assorted Coned Yarns 
$22.00 delivered US only. 


Send Name & Address with 
Check or Money Order To: 


John Perkins Industries 


P.O. Box 8372 
Greenville, SC 29605 


202-686-KNIT 


4614 Wisconsin Ave., N.W. 
Washington, D.C. 20008 

Send $3 for the Shade Card - 
Refundable with first purchase 





RUBBER STAMPS! 


Order 
Flower Basket, Honey Bee 
Bridal Wreath, Bear Paw 
Flying Geese, Wild 


Rose, School House 
$4.50 each ppd. 
Stamp Pad, $3.25 
4-Color Prism Pad, $5.50 
Pine Tree SASE for catalog 
Books « Unusual Gifts 


Fine Fabrics for Quilts & Wearable Art 


JOSEPHS COAT f</ 


26 Main St., Peterborough, NH 03458 ysn'y 
Mon-Sat 10-5:30 (603)924-6683 ™ 
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Marketplace 


Columbine 
Corner 


Lace & Needle 
Art Supplies 
| Catalog on Request 


11499 E. Evans * Aurora, Colorado 80014 USA 
(303) 745-1387 « FAX: (303) 696-0416 


SOFT AMERICAN WOOL YARN 


Mule spun, from our fine wool Rambouillet 
sheep. Skeins and cones. LSASE for inte, 


MARR IIAVEN 


Dept. T, 772-39th St., 
Allegan, MI., 49010 


Stanley 24-row $125 ppd. 
Puller 16-row $ 95 ppd. 
Smocking Dots, Blueor Yellow § 2.50ea. 


We carry over [60 fabrics including: Nelona Batiste in 6 colors; 
Pima Gingham in 5 colors; Left-over fabrics from Designers including 
Ralph Lauren & Laura Ashley; patterns from over 80 Smocking & 
Heirloom sewing designers: Battenberg, Bobbin & Princess Lace 
Supplies, & books. Give us a try. We are user friendly and very 
helpful. jf it's new you can always find it here. We accept American 
Express, Checks & Money Orders. 

Catalog with updates $4.00; Swatches $7.00 (for three mailings). 
Designer Discount available with resale number. 


GARDEN FAIRIES TRADING CO. 
P.o. Box5770, Santa Rosa, 95402 707-573-1612 
California residents add 6% % sales tax 





WEAR 
f. THE KNITTER'S APRON 
BN Gye’ With Knitting Sheep design 
+ fas Pay "up front". Three pockets 
S$ Min _ for yarn, needles, etc. Light 
sv iy ) Blue with dark blue design. 
KATY One size fits all. $16. 00 p.p. 
S 4 re, ae 


Dorothy Grubbs jae 
(603) 298-7757 
17 Dana, West Lebanon, NH 03784 


The Country 


Craftsman 
Dept. T 
Post Office 
Box 412 
Littleton, 
MA 01460 
508/486-4053 


Manufacturer 
of Fine 
Spinning Wheels Send S.A.E 
large envelope 

with 45¢ post. 


for free brochure. 
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Custom | 


Quilting 


OVER 2000 SPARKLY, FLOWING, 
GLIMMERING, SILKY, FLASHY 
SPECIALTY FABRICS AND TRIMS 
TO MAKE YOUR FANTASY 
A REALITY ... INCLUDING: 


PLEATED POLYESTER CHARMEUSE | 
PLEATED CHIFFON 
PLEATED LAME 


SEND $3.00 FOR SAMPLES 
OF PLEATED FABRICS 


JEHLOR FANTASY FABRICS 


730 ANDOVER PARK WEST e SEATTLE WA. 98188 
PHONE (206) 575-8250 


SEND $2.50 FOR CATALOG 
REFUNDABLE ON FIRST ORDER © 






1991 CALENDAR 


A very special calendar celebrating 
the tranquil, delicate, subtle sheep. 


This 11 x 17 wall calendar features 
beautiful full color photographs 
capturing sheep in their natural 
settings and preserving a part of 
America’s great traditional heritage. 


Great for gift 
giving at only $8.95 £ 
plus $1.55 (SG@H) # 
Just Sheep, Dept T * 
PO Box 515 

Milford, NJ 08848 


{NJ res add 6% sales tax) 











L HANDSPUN & NATURALLY DYED | 
WOOL YARN 


WORSTED WEIGHT YARN 
O YARD SKEINS - DYED $775 
ECAL WHITE, GREY, oR BROWN $475 


You spa need 3105 skeins for a child's 
sweater ond 7010 skeins for an adults 


RAINBOW SKEINS 
RO NATURAL DYED COLORS 
| do YDS oF EACH COLOR $875 | 


SAMPLES # BROCHURE $329 << 
JAMIE HARMON 





The Best Of Britain 7 


An extensive selection of the 
latest machine knitting book 
& magazines from the U.K. 


Send for free pricing 
information today! 
Dealers inquires welcome 


Knitting Machine Centre 
5442 Cannas Drive 
Cincinnati, Oh. 45238 

Fax (513) 922-9390 

Voice Mail Order # 

80) 526-5450 I.D.# 9147 













‘Guatemala! 


I handloomed Ikats from Mayan weavers are 
D A some of the world’s most exciting fabrics! Vibrant 

colors & exotic designs in machine washable 
100% cotton, they're perfect for fashion sewing 
& interior design. We offer the finest quality, 
widest variety, lowest prices and full money 
back guarantee. 
For generous swatch pack & info., send $3.50, 
applicable to first order. (Foreign; $5. US funds) 


GLOBAL 1101 sw washington #140-TH 
LAGE  Portiand, on 97205-2313 


V ll. 
IMI On’ I S WHOLESALE INQUIRIES WELCOME 


LAE Hivesle in Suede 
‘Original Designs 
Butter soft, supple taupe suede 
peasant skirt in kit form with | 
optional punchwork on ruffle. 
Top quality skins, easy to make. 
145.00 pp. Visa/Mastercharge. 


For information & ordering write: | 


Paix Farm Woolies | 


Left Fork 
Newton, WV 25266 


304-565-7003 





Victorian Crazy Quilting ... Discover the romance! ai 
Easy to learn with exclusive kits, patterns. Also: exotic | 
embroidery materials, silk ribbons, unusual buttons and 
more. Send $1.00 for complete catalog (refundable). 


he : 
Dept. T The Maaic Needle 
P.O. Box 144 

L. Biddeford, ME 04005 
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Personalized 


Bi Woven Labels 
(a | Sa 


3k peers > Joan Canale 


Mra 6/e- | (any wording) 103¢ 4 1/a° White w/ Gold 


63C 3/8 Whine w/Gold 
ch. o “For 


ita & )? 
(aed 


800K 1 4/4" White w/Grey 23¢ 5/8" White w/Blue & Gold 
841K 7/8" White w/ Grey 6000 1 1/4” White w/Blue & Gold 


Beautifully woven with your name in matching printed script, these 
lovely labels are the ultimate “Finishing Touch” for your handiwork. 
Other styles plus size and care labels available. No C.0.D's please. 
U.S. Funds. Add 50¢ postage & handling. 
42 tor $3.25 © 20 for $5.00 © 40 for $7.00 
400 for $44.00 * 250 for$24.00 « 500 for $37.00 
(Prices based on one nome — one styie. Bo not split order) 


Charm Woven Labels® 
Box 30027 « Dept. T « Portland, OR 97230 


F§6=>.. books — fibers 
basketry supplies — dyes 
looms — spinning wheels 

traditional and fashion yarns 
knitting supplies 


we represent over 500 ma jor companies 


mail order catalog $1.00 
refundable with purchase over $15.00 
classes » workshops 


(206) 524-1221 
weaving works 10-6 mtwf 
4717 brooklyn ave. n.e. 10-8 th 
seattle, wa 98105 10-5 sat /11-3 sun 


Y O L O = i 


WOOL PRODUCTS re : Pe 
AWoolCardingand =»: SPN ning Sliver 
Spinning Mill, using _—————— 
Select Local Wools 

Natural Colored 

Route3,Box171D-4 Yarns— 


Woodland, CA 95695 Local & Australian 
Ph:(916)666-1473 Send for samples: $2.00 


ECES OF @LDE 


French Ribbons Collection 
Victorian Drawstring Pouch. Turn-of- 
the-century lined pouch with bugle 
beads, ribbons & tassel. Handmade 
. from blackvelveteen orivory damask, 
with satin rope drawstrings (Custom 
colors available. Send swatch). Bag 
is8" long, $38. Complete kit (includes 
above materials & pattern), $19.95. 
Pattern only $4.95. 










































301-366-4949. Dealer inquiries invited. Pieces of Olde, 
Dept. T990, P.O. Box 65130, Baltimore, MD 21209. 
When in Baltimore, visit us at 716 W. 36th St. 
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Black Sheep Knitting 
101 N. West Street 

Black Mountain, N.C. 28711 
704-669-2802 





All natural fibers/large selection of knitting books 
Inox knitting needles/call or write for free catalog. 
_ 10% discount on orders over $100. 
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BRITISH WOOL YARN 


Our superb quality designer 
merino lambswool from 

} England is now available 
in both 2/7's and 2/16's 
weights in 43 exquisite 
fashion colors. 


For sample materials, wholesale order 
information and retail sources, please 


Silk City Fibers 
155 OXFORD ST. Dept. THDM 
PATERSON, N.J. 07522 





Merchants to the Machine Knitter 


The only complete source 
for machine knitters 
under one cover! 





To receive your 137 page 
1991 catalogue,send $4.00to | 
KRUH KNITS, PO BOX 15877, 
AVON, CT 06001 





ADVENTURES In 

¥ 
More French Ribbons Patterns: White Laces Cardigan TEXTILES! 

Sweatshirt; Floral Chintz Buttoned day bag; Petite Saque ef = 
day and evening bags; and our classics, 17" Hugging Bear 
or Country Hare, Victoria doll, Violette doll...$4.95 each. 
Three or more, $4. each. Add $4.75 postage for each item or 
add .90 per pattern. Send $3. for catalog of handmade 
French Ribbons lady's accessories, pillows, dolls and other 


designs, as well as kits and patterns. MC/VISA orders call 
BIZARRE BUTTERFLY PUBLISHING 


P.O. Box 16186, Phoenix, AZ 85011 
Shipping charges can be billed. 











SINGER’ PRESS™ 


MAGIC STEAM 
PRESS MSP7 
Just $9Q7* 
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SUSSMAN PRO LITE $194 00° 
SUSSMAN PM LITE $19990* 
SUSSMAN PM 100 $21200* 
ROWENTA DA-33 $5200* 
ROWENTA DA-82 $5900" 


SEWING MACHINES 
AT A DISCOUNT 


Major Brands at Minor Prices 


5 THREAD SERGERS 
from $419* 

ELECTRONIC 

SEWING MACHINES 
trom $429* 


"PLUS SHIPPING 
Brand New Machines « Most Orders Shipped Within 48 Hours 
4% sales tax for Vermont residents ONLY 


Sewin’ in Vermont 


84 Concord Avenue St. Johnsbury, VT 05819 
CALL TOLL FREE 1 (800) 451-5124 


= Vermont Residents Call 1-748-3803 Sexi reir 
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ZAINS SHED 


PUT eee = FABRICS raAnheic 4S) 


707 KW 1 ith Corvallis, GR 97330 - (503) 753-8900 


FABRICS AND PATTERNS 
FOR 
RAINWEAR 
AND 
SOFT LUGGAGE (|, 


Cataiog $1.00 


OUTDOOR FABRICS AND PATTERNS 
Waterproof/Breathables, Polarfleece, 
Polarplus, Cordura, Packcloth, 
Supplex, Nylons, Hardware, 

YKK zippers, Webbing etc. 





Spinning Special 
Louet Spinning Wheels 
shipping included 


2 0 $195 $51........ $210 
SB a aires, 180 S$70.......... 275 
@ 65: Kits ec: 15S S71 scccsisees 295 
SO suectavesare 265 STGP caseacs 195 
The Ultimate 590...........0000. $379 


The he Spinners Kill Stop 


Lisa Ann Merian 

RD.#1 Box 118 # Why 

Brackett Lake Rd ‘ Ws, 

Bainbridge, NY 13733 wrx 

(607) 967-8325 ~ah y, "7 
843-6267 

Ss Se a ; 
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Marketplace 


SEW, SERGE, PRESS 


‘Efficiently speed-tailor a blazer 
using your sewing machine, serger, 
and pressing equipment. 

*Master sewing and serging shortcuts 
for other projects. 

«Brush-up on press-as-you-sew 


and finish pressing techniques with 
state-of-the-art equipment. 
Send $16.95 postpaid ($18 OH residents) to: 
Speed Sewing Ltd. 
DEPT. TH 
3939 W. Henderson Rad. 
Columbus, OH 43220 


Veer sda god... 


Your Source for Nordic Fiber Products 
primitive wools ¢ Norsk Kuntsvevgarn yarns * traditionaltools 
50 pewter buttons and clasps ¢ sweater kits & books. 


CATALOGUE $1. SAMPLES: FLEECE & ROVINGS $5, 
TAPESTRY YARNSS3, KNITTING & RUG YARNS $5 


NORSK FJORD FIBER 
P.O. BOX 271-T, LEXINGTON, GA 30648 


Classified 


The CLASSIFIED rate ts $8 per word, mininum ad 
15 words. Payment must acconpany order. Send to 
Threals, Advertising Dept., Box 5506, Newtown, CT 
06470-5506. Deadline for the Decenber/January ts- 
sue is Septenrber 10. 


FULL-GATHERED LACES, trims/findings, craft patterns. 
Free catalog. Columbia Garment Co. P.O. Box 349, Co- 
luumbia, PA 17512. 


100% PURE, CLEANED BEESWAX CYLINDERS for ba- 
tik, Easter eggs or quilting threads. Call for free craftwax 
price list 1-800-BUY-ROOT. 


USED ELECTRONIC KNITTING MACHINE: $865  post- 
paid. Spinning, weaving, knit. supplies: catalog $2. Woo- 
lery, RD 1, Genoa, NY 13071. (3815) 497-1542. 


DESIGN TEXTILES ON YOUR COMPUTER! Computer 
Textile Exchange, a quarterly newsletter, $24/AT. Box 
1065, Lafayette, CA 94549. Sample $3. 


BABY CLOTHES - Delighful designs, natural fibers, 
machine washable. Complete kits to knit. Catalogue 
with samples: $2. Oat Couture, Box 799, Dept. FIL, 
Talent, OR 975-40. 


“MURPHY’S LAWS OF SEWING”’—two 5 x 7 copies, plus 
directions for fabric-covered frame, $3. Alida Macor, Box 
71, Martinsville, NJ 08836. 


HANDSPUN YARN FROM MAINE! In a beautiful bouquet 
of colors. For samples send SASE to Leewood Farm Hand- 
spun Yarn, 95 Crams Hill Rd, E. Baldwin, ME 0402-1. 


HANDMADE CERAMIC BUTTONS. Unique designs, 
shapes and colors. SASE for brochure. L.B. Buttons, 
2323 F St., Bellingham, WA 98225. 


LACES. 20 year collection, many types—linens, laces all 
sizes, full price range. Ecru needle lace cloth 70 x 123. 
Mint condition. $3,500. Call or write: Jeanne Blines, 119 
Regency, Bloomington, IL 61701. (309) 663-4195. 


FREE—SEWING, KNITTING, QUILTING, EMBROIDERY 
SUPPLIES BROCHURE. 300 page catalog, $2. Save 30-75%! 
Suncoast, Dept. T, 9015-US19N, Pinellas Park, FL 34666. 


TEXTILE STUDY TOURS OF THAILAND AND INDONE- 
SIA. Write for brochure, Box One, Penland, NC 28765. 


VINTAGE BUTTONS, Victorian mother of pearl, 1940's 
catalin, 1950’s specklec] lucite. VINTAGE catalin buclies, 
button blanks, rings, for jewelry and dress design. 1950's 
EARRINGS, speckled lucite. (G09) 768-9244, M.A. Calella, 
P.O. Box 300, Atco, NJ O800-4 
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Elegant & Basic patterns for 
Heirloom Sewing featuring 
detailed directions from 
a sewing professional 
101 Devonshire Drive Suite F Champaign, IL 61820 


bd | 


catalog $1.50 


SILK SCARF BLANKS 
& SILK GARMENT BLANKS 


* Natural White Silk * 
* Top Quality + 
Introductory 4 Scarf Assortment...814.95 


LSASE for Free Catalog 


P.O. Box 31145-T 
San Francisco, CA 94131 
Phone/Fax (415) 647-/329 


QUALIN 


INTERNATIONAL 


KNITCHART. “Purl” rows shaded, resists erasures. 20 
for $10. Virginia Norris, 4424 Nueces Dr., Santa Bar- 
bara, CA 93110. 


LET THE GOVERNMENT FINANCE YOUR SMALL BUSI- 
NESS. Grants/loans to $500,000. Free recorcled message: 
(707) 449-8600. (LB9). 


ALPACA. Superb imported tops—white, champagne, 
taupe, cinnamon and charcoal. $18/1/2 lb. SASE for cur- 
rent alpaca listing. Jarvis Enterprises, Box 61415, Sunny- 
vale, CA 94088. 


SEW IT! Riding attire for the show ring PLUS dusters, 
split skirt, square dance. Brochure, $1. Jean Hardy Pat- 
terns, 2151 La Cuesta Dr, Santa Ana, CA 92705. 


BELTS— BUTTONS custom covered protessionally. 
Your fabrics. Free catalog. Fashion Touches, Box 
1541, Bridgeport, CT 06601. 


BEADS every description, amazing embellishments. 
European  sillkk corsages, beaded appliques. Freeds, 
415 Central, N.W., Albuquerque, NM 87103. 


BEADS & JEWELRY-MAIKING SUPPLIES. Send for 
free catalog. Optional Extras, 150A Church St., Dept. 
103, Burlington, VT 05401 (802) 658-0013. 


BLUEPRINT SENSITIZED FABRICS. Ready to print, no 
chemicals to mix, no clarkroom needec. Send LSASE: 
Blueprints, 150-4 No. 7 Industrial Way, Belmont, CA 94002. 


DESIGNER’S METHOD. Make your own inexpensive 
dress form, any size, shape. Easy, illustrated directions, 
$8.95. Sewing, 121 5th St., Watlxins Glen, NY 14891. 


CUDDLESKIN — FLANNEL-backed satin, 60-in. wide, $3/ 
vd. LSASE plus $1 for swatches. Old Millworks, P.O. Box 
9013-T, Dickson City, PA 18519. Phone (717) 963-9843. 
Mastercard/Visa. 


STUDY THE NEEDLEARTS BY CORRESPONDENCE. 
Traditional and contemporary techniques, design, 
color, teacher training, through individ. instruction 
with a certified counselor. Catalog: NSCAE Corre- 
spondence School, GOO Bell Ave., Carnegie Office 
Park, Bldg. #1, Carnegie, PA 15106-4361. 


THIMBLES FROM AROUND THE WORLD. Send $2, for 
catalog. $5. off first order over $25. Collectable Treasures, 
Box 279, Lambeth, Ontario, Canada NOL 1580. 


PRE-CUT QUILT TOP KITS. Ready to sew. Send for 
FREE brochure #T. Quilts & Kits, P.O. Box 5122, St. 
Louis, MO 63139-0122. 





CESSES SEE) 
BROTHER 
Knitting Machines & Accessories, 
DISCOUNTED | 


oa 


We service the knitter who does not 
need lessons. 
Call or write for prices on equipment and yarn. 


Yarn-lt-All 
2223 Rebecca Dr. 
Hatfield, PA 19440 

(215) 822-2989 
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KNOTS & TREADLES 
101 E. Pittsburgh Street * Delmont, PA 15626 
(412) 468-4265 x CATALOG 3-Stamps * DYES 
SHEEP on Everything! SHOELACES, BALLOONS, 
SOCKS...! SHEEP PRINT FABRICS (Swatches $5) 
Weaving & Spinning * Supplies & Equipment 

VHS Video Rental Library via UPS! 
TAHKI'S YARNS * CLOSEOUT COLORS 


= 
;  @6€=6y as LOW as $2.25/SKEIN! 















PURE SILKS airmailed worldwide by return! Crepes, 
charmeuses, dupions, noils, jacquards, Thais, etc. We'll 
even dive foryou! Swatches of over 150 sillxs sent for just 
US $8—checks/credit cards by mail. Phone or fax. Write 
Angus International (TM), 6 Fok Loh Tsun Rd, Kowloon 
City, HONG KONG. Tel 011-851-718-2748. Fax 011-852- 
718-4565 anytime. Personal callers welcome! 


DISCOVER HAWAIIAN QUILTING! Patterns, pillow Kits, 
books, newsletter. Catalog, $3. to: EA HAWAII, 733 Bish- 
op St. Honolulu, HI 170-114-TM. 


18TH AND 19TH CENTURY WEAVING PATTERNS. 20 
dratts from original textiles interpreted for handweavers. 
$32.50 ppd. Beginner or complex weaver. Will draft your 
designs for + to 24 harnesses or from any existing textile. 
Rabbit Goody, P.O. Box 455, Cooperstown, NY 13326. 


CLASSIC ELITE, ROWAN, STACY CHARLES/MISSONI 
yarns seen in leading magazines shipped by mail. Toll free 


1-800-343~137-4. Ernel Yains, 1419 Burlingame Ave., Bur- 
lingame, CA 9-010. 


NATIONAL JURIED EXHIBITION. April, all media. Feb. 
slide deadline. Details: SASE legal sized, AESTHETICS 91, 
Box 252, McPherson, KS 67-460. 


DISCOVER RUG, TAPESTRY WEAVING. Beginner's moun- 
tain retreat. Brochure: Loewe School, Box W-1, Divide, CO 
8081-4. (719) 687-3249. 


CRAFT COTTAGE: THE YARN SPECIALISTS. Designer and 
other knitting and weaving yarns. Special from England. 
Liwxury spinning fibres. Catalog with samples, $5. Spinning 
tibre samples, $1. Both refundable with order. Cratt Cot- 
tage, 7577 Elmbridge Way, Richmond, B.C. VeX 2ZB. 


EASY WORK! EXCELLENT PAY! Assemble products at 
home. Call for information. (50-4) 641-8003. Ext. 40-46. 


SERGED CHRISTMAS ORNAMENT PATTERN—transpar- 
ent sparkle fabric with metallic thread create outstand- 
ing olnamezits—many styles. Send $5.98. Novelty Pat- 
tems, P.O. Box 18212, Milwaukee, WI 53218. 


DISCOUNT BOOKS! The best in sewing, serging and ma- 
chine knitting. Call for FREE booklist. 1-800-745-5739. 


DISCOUNT THREADS!! Wooly nylon, Decor 6, Sulky, ete. 
ALL COLORS! Call tor FREE samples. 1-800-745-5739. 


TALL TABLES for crafislayout. Low prices! Different back- 
relieving kinds avail. Call for brochures. 1-800-745-5739. 


FREE KNITTING MACHINE supply catalog. Passap, Singer, 
Studio products. Call for FREE CATALOG 1-800-745-5739. 
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PEN LAND 


Quilting Concentration 


ELIZABETH A. BUSCH 
The Painted Quilt 
September 10 - 
Sk. 7, Sli a October 5, 1990 . 
TTAGE CREATIONS ae 


for catalog write to Registrar: 


JUDITH ANN LARZELERE 
Contemporary Quilting 
April 15 - 

May 10, 1990 
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Confessions of an addict 
by Susan Klindienst Fogel 


I am an addict. It’s the classic story-my 
older sister got me hooked. She showed 
me how to make a skirt for my Ginnie 
doll. I made more and more tiny skirts, 
then blouses, then dresses. I needed 
more dolls to wear all the clothes I was 
creating. Nothing made of cloth was 

safe. I cut pieces of fabric from scraps, my 
own clothes, even my father’s 
handkerchiefs. I was only nine years old, 
and I’ve been high ever since. When 

the wondrous sensation of sewing 
entered my bloodstream from that first 
needle-prick, it was just as if ’'d 
mainlined heroin. 

Now, 29 years later, this addiction 
still holds me in its unrelenting 
grasp. And what is worse, it is legal 
and supported by my community in so 
many ways! There are fiber arts guilds, 
quilting bees, and even sewing and 
tailoring classes. All are socially 
acceptable groups for sewing women to 
join, but their real purpose is to feed the 
habit. There are no Hotlines or 
Fabricholics Anonymous support groups. 

In an effort to control what controls 
me, I have cut my subscriptions to sewing 
magazines down to only two. When either 
of them arrives in my mailbox, I stop all 
work, brew a cup of coffee, withdraw to my 
pink leather recliner, and read voraciously. 
My heart pounds. My head throbs with 
the effort to take in all the ideas. My hands 
twitch, feeling the texture of the fabric 
and the weight of the scissors. 

Reeling from the surge of the drug in 
my vein, I struggle for control. My 
daughter’s face floats into my vision. I 
promised to make her some basic pants. 
Fighting my craving, I pull the recliner 
upright, swing my feet from the ottoman, 
and vow that I will do the right thing 
today—make the basic black pants. 

I feel good. I am bigger than this 
thing. I can stop any time I want. As I rise 
from the chair, the magazine falls open 
to a coupon for a free sample of metallic 
thread. I sit down and reach for my 
papercutting shears. I am lost. I start 
reading again. 

Then there are the fabric stores. 
Innocuous enough on the outside, they 
are cleverly disguised as wholesome 
places, nestled between the pharmacy and 
the grocery in the neighborhood 
shopping center. If “Families Against 
Addicted Sewers” knew the whole truth 
about these dens of temptation, they 
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would hold vigils during “Midnight 
Madness” sales and burn half-price 


_ pattern coupons. 


I have been in my new city for three 
months. Don’t ask me where the city hall, 
police station, or the post office are 
located. I don’t know. But I know the 
location of every fabric store in this city 
and in all the surrounding towns! I can 
tell you the business hours of each, 
which one has the best remnants, which 
one has patterns on sale every month, 
and which one has the newest and 
latest products. 

Like any junkie, I take my hits when 
I can. When I am really busy with my job, 
I can’t indulge fully. Instead, I pull into 
the parking lot and gaze through the 
windows. With practice, I have 
developed the ability to squint past the 
signs screaming, “Fabric—3 vards fora 
dollar,” “Vogue Patterns—half price,” and 
“Serger thread by the dozen,” and 
transport myself into the store. 

I feel the silks slip through my 











fingers; I hear the sharp, slapping sound 
of the slick pattern book pages as I turn 
them; I am dazzled by the trims and 
gather up spools of jewel-toned thread; 

I approach the cashier with pounding 
heart and dry throat; I respond with 
elaborate detail to her query, “What are 
vou going to make?” Almost swooning 
with pleasure, I am sated. 

The blare of a car horn brings me 
down. I am still in my car. I start it and 
drive away. “You've done well,” the 
upright me smirks in silent 
congratulation. “You didn’t go in and 
buy a thing!” 

The other me, the addict, knows 
there is always tomorrow. [_] 


Susan Klindienst Fogel is an 
unrecovered fabricholic whose 
innovative scarf design paid part of 
her college costs. 
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The New 
Gener ation eet 
From Elna. |i! . 


ELNA 6000 
Practical and decorative stitches 
with memory buttonhole. 













FLNA 8000 

Memory and beautiful 
built-in stitches, 
including alphabet. 





We make sewing child's play 
Elna makes sewing fun and easy with elegant Swiss-engineered 
computer machines for every sewing need and budget. 


Special features from A to Z 
ee — Whatever you can imagine, you can create with Elna. Design a 
| beautiful flower pattern or monogram—it’s push-button simple. Select 


built-in stitch patterns up to 7mm wide for more creative freedom. 
| Make instant perfect buttonholes with the exclusive One-Step Sensor? 
Sew with decorative threads of all types. Use the free arm and large sewing table for easy sewing of all 


ELNA 9000 fabrics and garments. Plus, Elna’s one-hand threading, universal tension and drop-in bobbin get you 


Exclusive unlimited _ started fast. And every Elna is unbelievably simple to use. 
software for hundreds of 


beautiful stitches— 

ipdaublewitheasetes Lake the first step 

ey Only Elna can offer this range of computer sewing machines with these features. And only Elna 
gives you the quality you need for heirloom sewing, quilting, applique, embroidery or tailoring. 


Some things you need to see for yourself. Stop by your authorized Elna dealer today and grow up 
with Elna! 





7642 Washington Avenue South * Minneapolis, Minnesota 55344 
ELNA CANADA ®° 525 Hanian Road * Woodbridge, Ontario Canada * L4L4R8 


© 1990, ELNA, INC. 
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| he idea for the latest development in the work of 
quilt artist Judith Larzelere came to her while she 
was cleaning up her studio three years ago. As she 
looked at the back of her scrap strip pieces—short 
lengths of green and blue fabric inserted between 
longer lengths of red—she realized that the reverse 
side with all its seam allowances showing was more 
colorful than the clean-finished front. The results of 
her experimentation are works like “Morning Cloak” 
(1989), named after a common butterfly in Michigan 
(detail photo above), and “Cross Section” (1990) 
(photo at right), in which the strips are center- 
stitched to layers of backing, batting, and muslin. 
These pieces have quite a different look than her 
previous strip-pieced works where all the raw edges 
are hidden (see Threads, No. 18, pp. 56-58). (ALL 
photos by Bindas Studios, Boston, M.A) 









sewing Instructions for Cashin Coat 


Fabrics: Wool tweed, bouclé, melton, wool 
double-cloth, hand-loomed mohair. Not 
suitable for obvious diagonals. 


Yardage: 2% yds. 56-in. to 60-in. wide fashion 
fabric. 4 yd. lightweight pocket lining. 7/2 
yds. leather or suede binding (1!2 in. wide); 
add 1% yds. if binding interior underarm 
seam. If youre binding with synthetic leather 
or suede, 44 yd. of 45-in. fabric is plenty, 
assuming you cut the strips 1% in. wide on the 
cross grain. 


Step 1: For each pocket, place pocket lining 
over pocket piece, wrong side of pocket to 
right side of lining. (This assumes that you will 
want the wrongside of the finished pocket fo 
match the wrong side on the interior of the 
coat.) Stitch together along curved edges. 
Trim seams to % in., press open, and turn 
lining to inside. Press flat. This step encases the 
raw edges inside the pocket. 


Step 2: To bind pocket mouth, slash seam 
allowance of pocket and lining to circles and 
trim away allowances at opening. Baste raw 
edge of lining to raw edge of pocket along 
entire straight edge. Apply leather binding to 
pocket mouth, catching lining too: Staystifch 
the raw edge ata scant % in., then stitch 
binding to edge at 4 in., face down to 
pocket side (more details on p. 37, Threads 
#31). Fold binding over edge, baste, then 
stitch in the ditch from the pocket side to 
secure, and trim close to stitching. Tuck the 
raw edges at each end of binding strips 
under and tack, as shown in the drawing 
below. 


Allow Ya in. 
extra length 
at ends of 
binding and 
fold to WS to 
finish ends; 
hand tack 
in place. 





Lining 


A note on sizing 


The Cashin coat is remarkably adaptable to 
a wide range of sizes, probably because 
there are no precise fitting points, like 
shoulder seams, cuffs, or a waistline. The coat 
is 46% in. long in front and 44/4 in. in back, 50 
in. around at the underarm, and 56 in. from 
sleeve hem fo sleeve hem. If looks great on 
anyone froma 5 ft. 10 in. size 18 to a 5 ft, 4 in. 
size 8. Body and sleeve length are the only 


Step 3: Position pockets on inside of coat 
along placement lines indicated on pattern. 
Baste into position. The raw edges on either 
side of fhe bound openings will be caught 
when leather binding or other edge finishing 
is applied to coat edges. 


Step 4: Topstitch pockets to coat, stitching 
through all thicknesses % in. from pocket 
edges. This stitching will show on the front of 
the coat, so if you are working with a fabric 
that will not camouflage the stifching, be 
very careful fo make the stifching lines 
smooth and precise, One method is to make 
a cardboard template from the topstitching 
guide, and use it to trace fhe guide exactly 
onto the coat front, then topstitch pocket 
from the coat side. 


Step 5: Fold fabric at shoulder point (point G), 
right sides together, and stitch each 
underarm seam starting at slash on side 
seam, pivoting at circle and matching 
notches on sleeve seams. Slash to circle after 
seam is sewn. 


Step 6: On the Cashin coat this interior 
underarm seam allowance is bound with 
leather. If you want this type of finish, do it 
now. Stitch the binding strip to the seam 
allowance before you trim and grade the 
seam, then fold binding over and stitch in the 
ditch to secure. An alfernative method is to 
use a flat-felled seam. 


feasible places to alter the garment, if 
necessary. To alter the length, slash and 
spread (or overlap) front and back equally 
on horizontal lines anywhere below the side 
seam opening, then redraw the side seams 
so theyre straight lines again. Adjust the 
pocket opening edge to match the new side 
seam angle. To alfer the sleeve length, simply 
add or subtract at the sleeve hem; the 
limiting factor is of course the wiath of your 
fabric. 


Step 7: Bind all seams (center front, side 
seams fo slash, hem, and sleeve hems) in 
leather as described in Step 2, or use an 
alternate finish. If using leather strips seamed 
together, position a seam at neckline center 
back and work outwards from there. 


Step 8: On the Cashin coat a small piece of 
leather is used aft the interror junction of the 
side seam slash and underarm seam to cover 
the three binding junctions, as shown in the 
drawing aft right. Machine or hana-stifch in 
place, wifh underarm seam binding folded to 
the back, 


Underarm Binding Finish 


1. Stitch one end 
of leather flap 
right side down 
at end of 
side seam 
bindings. 
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\ Coat, WS ) 


2. Fold flap 
over | 
underarm / {ans 
binding e Ab 
and Ay 
topstitch, , , ' 


F Pattern Curves 


Neckline curve 


Back hem curve 





Front hem curve 










Underarm curve 
Flip tracing for back curve. 






Enlarging the pattern 1. Draw and label line AB at least 92 in. long 
Enlarge the pattern gridded below by along the pomenn of the paper, at least I in. 
ee from the edge; mark point A at the start of 
transferring it to }-in. gridded pattern paper iets an iheiiett 
(available from G-Street Fabrics, 11854 ‘ | 
2. Draw another line, line A1B1, parallel to line 


Rockville Pike, Rockville, MD 20852, 301-23 1- 
8998; 20 yds. costs approx. $10), or you can AB, and exactly %-in. below it, as shown 





draft it, following the directions given here. In below. 
Sum Gase il ! DOS NASR : uae nige 3. Starting at point A, measure and mark 
because weve included full-size drawings of 
ean along line AB points C, D, E, F, and G, using 
all the curves in the original, including the 
the dimensions shown on the pattern. Transfer 
entire pocket, for tracing with dressmakers ; 
point G fo line A1Bi. 
carbon. p= A= 
To draft the pattern, you'll need a piece of : | —-—— | 
paper at least 3 yds, x 30-in. (check stationery IF [= wor ne = iis Wi Sau iG 
or drafting supplies stores, or tape together a tidlleon | | [" =e | | 


few lengths of shelf or butcher paper), a long 
straight-edge, like a yard stick, and a drafting 








Coat Pattern triangle or a tailors square, for drawing right | 
i ee | angles. Tape your paper to your working nnn itt. 
Add seam allowances ifineeded, surface; a smooth floor will do fine. ST a nr | 
‘ ' t I! 1 
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a rs PEO hy | |__| 
i ae | ia i | oe) es ee | _| L | | jt oe fa 
Measure from point A i ~~ | 
A-D-54ain i : “) SAIN <a. Oa in iL — | 
itreS Ts | 
AWN 45% in. | , 0 
A-G 463in. | ‘ | 2 | oy | a =a dO 
_ Measure from point Gl | ' | | i? | | — Tl |_| | 
G:H ya in, | ; Se ee i 1 | 
SH J2Ke in| Ut gt ee pitt i pee i tt Re 
+ Se ORIN : a oo , 
GK 40%F in | 
Gil ain | | | = : | “Tei ae 
| GM die in. | EERe Center front | | | | | | | iF J lad —— 
ne ee oh aga (Cree Page CS agp Heth | ad =— 





Starting at point G, measure and mark along 7. On line F4, mark point X, as shown. This outline is the pattern, with no seam 


© Ai B) points H, |, J, K, L, and M, as above. allowances. If youre going to bind the edges 


8. On line! 5, mark point Y, as shown. with leather, youll only need seam 


Draw lines at right angles fo line AB, using 


9. Using these points as guides, allowances at the underarms as shown on 
© dimensions shown on the pattern, from 
SKC towsaiat lesen Bde peTh2 thon trace the pattern curves the gridded pattern, and around the pocket. 
| Pp p P ; above onto the draft as shown. If you're planning some other kind of edge 


aint E to point 3, from point F to point 4 (no 
es from points G or H). 10. Connect points | and 2, 2 and 3, 4 and 5, 
6 and 7, and 7 and 8 with straight lines. 


finish, add appropriate seam allowances all 
around. 

Draw lines at right angles to line A1B1, using 
e@ dimensions shown on the pattern, from 11, Mark point P % in. below point 3 on line 2-3. 
int | to point 5, from point J to point 6, from 


nint K to p alate an d fon point L to pp 8 12, On a separate piece of paper, trace the 


__pocket pattern and topstitching guide 
overleaf, and add seam allowances fo all 
A _ edges. Then transfer the topstitching guide 

Bil ‘and pocket opening circles to the coat 


—me 





~ pattern, matching points P. 


| 
| | | 13. Draw notches and circles on the outline 
| 


as shown. 
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weet | | tt 
| Measure from lie AB: | 
LC-l_ 12%in,_ 
| D-2-2 Hein 
PES tin 
| NANI 2% in. | 
Fg 27%in. 
Measure from ine A\B) 
1-5) 28 in. 

a ee ee ee ee 
K-2-2%, int 
+8 15%in. 
PX TV”in | 

LY. 12% In. 
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Pocket and Pocket Lining 


Add seam allowances. 







Opening 


Pattern fold line 





Trace pocket bottom 
and fold line, 

flip tracing, line up 
foldline and trace 
pocket top. 


Slash line 


Cut two of each. 


Grainline 


Bottom 


Slash line 


! 
Topstitching 





